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#00: 

#6.5: 

#00: 

#6.5: 

#00: 

#6.5: 

#00: 

TRANSCRIPT 

SPECIAL SESSION 812 L...I ___ ....J 

SESSION TWO 

SG1 
A 

From the latitude and longitude that you 
gave us, along with the photograph 
it is apparent that the building is in the 
Washington, D.C. area. "And, what I'd like 
to have you consider, and we can discuss 
this after the session, is whether or not 
you want to do ... it's been my observation, 
particularly in .. in the last experience 
that #99 has had working in the archeological 
area in Egypt of the value of proximity. We 
have been working on that project for over a 
year from here. From the United States. And 
while the input has been ln some cases amazingly 
detailed, what #99 has reported after being on 
site - on the (not audible) and the sphynx and 
this area, reinforces what the literature has 
told us and #99 . . by previous experience is 
that there is .. there is importance, that 
proximity is important. What I'm suggesting 
is a consideration of driving to and around 
the building and . . to see what additional 
information #99 can pick up by being closer 
to the target. You know, I'd like to have you 
just think about that as a. . as we go through 
the thing. 

I am not in a position to make a decision on 
that. 

Yeah. 

Okay. Granted, I know that it is in the 
Washington, DC area - whatever that means -
within a radius of 20 miles I guess. But, I 
do not know and have nover been to the building. 
Okay. So. 

Well, its a suggestion and you may want to pass 
it on. You know we could do that Friday morning 
and I could .. we could cut the tape ln the car. 

Urn hm. 

And make it avallable to you. 

#6.5: Okay. Flne. I will .. I will be back on .. 
one. . two. . I probably will give you a call 
Thursday night. GRILL FLA~vf~ . CLASSIFIED BY: MSG, DAMI-ISH 
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#00: Okay. All right. 

#00: 

SG1A 

SG1A 

#99: 

#00: 

PAUSE 

All right, #99, we have .. let's take 
. discuss the threo points. First of 

all I would like to have a . . a real 
concentrated effort - and I will try to 
assist you in this - in being very sure of 
where we are operating as a function of time. 
This is not a problem, but this is something 
that we must recognize - that you have a 
capability of shifting the time forward and 
back, as well as operating in the current 
timcframe, so .. what we're interested in 
in this room and this building is what is 
going on contemporarily- at the present time. 
And, ldt's see if we can clear up the .. the 
issue of the number of the room. The room 
was given I I On several occasions on 
the tape, and I corrected you one time, after 
you had said c::::::::J I said I I and you didn r t , 
you didn't say anything, you just went on. 
Is there a significance of c::::::::J or was that 
just simply a lapse on your part as far as 
the number is concerned. 

No. It isn't because ... I remember numbers 
very well. In other words, anyth~sychically 
that comes as a number, you know,~ these 
numbers are clear. The 303 number came in as 

attention to number!! I said room and 
a flash into my mind that I had to paffs:le 
It m going to stick \~ha t because 0 e 
psychic input that I have there. 'That it must 
have some reference in some way which we did 
not discuss, to 1 I 

Well, let's have a little. a small debate 
about this #99. You know, I accept what you 
said, but I recall at least on ono occasion, 
you were - I don't think in an altered state 
of consciousness - I think we were having a 
discussion like much as we are now and in the 

SG1 

tG1 
A 

SG1 
A 
SG1 
aG1 
A 

pattern of speech you said in rooml I Now, SG1 
you know, I think that was a .. I don't think 
that was a psychic input at that point, but of A 
course you could have had the imprint of D SG1 
at that point. But I am recalling on one occasion 
how Dwas used by you. A 

#99: If it was in error, from my previous work, I 
would have not repeated it twice, once I was 
corrected or three times. That's a very 
important factor I found withl lalso. 
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We had ignored that in the very beginning. 
And later on IProyed that~. ,whether its 
room I I or connect~th that room, 
but I did say room II It had some signifi
cance. I mean in o~areas. So I am not 
going to dismiss it. 

#00: Okay. 

#99: 

#6.5: 

#99: 

#6.5: 

#99: 

#6.5: 

#99: 

#6.5: 

#99: 

#6.5: 

#00: 

As such now. Whether there is a room I I in 
that building, I don't know. I mean I have 
not, you know, made that whole statement in 
there~ such. But there's something connected 
with ~ in the building. 

The problem that that posed for me was some of 
your other statements saying that one something 
spontaneously leaps out at you, whether it be a 
number or whatever, it usually is significant. 

Yes. 

The way lt came up at least once in the text 
and the way you're explaining it now, that you 
may have gone to IIbecause that was more 
important to you~ the mission you're on. 

Let me put it ... It wasn't more important 
than the mission that I was on, but had some 
relation to the mission that I was on. 

Hmm. Well, we'd like to ... If we could, 
divert slightly. 

And go back to L..I __ ----I 

Go to D 
Just slightly. And tell us aboutD 

That's fair. Let's try to clear the issue 
up, #99. 

#99: Okay. Can we come back to that question .. 

#00: Okay. 

#99: I would like it to come back as spontaneous 
as we go on to the ... Let me .. Let me 
put it this way, as we're talking I'm getting 
like a connection and I'm going to put it a 
connection like . . . as if I was walking 
from one area that is very highly specific 
or specified into another area which would 
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#00: 

#99: 

#00: 

give me I I All right. Where it would be 
a front. All right. That's the only way I 
can explain it. At this point. 

Okay. Well, let me ask a couple questions 
and you may .. just for you to think about. 
When you say front, you know, that term, I'm 
not sure I understand what a front means so 
I want to find out what you mean when you say 
front. 

All right. 

SG1A 

Front in the sensa that . . that you enter 
into r---land afte"r you have negotiated that 
then~ allows you egress, access rather to 
the. .1 lor something like that. Or do you 
mean front in some other sense. 

SG1A 

SG1A SG1A 

SG1A 

#99: Yeah. What it means .. Front means .. What I 
mean is that CJ . . . . you would walk in 
there and let s say that it was an insurance 
company, 

#00: Okay. 

#99: And it really isn't an insurance company, it 
deals with an insurance company and may have 
a legitimate license as an insurance company. 
But really its feeding rna terial to ... I __ ----'J 

#00: Okay, so you're using front in a sense of 
. . of cover. 

#99: Cover. 

#00: Okay. 

#99: 

#00: 

#99: 

See, from the very beginning when you gave me 
I lall right, the room was not enough for me. 

All right. Well, let's explore that. Is 
I land c=J adequate or are there other rooms 
also in ... connected in the sense, perhaps 
not physically connected, but conceptually 
connected in that they're supportive of each 
other. 

At this present time I have to say this much. 

SG1 
A 

SG1 
A 

That the only two rooms, or two number that . 
I'm getting and I'm going to use numbers instead ./ 
of rooms is D and D Now, most o:f the time SG1 
yesterday, I was in but there are areas 
that I feel, and this came you know, when I was A 

Approved For Release 2003/09/10 : CI~-RSrciR[T00500940001-4 



SG1A 

Approved For Release 2003109/10 : CIA-sEe,~000500940001-4 

walking and when .. I was so silent through 
. . the route of the car and again this 
morning. . . that I have strongly felt that 
at certain points as I was seeing something 
in one room, all right, the shift easily 
could have boen in to c=J and one of these 
things that the shift could be into was this 
high mechanical or what it was mechanical 
thing - but I am not sure and that is why I 
have to go return into the room. 

#00; Okay. 

#99: Do you follow. In other words, that some of 
the equipment that I was seeing was. . it was 
like a split screen. All right. But showing 
me the relationship flit the same time from one 
room to another. 

#00: All right, we have several. 

#99: Do you follow .. do you follow that? 

#0.0: We .. yeah, we have soveral possibilities 
then. That while the sketch you drew yesterday 
of I lit maybe still essentially accurate and 
that there is some alparrtus, machinery at one 
end and also some in or that you in fact had 
merged to the contents 01 two rooms and that the 

SG1A machinery and perhaps something else is inl I 
and not inl lor that there is machinery in 

SG1A 

#99: 
SG1A 

SG1A 

both rooms. I mean, these are three obvious 
options. A fourth option is that there are other 
rooms besides I land c:::Jand we will have to 
explore this today. And, of course, I would be 
interested if there is machinery in both rooms, 
#99, if there is a connection. That is, if the 
machines themselves - like a computer you may 
have the main terminal, you may have the main 
processing unit in one room, but terminals in 
other rooms and connected by just normal wire 
linkage, that sort of thing. 

Let me. . pose something as a picture running 
through my m,illii...., Let's -say. . . let r s say 
here I am inL-J and let me say that I have 
a geographical, what I can see of the room, 
don't get me wrong. And my .. (not audible) 
another option here that I have to consider 
psychically. Let's say that one of the rooms 

SG1 
A 

SG1 

tG1 
A 

SG1 
A 

wi thin c::::J is I I In other words, am I seeing SG1 
you know, another room, in there. I'm not 
saying psychically that it is, I'm merely opening A 
the option that it may all be, you know, one 
floor which appears more at this time, some kind 
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of like. . I cannot visualize the room as 
being one room c::::::::J like this. It is extended 
for me from what I could gather last night as 
I was moulding over it. It is not one that 
I walk into a small room and here is room c::::J SG1 
and its just a small room. There is an extension 
that I see and that's what last night - I was A 
very silent and I was trying to put together, 
what is this extension. Is this extension 
another room connected with it, or a separate 
room. But c::::::::Jdid pI ay an important part in SG1 
my thinking last night, because I realized 
that I have never come out with a number that A 
is not meaningful. 

#00: Okay, #99, just before we went on tape, another 
possibil i ty is that c::=J has a significance other SG1 
than a room number. 

A 
#99: Than a room number. 

#00: 

SG1A 
SG1A 

SG1A 

SG1A 

And so we'll try to explore those this morning. 
All right, let's get back to another concern 
that was expressed. That is, the concept of a 
leakage or information leaving the suite of 
rooms. And, I think just for terminology and so 
as to not to bias what will come out later, whether 
its c:::Jorll I'll simply state that when I SG1 
say the su~ mean the suite that the nominal 
entrance is I I because that is the target. But A 
I'm gonna to refer to it as the suite now instead 
of c::::J and I'm not gonna mention I I I want you SG1 
to bring that up and clear that up for us. The 
concern is, that the suite, which is the target A 
the entrance of which is c::::::::J the leak of inform
ation, is that information leakage contemporary. 
Is that going on right now? 

#99: The answer is yes. And very strongly yes. I 
am going to return to some of the images that 
I got while we were driving in the car last 
night. 

#00: All right. 

#99: There is again a feeling, and I have to express 
that as a feeling more than an image, that there 
is a group in which I feol, and I fm not goi.ng to 
give any nationality, it could be the United 
States at this time, I have not made any. any 

. where some information is being received, 
or certain information is gotten into which this 
leakage of information leaves this room. Now. . 
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I have a . . I have a problem. All right. 
I have a problem. And the problem is this, sir. 
On the one side, my psychic says something and 
on the other side it says something else. And, 
I'm not trying to confuse myself, its just that 
I have to give you the impression. The psychic 
impression is that whatever is going there ... 
all right ... someone within the government 
knows of the activity. That's a strange state
ment. 

#00: Well, let me .. let me ask a supplementary 
question. When you say, knows of the activity 
I think that we can prosume that the customer 
for this particular enterprise knows something 
of the operation or is concerned about the 
operation. Is that what you mean by knows the 
operation? 

#99: No. No. I don't. That's not what I mean. 

#00: Oh. Can you be more precise about what you 
mean? 

#99: Yeah. I mean . . . I have to play the double
edge sword again. And when I mean double-edge 
sword, I mean there se8ms. . . there is someone 
in there ... all right ...... let me 
rephrase that in my thoughts and I have to give 
that correctly to you. 

PAUSE 

Its only an example and its the only way I can 
give it to you because I'm not ... I'll give 
it as an example. Let's say that I am a customer. 
I aIll a customer. That as a customer I also have 
a contract from somebody, you know. And that I'm 
playing tho contract as a role so that somebody 
else would not know what's going on. I'm not 
referring to what we're doing here, I'm merely 
referring that this way - there is something here 
where someone within our government, and I am not 
saying jtist the customer knows ... 

#00: 1.. I'm a little confused, #99. I didn't 
follow your example very adequately enough. 

#99: All right. Let me .. Let me put it 
And this is only an example to give 
that we understand our own jargon. 
that the Pentagon got someone to do 
Here they hired this room or rooms. 

this way. 
you .. so 
Let us say 
some work. 

The work 
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#00: 

#99: 

#6.5: 

is going on for the Pentagon, but the people 
in the room, you know .... there's nothing. 
they're going on their business in what they're 
getting. Its for their work. They're doing 
their work, but its really somebody reporting 
to the Pentagon. But the others don't know. 

All right. 

Do you follow what I'm saying? 

Are you saying that they wouldn't know that 
they are working for the government? 

#99: For the government or ... I'm not saying that 
nobody knows. I'm merely saying that the 
implication of the information would go to the 
government. 

#00; 

#99: 

#00: 

#99: 

#00: 

#99: 

#00: 

Okay. 

All right. Do you follow what I'm trying to 
say. That's only an example. 

Okay, but 1.8 that. is an example rather 
precise in the sense that you said someone 
in the government knows that there is a contract
ing officer in the Pentagon, who monitors what 
goes on in the office. Is that what you mean by 
someone in the government knows? 

PAUSE 

I will have to return that because I've gotta 
go back to some information that's being fed 
to me. 

Yeah. I thought that we had discussed, 
yesterday , that the . . that this firm. or 
what goes on in the room was in fact sponsored 
by the government. Do you recall that? 

I don't recall it. 

Yeah. 

#99: You know .. you .. 

#00: You know, this ground sounds familiar so I'm 
not sure that we're coming up with anything 
new which is all right. 

#99: No. I'm merely. I'm merely reputting the 
input of wha,t I'm trying to restate whatever 
was said yesterday. 
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lIOO: Well okay, but let's don't worry about what 
was said yesterday. 

#99: No no no. I'm not. I'm just saying that I 
don't remember what I said yesterday and I'm 
just going back over some of the things. 

#00: Well, let me make a .. put it in a straight
forward question. Is the activity in room, in 
this suite, government related in that they are I 
a contractor that does work for the government? 
They may do work for other . . . activities, 
commercial work, but do they do work for the 
government? 

#99: The answer is yes. And I don't know in what 
way. 

#00: Well, you know, if we don't ... if it seems 
to be a unexceptional yes, this .. well yes, 
that's what they do ... then of course some 
one in the government would know. . would know 
what goes on. 

#99: Its .. Its more deep than that, #00. Its more 
deep. It is very .... It is very well. 
I'm not confused, its just that I want. 
because you need precision and I want to be very 
accurate in what we're doing, you know, in here. 
There are . . . I keep seeing people in this 
room - more than .. as I'm seeing it now, people 
working. There are things going on. There are 
again, papers there. There are all sorts of 
things. But that's only a front - you know, . 
partially a front. But there is something much / 
deeper f6r a group of people in that room that 
are working on something very secret, very 
private, but there's a leakage on that thing I 
and that's what's troubling me. 

#00: Okay, well to summarize it and put it in other 
words - see if this is acceptable, #99. That 
there is a contract that is real, that has some 
significance, that employs the efforts of many 
or perhaps most of the other people in this 
suite. But, either within that contract or 
a separate. . undertaking is underway, that is 
more vital to the government, if not to the 
company of the people working in there. And J 

it is not generally known to all of the employees 
this. .L\nd you have used N18 term, that the 
normal operating business or the contract that 
they are working on is . . provides some sort 
of cover for the more important, more secretive 
undertaking. Now is that a reasonable summation v 

of what YOU had iB ii~ 
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#99: Yes, that would be an explanation of what 
I'm saying . 

#00: Okay. Can we put a subject matter to either 
of these endeavors? Either the one that 

#99: 

#00: 

they nominally work on or the one for which 
that is provide some cover. 

PAUSE 

All I can say that the information in which 
they put some cover . . is . . . . . how 
would I put it. . . if this does 
not follow the regulaties I want to be as 
specifically a~ its clear into my mind. 
Again, I repeat. Informat ion is passed 
into this office .. or this suite which is 
very high or very, very important. Extremely. 
important. And the injection, again, that ./ 
some of this information that's very important 
is also leaked out and its coming back over 
and over again. Whether the customer knows 
or whatever it is, its still coming back. 
And, here at this poin t, comes the number ./ 

I I 
Okay. That's a good link. To follow that, 
you're saying that information comes in. 
That they're going to use in their analysis 
or some, whatever processing they do? 

#99: No. Its.. analysis, but somethtng that 
is transferrable. 

#00: Okay. Well, lot's go into the process of 
the .. the people who work there, and let's 
call them analysts. And just use that 
generally, whatever. . you know, whatever 
analytical work it is. They need something 
to work on, they need something to read or 
to analyze or to massage. That information 
comes in. Was that the ... you said the 
information comes in is very high; is that -
did you mean high in the sense of a security 
classification, or high in what sense #99? 

#99: I'd say high in security. 

#00; Okay. Okay. So classified information and 
reasonahly highly classified information comes 
in. 

#99; Right. Uh huh. I have to preface that when 
you say high, you know, classified information 
the answer is yes. I have .. let me give you 
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highly classified information. Again, 
an image comes to my mind but it may not 
be related to (not audible). 

#00: All right. Let's just have it as it comes 
in #99. 

#99: 

#00: 

#99: 

As it comes in. Let's say that you were 
doing a . . . you were gonna send a rocket 
to the sky and its something new. And lets 
say that these people were working on some 
design on this rocket. You know, something 
to this effect - the design that they're 
going to put in together. 

Uh huh 

And. . . this] i ttle piece or whatever it 
is, all right that's new, that I would 
consider, you know, highly secretive or 
highly. 

./ 

#00: Urn hm. 

#99: The rest isn't. 

#00: Okay. An important component part - a vital 
part. 

#99: 

#00: 

#99: 

#00: 

#99: 

A component part of something. Whether its 
on a design I'm not sure or whether its a 
part itself or ... that's only as an example. 

Um hm. 

Something is coming in whi ch . . . no one. . 
If I was gonna put this here, all right, here 
I am. You'd look at an eraser, but let's say 
that I could put something in this eraser 
that makes it highly valuable. And, I would. 
you'd pass me the eraser, I would not know the 
difference. Do you follow what I'm trying to 
say? 

Only generally #99. 

Yeah. And you know. in other words, something 
is going on which is being unaware by only a 
certain number of people and it seems very 
small. Very small (not audible). 

#00: Okay, but that ... is that supposed to go on? 
You see, we have. . I have a problem with 
two concepts now. I understand what you're 
saying. 
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#99: If this is supposed to go on, the answer 
is no. 

#00: Okay. Okay. But I ... up to this .. 
up until that statement, I had the feeling 
that you were telling us that the normal 
operation of the office covered a legitimate 
additional other undertaking. Are you 
suggesting now that the other undertaking, 
tho more secretive undertaking, is not 
supposed to go on. 

#99: Oh, its my wrong. Its my wrong. Its my 
wrong interpretation. I'm merely saying 
that some of the things within this under
taking is not supposed to go on. 

#00: Okay. 

#99: All right? 

#00; Okay, so we. . we I ve established (not audible). 

#99: Whatever the undertaking is there which very 
few people know on what is being worked in ./ 
there ... 

#00: Is legit imate. 

#99: Is legitimate. " 

#00: Okay, but within that operation, what? / 

#99: Something is illegitimate./ 

#00: Okay, something is going on within the 
. okay. 

#99: But remember that the people 

#00; Then that's where the number 

#99: D comes in. 

#00: And that is the area of the leakage also. 

#99: And it appears to me 

#00: I got just R. . a ,look from you, Is that 
the area where the leakage takes place? 

#99: Yes. Yes. And what appears to me is room. / 
It appears as a rooml I All right. Appears SG1 
as a room and I have to say that. Room. The 
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SG1A 

SG1A 

#00: 

word Roomc::::::::J keeps coming back and that's 
what I'm not ... See, I don't know whether 
its a room that they have within . . . 
because yesterday I drew a sketch that seemed 
to be limited. And that, last night, in my 
sleep, woke up from my sleep a couple of times 
and everything, that room was too limited for 
what when I was relaxed. In other words, it 
looked much longer, maybe exaggerated it longer, 
but it was much bigger .. than what I had seen. 
Now .. and there appears and I have to say this, 
appears because psychically I am not sure. But 
there may be - he gave me room I I but it could 
be that there is a series of doors opening 
within that compound off that room, those 
rooms. 

Yeah, that's very commonplace #99. Where you 
have an entrance that has a number for mailing 
purposes, for all sorts of practical purposes, 
but its ... that's why a suggested going to 
the concept of a suite. The entrance to suite 
c=J is simply that. It is a controlled entrance. 
And once you get jn there, there are hallways 
that go to separate other rooms, to . 
you know, the normal variety of facilities that 
you could expect to find .. to support the 
number of people that are in there. And. 

#99: You know, I'm getting Psychically, to a very 
crucial point here .. as you're talking #00. 

#00: Go ahead #99. 

#99: Okay. Keep going. 

#00: 

SG1A 
SG1A 

#99: 

Well, okay, just let that come forward, but 
what r want you to do is what was suggested 
off tape that let's, let's try and overview. 
Let's try a :fly in and I want you to .. to 
go into an #99 Two state rather than to try 
to do this telepathically. And, a strip off 
the~ers of the building and simply focus 
on ~from a vantage point of above and we'll 
call it Suitel I And let's see if we can't 
get another sketch. Let's try to get another 
verbal description of it and try to get 
another sketch of this complex. 

All right. 
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#00: And, if you can ,'1;:::; kithe location .. 0tO of 

#99: 

PAUSE 

All right, I have stripped. .. and 
the whole thing and I'm looking down. First 
of all, let me ... there's no roof over 
this . . this room now. And all I see is 
the back wall and the front as if you were 
go.ing in. I have to ex. . I see it, at one 
side 0:[ the building. .. It is long. 

PAUSE 

I'm looking down and again, I have to repeat, 
- please correct me if I'm wrong - there 
seemed to be . . . in there what appears and 
all I can say--I'm looking down on it, it 
appears there arc divisions or rooms. 

#00: All right. 

#99: That is strong - that there are divisions 
or rooms .. or something to this effect here. 
That it is not . . I am not walking into a 
big room where there are .. you know, here I. 
there's a whole big room and there's a lot of 
people all around. There are separations or 
dtvisions . 

#00: All right. We accept that. 

#99: Okay. 

#00: 

#99; 

#00: 

#99: 

#00: 

#99: 

Let me . . . Let me ask a question #99. 
Program yourself, make s~ we are dealing 
with the room the Suite ~ as it looks today. 

This is what I'm looking at today. 

Okay. 

The only thing that I cannot place for you 
where I am from on top is what are those 
divisions. I have to put in equasion that 
they are to me from whore I stand and when 
I stood .. as rooms or divisions. 

Okay. They CQuld be cubicles without going 
all the way to the ceiling, the divisions. 
but they may . 

But they do not employ the whole room. 

#00: Okay. Now I want you to be able, when you 
. . after this to draw us another sketch #99 
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~,~GIR£T 
#00: In Suite c=J what else do you see beside a 

division of separate rooms or cubicles in 
that suite? What else is pronounced? 

#99: One thing is pronounced again. I have to . 
which really comes back to me. . . . is one 
room ... that's very closed. 

#00: 

#99: 

#00: 

All right a closed room. 

A closed room. Or a closed . I have to 
say closed room. I Cause I keep seeing . . . 
what appears to be a door with a window or a ./ 
door . . you know, but I cannot see through 
the window or something to this effect where 
I would go into an area which was a room. 

All right. This is one of the rooms inside 
of Suite c::::J that you call closed. Closed 
means what in significance .. 

#99: Its separated from everything else into the 
room. 

#00: All right. 

#99: That's what I'm trying to say. 

#00: Is there a conferencing facility in there? 
A conference room. 

#99: Its not a conference room, but again, adjacent 
to it seems to be - I have to say seemed to be -
what appears to me to be a place where you would 
meet, which I would call a conference room. 

#00; All right, in Suite c=Jwbat else do you see? 

PAUSE 

#99: Looking at here and now, objects - I see 
something again ..... opened ... well, 
its like a drawing, I guess you would call / 
a drawing table or something. At least I see 
one. If you're asking me .. 

#00: All right. A drafting table. 

#99: A drafting table. This is what I see. What 
its use, I don't know, this is what I'm 
secl ng. I sec a man. . sitting on a . . . 
something like a stool. 

#00; All right. 
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#99: 

#00: 

#99: 

#00: 

#99: 

#00: 

#99: 

#00: 

#99: 

All right. 

Are there any office machines that are 
pronounced? 

Again, those squares keep coming in. / 

Okay. 

And I don't .. you know, that looks like 

TV screens? 

Like TV screens.~ 

All right. 

I can't tell you how many but I'm saying 
this. I see. . . I wi 11 put at this point 
that that is ... if you're asking me for 
something in there, that is one of the things. 

#00: Okay. And there are more than one of these 
squares? Let's get a general number. Is 
there a half dozen of these squares and are 
they located together or are they separated 
or .. 

#99: No. They're separated because I keep seeing 
again, people sitting ... at a desk and there 
is a square there. 

#00: Urn hm. Okay. Can you see someone functioning 
with this, this unit? What do they do? Is 
there a keyboard in front of it? 

#99: Yes there's a keyboard. It looks, to me, as I 
this would appear to be part of a general work 
that they were doing. Let me .. 

#00: Let me give you something to think about #99 
and respond. What you've described you know 
it could .. could be a number of things. It 
could be a desk terminal computer terminal. It 
could also be a word processing machine for 
support personnel to type and make corrections 
and to edit on a (not audible) screen. Or it 
could be both of these. It could be a TV 
monitoring device. It could be a TV set. 

#99: No. Its not a TV set. That's for sure. 
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#99: The reason is, that again, I see numbers but v' 

I cannot Rce writing, Now, that might be a 
shortcoming on my part. 

#00: Um hm. You I r(~ looking at the screens. 

#99: I'm looking at the screen. 

#00: Okay, you shift the perspective and I want 
you to say down because . . . 

#99: I'm seeing this, now remember, I'm. 
over here on the top looking down. 
into the room, I'm looking down. 

. I'm .. 
I'm not 

#00: Okay, well stay there then and tell me about 
what other machinery, if any, you see besides 
these squares, tv like things. 

#99: I'm going to eliminate ... for you the 
general things that could be . . because like 
typewri ters . . 

#00: Yeah. Not interested in those. 

#99: I'm only picking out the .. what I'm seeing~ 
I am still troubled by this high thing that 
I'm seeing against the wall. 

#00: 

#99: 

#00: 

#99: 

#00: 

Okay, is that .. let me get an orientation 
to help me. As you hover over this from your 
perspective, the suite may be irregularly 
shaped, that is there may be . . . it may not 
be a perfect square or perfect rectangle, but 
is it more rectangular in shape or more square 
in shape if you generalized the edges? Is it 
longer ... 

Longer than small. 

Okay, so it is more of a rectangle than a square. 

Yeah. As I said in the beginning, it is. 
I am not walld ng in a cubicle t his big or a 
room this big. I am walking in something 
much 16nger which I did not really focus in 
yesterday because I was trying to get . . . 
apparently trying to see an area more than the 
length than when I was jumping .. it was from 
one area to another. 

All right. 
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#99: 

#6.5: 

;EeRff ,1.·(1:: 
Do you have any question #6.57 Please ask 
them as we go along. . because it becomes 
very .. I'm at a crucial point here and 
putting, as you're asking me, time wise 
and your questions would be extremely 
important if there's something that you 
listened over the tape you know that will 
get me into the things that you want. 

Okay. Again, I'm interested in pursuing the 
same thing that #00 was talking about. That 
piece of equipment that you're seeing as high. 
Okay. I'd like to get more details on that 
if you can. Maybe you'll have to move yourself 
closer. 

#00: Yeah. Shift yourself as necessary #99, to give 
a .. a detailed description as you go. 

#99: Yeah. Would you just turn this off for one 
second because when I shift, I'd like to .. 
I want to be .. We're getting away from the 
scene but T .. Its just ... that I'm very 
nervous, more than nervous and more than .. 
its a negative thing and when I . . . had the 
picture that was one of the things .. that wasj 
the first thing and that first impression got 
me that it was something real bad. All right. 
But within the compound, the whole thing, the 
operation, it does not look - but I could not 
get away .. 

#00; Let me ask you a question about that #99. And 
w(~' re referring to . because of a pause in the 
tape, to a feoling an overall feeling of what 
you had previously reported was a heavy high 
tension feeling. That .. and earlier yesterday 
you had said that . . as if they were almost 
afraid to breathe. You ... today you get 
that feeling again. 

#99: Again. Very strongly. 

#00: 

#99: 

All right. 

But again, added this dimension that its 
negative for me. 

#00; Okay, is this coming from . . . Is it possible 
that this is essentially one, that you're 
picking this up from one person. Not from 
everybody, or is this a collective.. you 
know, what's the source? 

Approved For Release 2003/09/10 : CIA-RDP5R[jfS00940001-4 
18 



Approved For Release 2003/09/10 : CIA-RDP96-00788R000500940001-4 

#99: 

#00: 

#99: 

#00: 

#99: 

#00: 

#99: 

#00: 

t " ~rGAE'f i!.>t>::~ 
The source is. 1'he source is tlF------v' 
atmosphere that I'm picking from Room~ 

Okay, but, you know, we accept this #99 hur.:::.t_-, 
is . . :Ls there one malfactor in the rooml 
who is essentially the cause of this? '--_ ..... 

I have to say ... if you're saying one, I 
have to say more than one. 

All right. 

But I'm not saying all of them. 

Okay. Well is it tho cadre of people who are 
working on this smaller project? 

No. Its something dealing with . . a leakage 
of some information. Let me put it this way. 
This seems to be the overtone message that's 
coming that I have to know what that is. I 
don't know what you're looking for. As such. 
But the overtone message is coming to me is 
some iniormat:Lon that is very valuable, that 
is very extremely valuable, from the project 
that is being worked here, is being leaked out.' 

Well let me make a suggestion #99 and evaluate 
this. Understandably there is a person on site 
who is .. who is controlling or is directing or 
at least knows about the leakage and he or she 
is highly apprehensive about it, that that they 
or he will be or she will be discovered. And 
this is the negative feeling that you are pick
ing up. I mean that person is under great tension 
on a .. on a minute-by-minute basis. . . that 
they will lose everything if its discovered. 
Is that the source of the tension? A possible 
source. 

PAUSE 

#99: My hesitation is not because the answer is 
not yes, But you're speaking 01' one person, 
and in my psychic mind I see more than one / 
person. 

#00: All right. We can accept that. 

#99: Would you accept .. more, you know. 

#00: Sure. 
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#99: I must return and I don't know whether I 
mentioned - a woman keeps coming back to 
me. 

#00: Urn l~. You mentioned two women yesterday. 

#99: No. This is a special . SomE:)t hi. ng . . 

PAUSE 

#00: Well tell us more about this special woman. 
Is she an employee? Is spe in the room right 
now? In the suite now? 

#99: She's in the room right now. 

#00: Okay. But does she regularly work there? Does 
she work there eight hours a day? Or is she a 
visitor? 

#99: All of a sudden this woman appears in this 
room, you know. I I I Bu t, I as she appears / 
the room. . . the number .. 

(TURN OVER TAPE TO SIDE 2) 

#00: I'd like to have you try something if you can 
do this. (Not audible) take tha,t woman out of 
the . . of the suite and tell me what happens 
to the atmosphere. . the level of tension or 
what. Does it change when she is not there? 

#99: It is decreased because one other person, all 
right, .. is calmer. 

#00: Well, let's take 

#99: If you're asking me, Does the atmosphere 
decrease, I have to answer yes, 

#00: Okay. But let's look for the common, more 
commonplace solution to this. That it really 
is , , it may involve security to some degree 
but in fact, let me suggest that it is a matter 
of personality. That when this woman comes in~ 
there is a feeling of antagonism based on , 
personality rather than a security leak or / 
anything like that. 

#99: No. j 
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#00: You don't like that. That as a hyposis. 

#99: 

#00: 

No. No. 

Okay. Well, the person . . . the person. . . 
let's try to identify the person besides the 
woman who comes in and brings another level 
o:f attention and is associated with c=J and 
is associated with the leak. Is that other 
. . is the person, the other person or persons 
male or female? 

#99: The other one is a male.~ 

#00: Okay.. Arc. . Can you narrow it down to two? 
The leak is associated with a woman who comes 
in on occasion and a man. Is there any other 
. is there a third or fourth party to the leak? 

#99: At this point, I have to say this is all that 
comes to my mind. 

#00; All right. The man, is he .. does he spend 
hi,s working day in I 1/ 

#99: Yes. Yes. / 

#00: 

#99: 

Okay. 

But again you're saying c::::::::Jand the number D 
flashes again through my mind. 

#00: All right. 

#99: 

#00: 

I'm making these #6.5 because 1'm gonna have 
to place what this c=Jwhether this room I I 
is there or is it in another place - I'm being 
logical here - I mean I I If t hi s c=J is there, 
or in another place. 

Okay. Well, let me ask the question. How do 
you feel? lsi I the number of a compartment 
or of another room? Or let put it this way, 
isl L. internal in I I Or is it not, is 
it out of that building completely? 

#99: This is what I don't know right now. And I'll 
have the answer for you. 

#00: Okay. Okay. r want to shift gears slightly. 

#99: Lets go back to 
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#00 : 

#99: 

III rl, . 111, . 
~ .... "tI"t~!l L1 

Lets go back to that machinery and position 
yourself anywhere you want - inside the 
machinery, outside, facing it, but in such 
a position as to give us whatever level details 
you can concerning it. 

I'm going to give it to you starting out from 
the top as I strip everything. I see it 

lets say that I'm here walking. lets say 
that I'm here - and I'm giving you now - I'm 
going into room I I And I'm over the top. 
And the equipment is to my left: And it appears / 
that I am at the end or I cannot go any further 
than this equipment. 

#00: All right. Its against a wall, is that a fair 
.. ? 

#99: I would assume its against a wall, but I do not 
see the wall. 

#00: Because why? Its covered by the equipment? 

#99: Because the equipment seems to be extremely/ 
high to me. 

#00: Okay. 

#99: 

#00; 

Now, again, I'm going to get off the psychic. 
Sometimes my psychic may exaggerate the length 
of the equipment and I have to make that known. 

Okay, but 
quickly. 
ceiling -
nearly to 

. . well we can clear 
Look at the floor and 
does the equipment go 
the ceiling? 

that up very 
look at the 
from the floor 

#99: The answer is as I'm seeing it, the answer / 
seems to be yes. 

#00: So it is 

#99: High. 

#00; assuming a nominal 8 foot ceiling, the 

#99: 

#00: 

equipment is, you know, approaches the ceiling. 

It is not. . Let me put 
the height of a cabinet 
and much broader. Now, 
its wide. 

Okay. 

it this way, its not 
file, its much higher 

" let me go back. And 
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#99: But its big. 

#00: Okay. Are theremodules, that is, :is it solid 
or do you see that in fact there are .. there 
are a number of the sarno type of . . . of. . of 
machinery that is you can see where they've been 
stacked next to each other - lined up next to 
each other. That's all one big thing? 

#99: Its all one big thing.~ 

#00: Okay. I ... I'm gonna need some more details. 

#99: This is all (not audible) and I keep seeing 
needles. Circles, needles, keep seeing something / 
that your ... knobs. 

#00: Knobs, okay what else besides knobs? 

#99: And then as I'm approaching towards that there 
seems to be like . . 

#00: 

#99: 

#00; 

#99: 

#00; 

#99: 

#00: 

#99: 

#00: 

PAUSE 

That's this part of it and this part over here 
is a little different. I don't see any knobs 
or anything else that's solid. 

Urn hm. 

And down 
on paper. 

All right. 

. . As if something was coming out 

Now, in my minds eye, I'm also seeing somebody 
operate a type. 

A keyboard of some sort. 

A keyboard. But I cannot put it that the key- I 
board is on this. 

All right. 

It seemed to be away :from it. But I don't know 
where. 

All right, #99, I want you to follow some wires. 
I'm assuming that the machinery is powered by 
electricity. Can you tell us . . you know, is 
the machine plugged into an electrical outlet 
somewhere? Can you see those \vires? 
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#99: Hold it! Hold it! Something. The information 

that comes from there does not como from the v' 

room itself - its fed in. 

PAUSE 

#00: Something is fed into the machine. 

#99: Fed in! 

#00: Okay. But are you cancelling that something ,/ 
comes out of the machine also. 

#99: No. No. No. That's not what I'm saying.
' 

PAUSE 

3 0 3 

PAUSE 

#00: Let me try to help you #99. Is the machine 
recel.Ylng informat ion as from an antenna. You 
know as a radio receiver would receive informa
tion. 

#99: N~. Somebody. The only way I can explain it 
to you is . what appears to me. Lets say 
that here I run ... No the example is not right. 

PAUSE 

All right. Lets say I was working on .. like 
I've worked on Wall Street. 

#00: All right. 

#99: And suddenly over my .. information is being 
fed without my being . . . having to send 
information out. It does not mean that information 
cannot be sent out,of that room. But I'm merely 
saying that the way I!m seeing it in this moment 
o:f time is that information is coming in. Now, 
this .. I don't know .. its part of their work. 
The information is coming in. I'm not saying 
that its 

#00: Okay. 

#99: You know, but it appears part of the work. That's 
what I'm trying to say. 

#00: Yeah but that .. you know, we've ... That is 
reasonably commonplace" you know. Information 
is coming in. What's the signif ... you know 
why are yOU makitlR......a.....~o-~~~ j-.his? Wh!'tt IS 
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the significance of it? 

#99: The signiticance of this is that some of the / 
information in here 1s a code. Or something. 

#00: Is the . . is the. . apparatus is the machine 
associated with code or incription or decription. 
Is that the function of the machine? 

#99: No, its not the .. its not the .. the primary 
function its feeding these people information. 
Now within this information - remember yesterday 
I said that I waS trying to find out how some
thing Was getting in and out -

#00: Vh huh 

#99: It appears to me now, and I'm not certain, all 
right, it only appears because of the psychic 
impression that I have to say this, I'm making 
conclusions. That some messages have to come 
in on that. Psychically! 

#00: Okay. Well, lets ... I'm still a little 
confused. We're talking about the function 
of the machine. 

#99: We're talking about the function of the machine. 
I . . What I am seeing j s something coming out " 
of this machine which does not come directly 
from the room. Again; D comes in. SG1 

#00: Okay. Well, lets .. I'll have to leave that. 

#99: 1. merely .. I'm just giving you as it comes 
in to me. 

#00; Okay. #6.5 do you have any questions in that 
area. 

#6.5: 

#00: 

#6.5: 

#99: 

#6.5: 

#99: 

Mm mm. 

I frankly am in a state of slight confusion 
as to the role of the machine. 

So am I. Why don't you just leave it. Listen, 
go from that wall all the way across, okay, like 
from here to there. 

From here to there. Ol<ay. 

And go to ... the other wall. What is there? 

What I'm seeing against the other wall is 
.. " • • ~ ., e::!l1 
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#99: I got to separate myself from the other wall. 

PAUSE 

All right. I'm over this wall .. 

#00; Now this is the wall opposite the machine 
banks. 

#99: 

#6.5: 

#00; 

#6.5: 

#99: 

#00: 

#99: 

PAUSE 

#99 there's a possibility that there's more 
than one wallop ... that is that .. I'll 
put it in a question. Is there a wall rather 
immediately in front of the machine banks? 
And then, you know, which then there's a door-
way you can go through and you . and.. 
I'm not sure which wall you want him to go to. 

He wants. . He wants me to go to the end of 
the room. 

The end of the room. 

Of the suite, okay. 

Yeah 

Okay. 

The end of that lis whore I see this 
separate office which is closed, you know, an 
office closed, or a cubicle or some. . where 
you would go in. 

#00: And who'S office .. or what is the purpose 
of that? 

PAUSE 

#99: At this point no answer comes. 

#00: Um hm. 

#99: I do know - hold it - I do know that it is i 

an important male person. 

#00: Urn hm. 

#99: You're asking me who, I don't know who. 
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#99: Adjacent to it is also another room. 

#00: Well, is it important in the sense of a 

#99: Its important .. Its important in the sense 
that it appears to me that its sound proof", 
or something because I cannot hear what is 
going on and is being said in that room. 

#00: Okay. So there .. apparently there's some 
more attention to security there, but I'm 
after the importance of the male person in 
there. Is he important? 

#99: The importance is that he is in control of 
the whole . . 

#00: You're saying that he's the manager of the I 
office or manager of .. 

#99: Yes, Yes. 

#00: .. of the operation. 

#99: Okay, yeah of the operation. Thi.s is what 
I'm getting. 

#00: 

#6.5: 

#99: 

#6.5: 

Okay. 

Okay, and thjs other area that's sound proof 
that's adjacent to his office or part of his 
office? 

Its part of his office. It is. , I would 
have to say more like, its his office. 

Yeah. Lets explore that area and tell me 
what's in that area, in his office. 

PAUSE 

#99: Cut for a minute, I've got to go to the 
bathroom. 

PAUSE 

#00: Time out. 

PAUSE 
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#99: Yeah. What came to me. . . this sound proof ./ 
is that certain plans for certain designs of 
certain things which I have not yet put my 
finger on, is talked about. 

#00: Okay. 

#99: All right. More than that the room does not 
appear as an office to me. Its... very 
- how would I put it - comfortable. Its.. 
I'm now walking into a man sitting at a desk 
with a chair behind it. And you know I'm 
sitting down and he's asking me questions'j 
I feel more comfortable than that in this 
sound proof room. 

#00: Okay. 

#99: All right. He does have a monitor in the 
room. But what I'm trying to .. What 
I'm looking at into the room is 
his operational .. .. his operational 
work. 

PAUSE 

The designs that are ... the work that's 
coming to me as I'm observing in the room, 
they are not designing or working on a project. 

PAUSE 

They are not working on a project that is 
something that is completed like a tank( 
Completion work of a tank. Or something. Its 
not like that. They're working on something 
which is pa.rt of a very advanced . . . . . 
war .. war .. I would say military more than 
war .... design of something that is military 
and that is ... not big. By that I mean its 
not .. I'm not building a tank; I'm not 
building a gun or something like that. I'm 
building something that goes with something ,/ 
else. That's what the .. the work is being 
done. If you follow that, you know what I'm 
trying to say now. 

#00: Well, yeah I follow that and lets try to build 
on that a little bit. Its small and its a 
component that goes with something else. What 
is .. When you put them together, what is the 
function? Is it in . . involved in what? Is 
it a weapon or is it not a weapon? 
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#99: It is a woapon, or it can be used as a weapon. / 

#00: Well, all right. Let me give you another 
alternative. Is it involved in communications? 

#99: If you are asking me. 

#00: I'm sort of testing. 

#99: No. no. no. I mean what do you mean by 
communications? 

#00: Well, I mean is it a .. part of a .. of a 
piece of equjpment by which information is 
sent or received? 

#99: No. No. 

#00: Its not communication equipment? 

#99: No. No. 

#00: You're satisfied that it is part of a weapon 
system. 

#99: Its part . . . I'm saying that its part of a / 
weapon system meaning that I keep seeing water. . 
that I don't understand whether its only one 
part of this - I keep seeing water. And. 
I keep sooing that this would be tested in 
something that has to be i~_ water. if 

#00: It is tested in something that has to be in 
water. 

#99: Or it goes by .. yeah, I'm gonna state it the 
same way, tested in something with water. 
It is not something that is already marketed. 

#00: Okay. Is what they're working on an improve
ment of something like it that already exists 
or is it a new component of a weapon system or 
a weapon system? 

#99: I would have to say its an extension and if / 
you want to use improve as an extension I will 
accept that. 

#00: Well, okay, you don't ..... I . . You know, I 
I was just trying to get . . 

#99: No. No. I understand. 

#00: . give you food to . . 
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#99: 

#00: 

#99: 

#6.5: 

#00: 

#99: 

#00: 

(n~~~RE'f J,j tiP 

These are things ~ I've come from the 
bathroom and I' III Just gi.ving you them as 
.. you know, as they're coming out. 

Ha ha. Okay. I think we better move our 
working place in there. 

All right. 

I once made a mistake like that. I made 
my briefing up in a bathroom and it went 
over well so then every time I have to give 
a briefing, my folks tell me - Go to the 
bathroom. 

Okay, #99, this is . . 

Let me. let me . . give you the word that 
comes to me. 

All right. 

#99: For whatever meaning it is, I don't know. It 
said submarine. The word submarine . .,!' 

#00: All right. Okay. 

#99: But .. it does not .. the word submarine, I 
don't know what it means now, and I want you 
to realize that I don't know what it means. 

#00: All right. I. let me challenge that, #99, 
because, you know, this is a tangent - appears 
to be a tangent. Can you ... are you .. the 
word submarine comes in. Is that the business 
of this office, to be involved in submarines? 
Or is there just some relationship with the 
thing being developed in some means? 

#99: Its in some relationship developed with sub
marines because I could not put a battle ship 
in it. 

#00: Okay, you .. you've gone to Naval weapon 
systems now. 

#99: But ... the .. I know I've gone to Naval 
weapons. 

#00: Urn hm. Its all right with me. If that's 
what's coming in. 
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#99: No no no no. All I'm saying is .. What I'm 
saying .. water, I'm saying that its ... 
we're talking about Naval and I'm talking about, 
you know, under the Naval would be a battleship, 
but it has nothing to do with a battleship or 
... unloss .. I'm eliminating more than 
putting ... 

#00: Okay. Okay. 

#99: Because I'm trying to narrow down, in my mind, 
what it meant that this dealt with water and its 
not a battleship. 

#00: Okay, but lets ... Okay, make sure that these 
are psychic inputs, #99, rather than logical 
ones. And. . . 

#99: Let me tell you what logically, . not logically, 
what psychically came to me. 

#00: All right. 

#99: And then we ca.n work from there. 
component part of an extension of 
that deals with water. In water. 
water. It is not . . . 

It is a 
~JOmething 

Or with 

#00: Now sec, you shifted on us now. Previously, 
I understood you to say, it is a component 
part of a weapon. 

#99: Of a weapon. 

#00: Of a weapon system. 

#99: Yes a weapon system. 

#00: You'r~ still staying with that. 

#99: Yes, I'm staying with that. Because I'm 
visualizing something in my mind . 

.; 

#00; All right, now go ahead and say your statement. 

#99: All right. And . . the water .. something about 
water came in after that. And the word submarine. 
Now, I have to say that submarine might be a 
logical thing or it might be a psychic - I am 
not sure. And I want to clear that with you. 

#00: Okay. All right, well let me ask you, if the I 

.. this component .. or part of the weapon 
system.. if the water relat ionship js . . is 
exclusi~e - that it will only be used in 
connection with water EiI 
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#99: The answer is no. 

#00: Okay. Otherwise it could be used on land 
as well as on water. Is the linkage with Vi 

water . . . 

#99: An important factor." 

#00: An important factor. 

#99: Yeah. 

#00: But is it important in the sense that it is 
associated with . . with testing the system 
rather than applying it when it gets issued 
to the field or to the operating troops? Do 
you have any feeling in this area? 

#99: Yeah. Let me put it this way. One, it would 
be used, what . . it appears psychically, it 
says that it would be more, of more value in 
water than in . . . . in an airplane or on a 
ship or something like this. See, I'm not 
making .. I cannot ... I'm seeing the part. 

#00: Urn hm. Well, describe the part. 

#99: All right. Its a very small thing. Maybe. 
this big. . . 

#00: All right. You have your hands about a 

#99: 

.. and a, and you've focused them as if 'J 
its a circle. Is it a globe or is it a ball 
sort of . , 

Its .. Its. Its . Its long. 
/ 

#00: Well, lets just .. lets just ease the tension. 
Sketch it for us please #99. 

#99: Well, I don't know if this is in its complete 
form, but it appears . ... 

PAUSE 

I cannot finish it here, I don't know why. And 
there appears to be . . . 

#00: Now are you drawing this to scale; is this 
the actual size of it? 

#99: Yeah. Just about the actual size of it. Yeah. 

#00: Okay. 
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#99: All right. Its not bj g. 

#00: All right. I don't know what we're going to 
end up with. 

#99: Yeah. Yeah. On the drawing board, it will 
probably be something ... something as this. 

#00: Well, this is an 8 by 10 piece of paper. Do 
you mean your drawing? 

#99: My drawing here, all right, is just tell ing you '/ 
that its a minature or a smal.l, its not as big 
as this paper. 

#00: All right. So, it looks like something four ~ 
inches by two inches, something like that. 

#99: Something. And there appears to be little dots. 
And there seemed to be some kind of wire and v 
I'm slipping that into something. 

#00: Okay, are we .. I want to make sure that 
you're not .. xraying this. Are we ... if 
I picked it up and looked at it, is this what 
I would see without taking it apart? 

#99: No. No. You may see the dots, but you would 
not see the inside. 

#00: The wires. 

#99; The wires. 

#00: Okay, the wires are internal. 

#99: Internal. This is .. The covering of this 
is of a metal .. but its not a metal that I 
would .... its a special type of metal. 

#00: Okay, that will be ... did you say that would 
be slipped inside of something? 

#99: Slipped into something. 

#00: All right. Is that an explosive in any 
sense? 

PAUSE 

#99: Would you rephrase the question? May I rephrase 
the question? 

#00; Urn hm. Yeah. 
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#99: /

1 

If I were to rephrase the question: Would J 

this add to the explosion of something that 
went off, the answer would be yes. 

#00: Okay. But that .. Now let me ask questions 
about your statement. Is it . . . a fuse in 
the sense that it initiates an explosion? 
That it is R. . , say that .. a component 
that senses a target and sends a signal to 
the explosive device that now is the time to 
detinate? Or does it have anything to do with 
fusing? 

#99: I don't know #00. It keeps coming back that 
I see water and it deals with water. 

#00: Okay. 

#99: L~t me : .. go back on 

#00: But that's. . I. . , I. . I . . . accept that 
and lets just sort of set that aside as an 
agreed . . it has something to do with water. 

#99: Yeah. What I'm zeroing in right now - now I / 
have to make you understand that not everybody 
in that office is aware of this. 

#00: All right. 

#99: I am picking this up from the office of the 
man that we were talking about. All right. 

#00: All right. Okay. We'll accept that. 

#99: Now I I don't . 0 • I nei ther believe. . that 
its built there. 

#00: Well. then what do they do there? Are they 
in . . . what phase of this development goes 
on in that 0 • at least in his office? 

PAUSE 

#99: Maybe I should rephrase that. .. the assembly 
. . . the assembly of this - and I have some
thing. . . Let me put it this way #00, I have 
to say this, psychically again, again. I am. 

#00: 

I have a psychic feeling that this project of 
this thing is not finished. Do you follow what 
I'm saying? 

All right. 
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#99: That its put together, but its not finished 
and what I'm picking up is how its gOing to 
be used, in what way its going to be used. 
I think that's what I'm ... I feel strongly 
not think, feel strongly, this is what ... i 
what I'm seeing is a finished product. 

#00: Okay, that's important but lets shift back. 

#99: But I'd .. I'd .. And what I'm seeing ... 
is that .. what is happening is that .. when 
I say that its not built there, I'm merely 
saying that the drawing is almost complete, 
of being completed. And I'm speaking about 
here and now. 

#00: Okay, wotlld it be fair #99, to say that they 
are designing parts of this in that office? 

#99; I will accept that. 

#00: Okay. 

#99: But I will also accept. . . I have to add 
something. It appears to me ... and when 
appears I mean seeing psychically, . is there 
appears to be at least ono of these with this / 
man that I'm seeing in this room which we're 
talking soundproof. 

#00: Okay. A prototype or a hand mado model or 
something. 

#99: Its more than a hanffinade. 

#00: Well I say that versus production. 

#99: All right. Okay. But this off ... this is 
. . It is a . . . Its something and its 

for the use ..... It could be used in other 
ways also #00. 

#00: What other ways #99? You mean in other 
more than one weapon system? Or 

#99: In more than one weapon system. 

#00: Okay. Or do you also mean that it could be 
used in . . other than in a weapon system? 

;¥99 : No. It could be in .. I will have to put 

in 

It can be used in a weapon system and it could 
be used outside of a weapon system. It does J 
not alwa.ys mean that it is for the . . 
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r~AREf C·LJi 
#00: (DELETED FOR REASONS OF SECURITY) 

#00: All right #99, we were - after a short pause -
you were descrihing a device, a small device 
and you sk('!tched it. l\nd, but you associated. 
this, with tho office, the separate soundproof 
office of the mnnnger or person. Why did you 
want to put it in there? I mean is this 
information or the plans or parts of the drawing 
not also known or shared with other people in 
the office, or .. I mean this is the question. 
All right, let me put it this way. Positively. 
Is it the Junction of the office to work on 
this project, parts of this project, the six 
or seven people who are normally in the office? 

PAUSE 

#99: I don I t see six or seven J)00P loin this of:fice. 

#00: I meant in the suitp 1 ..... _----' 

#B9: 

#00: Yeah. 

#99: I mean. there are maI'O than just half a dozen 
people in the .. in the room. 

#00: All right, how many people are in suite .... 1 __ ----' 

#99: I don It k nc)'w. You know, Remember yesterday 
I said thnt Lhese were n number of people 
that I saw. 

#00: Uh hUh. 

#99: But this is 

1100 : 

PAUSE 

I tm going to Ila,ve to get baek to the trend 
of thought that. this. , this office, .. of 
this thing. 

Well, you know, basically, my question is, 
have you camp across in this device or this 
component, is this typical of what goes on 
in that ()fficf~? r mean j~; that tlw functtnn 
of the office? 
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#00: To participate in the design or evaluation 
or something. 

#99: Tho answ~r is yes, I'm gonna say that. 

#00: All right, can you give me an example. I 
mean what else do they work on? You talked 
about a component of a .. of a weapon system. 

#99: Well whatever the .. to me . it appears 
as a weapon or could be used as a weapon. 

#00: Okay. All right. But .. its a .. 1. . I'm 
.. speaking without knowing, but that's a big 
office and there are a lot of people there. 
Surely there's more than one project. Can you 
identify any other project? 

#99: Oh. 

PAUSE 

This one is the strongest, But I'll have to 
come back to that question #00. 

#00: All right. 

#99: Okay. I know that there are somo other things 
going on in the office and that there are other 
projects going on and that thore's not only 
one project going on. 

#00: Okay. well can we be specific about that. Can 
we . . . . With those feelings and with that 
knowledge then, what is the function of that 
offi6e? I mean, what is the business that they're 
in? 

PAUSE 

#99: Why donlt you .. Do you want to stop that 
for a minute and let me go back into the office. 
It may take a couple of minutes. If you want to, 
but if you want to stay here ... 

#00: Well, let's let it roll and because .. and take 
your time so we don't have .. miss anything. 

PAUSE 
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#99: I can say that there are different projects 
that have been assigned into this office to 
work on in which they are . . . of variable J 
.. degrees. By that I mean, that I'm not. 
I can see maybe two or three persons working 
on one project. Another two or three may be 
working on another. In other words, there are 
various . . Do you following what 11m trying to 
say? 

#00: Yes, I understand this. 

#99: All right. And that they are assigned certain 
projects that they work with and some of these 
be .. the work, the basic leg work, the design, 
the things that they work with is being done 
there ... and carried. 

#00: Okay, you said design. Is that .. could we 
say that's the function of the .. one of the 
functions of this office or the main function 
is to design things or . . 

#99: More than design ... Yes, to design or put 
.. by design I mean put together ... certain j 
solid objects - that is to be used. The design. 

#00: Okay, now that's more than design. When you 
say put together, do you mean put together in 
a physical sense? 

#99: No. No no no no. 

#00: 

#99: 

#00: 

#99: 

#00: 

Tbe parts come in and they . 

No no no. I'm merely saying that they're 
drawing them, you know, . . . 

Okay. 

Its for their work and then would be put 
together from there. I'm not saying, #00, 
psychically, that they could not be putting 
one pa,rt together there ... but they're 
not manufacturing it. 

Well, no, okay, the point I'm trying to 
make is if there, .. if we're going to be 
if we're going to categorize it, and that's 
either an assembly plant, manufacturing plant, 
or its not. 

#99: Its not . . I do not see it as an assembly 
plant where you . . you know, where every 
part is put in there and everything. The 
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#00: 

#99: 

#00: 

#99: 

#00: 

complete part is there, .. and out it 
goes out of there. 

In other words, what you're .. what you 
have saJ.d you! re not discounting that. . 
on occasion at least some parts will come 
i.n .. 

Oh. . I'm not discounting that whatsoever. 

Well, can you be positive about it? 

1. . I'm positive. 

rrhey may do some . 
#99: The main reason I'm seeing this object, 

logically, I'm assuming both logically and 
psychically, that there are some parts 

#00: 

a (not audible). 

Okay. That particular object 
about you say is . . . exists 
form right now in the office. 
you're saying? 

you're talking 
in a tangible 
Is that what 

#99: I'm saying that .. (a) that something like 
this - I see something like this in the office. 

#00: Okay. Okay. As well as the design for .. 

#99: As the design. Yeah. 

#00: Well does that explain the drafting board, 

#99: 

and the paper and the things that you described 
earlier that .... that ... I mean that .. 
Well, let me ask - what type of people work 
there? Are these . , . you know, can you give 
a discipline? You know, get in the mind of 
one or two of these people and tell me - what 
are they? Are they engineers? Are they 
physicists? Are they chemists? Are they what? 
And if there is more than . . I mean if there 
is a dominant discipline, what is that dis
cipline? Are more of them phYSicists than 
anything else? Are more of them mechanical 
engineers than anything else? Let's try to 
you know get a .. some labels on these people. 

I have to . . I 'm gonna. . . The general 
opinion . . the general psychic opinion, . 
psychic opinion, psychic impression is . . 
that its not ODe disciplin~. That they need 
to pool together different . . people to work 
on this. 
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#00: Okay. Different disciplines are represented. 

#99: Hepresented. 

#00: But is there a you know, quickly .. say .. make 

#99: 

a .. hell, a canvas of them. Are there more 
chemists than any other? Are there more engineers? 

No. I do not I don't see chemists. 

#00: Yeah. Okay. 

#99: I don't see chemists. I would say engineering 
and physicists. . .. 

#00: Okay, is .. 

#99: Engineering, physicists ... but someone else. v 

#00: All right, are there any esoteric - that would 
be a good clue. You know, that would be an 
important hit. 

#99: 

#00: 

#99: 

#00: 

#99: 

#00: 

#99: 

#00: 

What do you mean by esoteric? ~ 

Well, something that 1s a unique discipline. 

The answer is yes, but I don't know what it 
is. 

Okay. You don't know what that discipline is. 

Yes. 

Okay, keep that in back there, if it comes to 
you, well let us know. 

But sec. . . 

But you see that would be an anchor. That 
would say, you know, if the . . if there is 
a ... a .. a .. specialist in plasma or 
something that is . 

#99: If you're asking me Do I see a specialist or 
something really minutely specialized person, 
or persons. 

#00: Uh huh. 

#99: Very specialized in something that .. you ~ 
need that person .. the answer is yes. 

#00: Urn hm. Okay. And that's fine and I . 
whenever it can come out l'd like to know 
what that person's discipline is. What 
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#0'0': Can we get a gender on that person - is it 
a male or a female? 

#99: r have a male. 

#0'0': Okay. And give mesorne sort of description 
of him if you can. 

PAUSE 

#0'0'; Is he in the o:C:fice right now, today? 

PAUSE 

#99: I'll come back to that. . there's something 
And I'll have to explain why. Its a male. 
I cannot give you . . . but certainly .. he 
looks young, not old but something on the v 
other side keeps .. By old, I mean he's older 
than he looks. Do you follow what I'm trying 
to say? 

#0'0': Okay. He's an older man with a youthful 
appearance. 

#99: Well, this is what appears to me because age 
is very hard for me to put into . . into 
context. And he's not oversized. He's a v 

very well trim person. 

#00'; All right. Where did he go to school #99, 
on the East Coast or on the West Coast? 
Or Mid-West? 

#99: 

PAUSE 

And let's make that his graduate school. He 
may have gone to more than one school. Where 
did he get his terminal degree? 

PAUSE 

Let me ask a new one. Did he get his terminal 
degree in the United States? Or was it outside 
of the United States? 

PAUSE 

I'm gonna have to say ... When you say 
terminal his last degree, he may have a 
Masters, PhD and so forth, I would put the ~ 
terminal degree in th(~ United States and it 
looks like on the East Coast more than the 
West Coast. 
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#00: Okay. All right. Again, if you get an 

impression of one school over another, 
why I would be interested in that if it 
comes out. 

#99: The big thing that .. all right. 
Againl I have eliminated New York and I've 
eliminated . . . . I have to give you New 
England area. 

#00: Okay. 

#99: And I would place it ... I would place that ~ 
Massachusetts. At least as it stands now. 

#00: Okay. Again, this is. . this is important 
#99 1 what we're doing now .. because it .. 
it will be confidence builders with potential 
customers .. to show the type of areas in 
which we can work. 

#99: Okay. I'm a little puzzled ...... . 

#00: 

We're going to go back to your question. I'm 
a little puzzlod about whether I am describing 
the airtight room, the ... you know, the 
soundproof room as being the customer you're 
talking about. But I'm gonna leave it there. 

Okay. You know, I don't ... I don't think 
that I want to pursue any questions in that 
area, but . . . unless you can clarify and 
tell us why you're puzzled about it. You know, 
but, you mean you're doubting that in fact this 
is the customer that . 

#99: I'm not doubt :Lng. I'm merely saying that . 

PAUSE 

I'm merely saying that the customer .. 
Db, .. what I'm trying to say ... 

#00: Okay. 

#99: Well, weill come back. I will come .. There's 
something more than the customer involved with 
that .. with that what I call a soundproof thing 
or what appears to be a soundproof - that's all 
I want to say. Okay. And I'll leave it there. 
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#00: #99 the leakage La important. And its bne 
o:f several important things. But r think 
we have enough input on that right now. I 
don't want to question that area unless 
somethin~ spontaneously comes in and then of 
course, you will come out with it. 

#99: I can tell you this spontaneously and .. it 
hit me - that the leakage is very dangerous. 

#00: Okay. (Not audible) 

#99: And the big thing here is that I feel very 
strongly and psychically emotionally that 
our customer is not that fully aware. 

#00: Okay. And, you know, it is accepted certainly 
by all of us in the room agree that that is a 
dangerous thing. Any leak,unknown leak, is 
dangerous and will be looked into but right 
now we won't pursue that any further. Except 
for one phase and that was brought up - that 
may be related - and that was brought up at 
the beginning of the session. I want to ask 
a few questions about the death or the killing 
of the young man that you alluded to yesterday. 
If you can cycle back to this. Just to remind 
you of what you told us. You envisioned a 
. . . a conference room, or at least a room 
in which there was a table around which there 
were stx participants - one female who you 
described as attractive, youngish - and five 
males. 

END OF TAPE 
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