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Remote Viewer 

Interviewer 

Observer(s) 

Date 

Starting time Din hours, local 

Site # 

Site Acquisit.: ~ ERV PRV ARV 

Working Mode :~ HEM 

Feedback class: A & c 

BRV Other 

Other 
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* Ending time 
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* Notes 
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* Highest stage 
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* Evaluation 
* 

D~~1 hours, local * 
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Actual site 

RV summary 

i 
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The Black Vault
The Black Vault is the largest online Freedom of Information Act (FOIA)
document clearinghouse in the world.  The research efforts here are
responsible for the declassification of hundreds of thousands of pages

released by the U.S. Government & Military.

Discover the Truth at: http://www.theblackvault.com
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Getting a composite ideogram for a desert was rather 
interesting, though not as interesting as the distinct feeling of 
motion that I experienced. First time for that, aside from the 
slight bobbing feeling I get with water. That the cancelled 
Burba Lake site came up first was intriguing, though personally I 
think my unconscious was just trying to show off. 

Washington, DC site~ 

I still need to loosen up my hand more, the signal line is 
definitely out to produce more complex and precise ideograms and 
the tightness of my hand is fighting it. I know a composite 
ideogram would have been drawn had my hand not been so heavy on 
the paper, I felt it. Structure, fortunately, eventually solves 
all problems, however practicing ideogram drills and loosening up 
will result in greater efficiency. My performance anxiety is 
decreasing. Long sessions are no longer as frustrating or 
frightening. I need to install precise ideogram programs, 
though, the system is demanding it- earlier if a more complex 
ideogram was rendered (however clumsily due to hand tension) if I 
didn't decode it in one or two times, the 'Yo! Dummy' simplified 
ideogram would come up. The system now doesn't want to resort to 
that until much much later in a session. (sometimes I wonder if 
the signal line/ unconscious is helping to teach me also), 

I finally understand what man-made feels like. It comes 
across to me as a texturous semi-soft feeling. I had so much 
repetitious practice with it today that I don't think I will have 
any hesitation in calling it in the future. It was just 
unexpected to have that type of feeling for man-made. 

Editing is still a bad habit of mine. I use it as a 
mechanism for coping with the sheer amount of signal, trying to 
keep my objectifying simple and within structure. I don't want 
to call anything unless it is strong and unquestionable to my 
conscious, unfortunately new sensations are anything but that. 
{;', n d rH·,) ~o.J '! .' ~.~ ~::) ,:':\ k' i 1"1 f 0 I'" m ,,:It: :i. 0 n (;:.) !::; p f::) c :i. <,,\1 I y n (0) (0) cL:; t. 0 I::H? (;) b j E·) C t:. i f :i. 0,1 d so 
that it can be reinserted into the system and thereby amplified 
if correct. and dispelled if incorrect. I see how editing is 
cJoi 1''''9 to bf.·') ,::\ pl'''ob 1 ('fill :i. f I don' t. br"~::)ak t.hE~ hi.:\b j. t. now. "I:::jq·.f.::·~· -a~l'tt1'i"t:-

Horizontal versus vert.ical is still difficult. for me unless 
it is a very, very distinct part of the gestalt ( ex. mountain). 
I rely a lot. on the presence of airy above t.he ideogram in making 
the horizontal vs vertical call. 
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