U.S. Department of Justice

Federal Bureau of Investigation

Washington, D.C. 20535
August 3, 2021

JOHN R. GREENEWALD JR.
SUITE 1203

27305 WEST LIVE OAK ROAD
CASTAIC, CA 91384-4520

FOIPA Request No.: 1427781-000
Subject: MEKAS, JONAS

Dear John Greenewald:

The enclosed documents were reviewed under the Freedom of Information/Privacy Acts (FOIPA), Title 5,
United States Code, Section 552/552a. Below you will find check boxes under the appropriate statute headings
which indicate the types of exemptions asserted to protect information which is exempt from disclosure. The
appropriate exemptions are noted on the enclosed pages next to redacted information. In addition, a deleted page
information sheet was inserted to indicate where pages were withheld entirely and identify which exemptions were
applied. The checked exemption boxes used to withhold information are further explained in the enclosed
Explanation of Exemptions.
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189 page(s) were reviewed and 159 page(s) are being released.

Please see the paragraphs below for relevant information specific to your request as well as the enclosed
FBI FOIPA Addendum for standard responses applicable to all requests.

O Document(s) were located which originated with, or contained information concerning, other
Government Agency (ies) [OGA].

L This information has been referred to the OGA(s) for review and direct response to you.

0 we are consulting with another agency. The FBI will correspond with you regarding this information
when the consultation is completed.

Please refer to the enclosed FBI FOIPA Addendum for additional standard responses applicable to your
request. “Part 1” of the Addendum includes standard responses that apply to all requests. “Part 2” includes
additional standard responses that apply to all requests for records about yourself or any third party individuals.
“Part 3” includes general information about FBI records that you may find useful. Also enclosed is our Explanation
of Exemptions.



For questions regarding our determinations, visit the www.fbi.gov/foia website under “Contact Us.”
The FOIPA Request Number listed above has been assigned to your request. Please use this number in all
correspondence concerning your request.

If you are not satisfied with the Federal Bureau of Investigation’s determination in response to this request,
you may administratively appeal by writing to the Director, Office of Information Policy (OIP), United States
Department of Justice, 441 G Street, NW, 6th Floor, Washington, D.C. 20530, or you may submit an appeal through
OIP's FOIA STAR portal by creating an account following the instructions on OIP’s website:
https://www.justice.gov/oip/submit-and-track-request-or-appeal. Your appeal must be postmarked or electronically
transmitted within ninety (90) days of the date of my response to your request. If you submit your appeal by mail,
both the letter and the envelope should be clearly marked "Freedom of Information Act Appeal." Please cite the
FOIPA Request Number assigned to your request so it may be easily identified.

You may seek dispute resolution services by contacting the Office of Government Information Services
(OGIS). The contact information for OGIS is as follows: Office of Government Information Services, National
Archives and Records Administration, 8601 Adelphi Road-OGIS, College Park, Maryland 20740-6001, e-mail at
ogis@nara.gov; telephone at 202-741-5770; toll free at 1-877-684-6448; or facsimile at 202-741-5769. Alternatively,
you may contact the FBI's FOIA Public Liaison by emailing foipaquestions@fbi.gov. If you submit your dispute
resolution correspondence by email, the subject heading should clearly state “Dispute Resolution Services.” Please
also cite the FOIPA Request Number assigned to your request so it may be easily identified.

See additional information which follows.

Sincerely,

Michael G. Seidel
Section Chief
Record/Information

Dissemination Section
Information Management Division

Enclosure(s)

This is the final release of information responsive to your FOIPA request. This material is being provided to you at no
charge.


http://www.fbi.gov/foia
https://www.justice.gov/oip/submit-and-track-request-or-appeal
mailto:foipaquestions@ic.fbi.gov

FBI FOIPA Addendum

As referenced in our letter responding to your Freedom of Information/Privacy Acts (FOIPA) request, the FBI FOIPA Addendum
provides information applicable to your request. Part 1 of the Addendum includes standard responses that apply to all

requests.

Part 2 includes standard responses that apply to requests for records about individuals to the extent your request

seeks the listed information. Part 3 includes general information about FBI records, searches, and programs.

Part 1: The standard responses below apply to all requests:

@)

(ii)

5U.S.C. §552(c). Congress excluded three categories of law enforcement and national security records from the
requirements of the FOIPA [5 U.S.C. § 552(c)]. FBI responses are limited to those records subject to the requirements
of the FOIPA. Additional information about the FBI and the FOIPA can be found on the www.fbi.gov/foia website.

Intelligence Records. To the extent your request seeks records of intelligence sources, methods, or activities, the FBI
can neither confirm nor deny the existence of records pursuant to FOIA exemptions (b)(1), (b)(3), and as applicable to
requests for records about individuals, PA exemption (j)(2) [5 U.S.C. 88§ 552/552a (b)(1), (b)(3), and (j)(2)]. The mere
acknowledgment of the existence or nonexistence of such records is itself a classified fact protected by FOIA exemption
(b)(1) and/or would reveal intelligence sources, methods, or activities protected by exemption (b)(3) [50 USC §
3024(i)(1)]. This is a standard response and should not be read to indicate that any such records do or do not exist.

Part 2: The standard responses below apply to all requests for records on individuals:

0

(ii)

(iii)

Requests for Records about any Individual—Watch Lists. The FBI can neither confirm nor deny the existence of
any individual's name on a watch list pursuant to FOIA exemption (b)(7)(E) and PA exemption (j)(2) [5 U.S.C. 8§
552/552a (b)(7)(E), ()(2)]. This is a standard response and should not be read to indicate that watch list records do or
do not exist.

Requests for Records about any Individual—Witness Security Program Records. The FBI can neither confirm
nor deny the existence of records which could identify any participant in the Witness Security Program pursuant to FOIA
exemption (b)(3) and PA exemption (j)(2) [5 U.S.C. §8 552/552a (b)(3), 18 U.S.C. 3521, and (j)(2)]. This is a standard
response and should not be read to indicate that such records do or do not exist.

Requests for Records for Incarcerated Individuals. The FBI can neither confirm nor deny the existence of records
which could reasonably be expected to endanger the life or physical safety of any incarcerated individual pursuant to
FOIA exemptions (b)(7)(E), (b)(7)(F), and PA exemption (j)(2) [5 U.S.C. 88 552/552a (b)(7)(E), (b)(7)(F), and (j)(2)].
This is a standard response and should not be read to indicate that such records do or do not exist.

Part 3: General Information:

@)

(ii)

(iii)

(iv)

Record Searches. The Record/Information Dissemination Section (RIDS) searches for reasonably described records by
searching systems or locations where responsive records would reasonably be found. A standard search normally
consists of a search for main files in the Central Records System (CRS), an extensive system of records consisting of
applicant, investigative, intelligence, personnel, administrative, and general files compiled by the FBI per its law
enforcement, intelligence, and administrative functions. The CRS spans the entire FBI organization, comprising records of
FBI Headquarters, FBI Field Offices, and FBI Legal Attaché Offices (Legats) worldwide; Electronic Surveillance (ELSUR)
records are included in the CRS. Unless specifically requested, a standard search does not include references,
administrative records of previous FOIPA requests, or civil litigation files. For additional information about our record
searches, visit www.fbi.gov/services/information-management/foipa/requesting-fbi-records.

FBI Records. Founded in 1908, the FBI carries out a dual law enforcement and national security mission. As part of this
dual mission, the FBI creates and maintains records on various subjects; however, the FBI does not maintain records on
every person, subject, or entity.

Requests for Criminal History Records or Rap Sheets. The Criminal Justice Information Services (CJIS) Division
provides Identity History Summary Checks — often referred to as a criminal history record or rap sheet. These criminal
history records are not the same as material in an investigative “FBI file.” An Identity History Summary Check is a
listing of information taken from fingerprint cards and documents submitted to the FBI in connection with arrests, federal
employment, naturalization, or military service. For a fee, individuals can request a copy of their Identity History
Summary Check. Forms and directions can be accessed at www.fbi.gov/about-us/cjis/identity-history-summary-checks.
Additionally, requests can be submitted electronically at www.edo.cjis.gov. For additional information, please contact
CJIS directly at (304) 625-5590.

National Name Check Program (NNCP). The mission of NNCP is to analyze and report information in response to name
check requests received from federal agencies, for the purpose of protecting the United States from foreign and domestic
threats to national security. Please be advised that this is a service provided to other federal agencies. Private Citizens
cannot request a name check.


http://www.fbi.gov/foia
file:///C:/Users/ANROBERTSON/AppData/Local/Temp/1/Letters/www.fbi.gov/services/information-management/foipa/requesting-fbi-records
http://www.fbi.gov/about-us/cjis/identity-history-summary-checks
http://www.edo.cjis.gov/
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EXPLANATION OF EXEMPTIONS
SUBSECTIONS OF TITLE 5, UNITED STATES CODE, SECTION 552

(A) specifically authorized under criteria established by an Executive order to be kept secret in the interest of national defense or foreign
policy and (B) are in fact properly classified to such Executive order;

related solely to the internal personnel rules and practices of an agency;

specifically exempted from disclosure by statute (other than section 552b of this title), provided that such statute (A) requires that the matters
be withheld from the public in such a manner as to leave no discretion on issue, or (B) establishes particular criteria for withholding or refers
to particular types of matters to be withheld,;

trade secrets and commercial or financial information obtained from a person and privileged or confidential;

inter-agency or intra-agency memorandums or letters which would not be available by law to a party other than an agency in litigation with
the agency;

personnel and medical files and similar files the disclosure of which would constitute a clearly unwarranted invasion of personal privacy;

records or information compiled for law enforcement purposes, but only to the extent that the production of such law enforcement records or
information ( A) could reasonably be expected to interfere with enforcement proceedings, ( B ) would deprive a person of a right to a fair
trial or an impartial adjudication, ( C ) could reasonably be expected to constitute an unwarranted invasion of personal privacy, (D) could
reasonably be expected to disclose the identity of confidential source, including a State, local, or foreign agency or authority or any private
institution which furnished information on a confidential basis, and, in the case of record or information compiled by a criminal law
enforcement authority in the course of a criminal investigation, or by an agency conducting a lawful national security intelligence
investigation, information furnished by a confidential source, ( E ) would disclose techniques and procedures for law enforcement
investigations or prosecutions, or would disclose guidelines for law enforcement investigations or prosecutions if such disclosure could
reasonably be expected to risk circumvention of the law, or ( F) could reasonably be expected to endanger the life or physical safety of any
individual;

contained in or related to examination, operating, or condition reports prepared by, on behalf of, or for the use of an agency responsible for
the regulation or supervision of financial institutions; or

geological and geophysical information and data, including maps, concerning wells.
SUBSECTIONS OF TITLE 5, UNITED STATES CODE, SECTION 552a
information compiled in reasonable anticipation of a civil action proceeding;

material reporting investigative efforts pertaining to the enforcement of criminal law including efforts to prevent, control, or reduce crime
or apprehend criminals;

information which is currently and properly classified pursuant to an Executive order in the interest of the national defense or foreign policy,
for example, information involving intelligence sources or methods;

investigatory material compiled for law enforcement purposes, other than criminal, which did not result in loss of a right, benefit or privilege
under Federal programs, or which would identify a source who furnished information pursuant to a promise that his/her identity would be
held in confidence;

material maintained in connection with providing protective services to the President of the United States or any other individual pursuant to
the authority of Title 18, United States Code, Section 3056;

required by statute to be maintained and used solely as statistical records;

investigatory material compiled solely for the purpose of determining suitability, eligibility, or qualifications for Federal civilian
employment or for access to classified information, the disclosure of which would reveal the identity of the person who furnished
information pursuant to a promise that his/her identity would be held in confidence;

testing or examination material used to determine individual qualifications for appointment or promotion in Federal Government service the
release of which would compromise the testing or examination process;

material used to determine potential for promotion in the armed services, the disclosure of which would reveal the identity of the person who
furnished the material pursuant to a promise that his/her identity would be held in confidence.
FBI/DOJ



This document is made available through the declassification efforts
and research of John Greenewald, Jr., creator of:

The@BIaCioVatlt

The Black Vault is the largest online Freedom of Information Act (FOIA)
document clearinghouse in the world. The research efforts here are
responsible for the declassification of hundreds of thousands of pages
released by the U.S. Government & Military.

Discover the Truth at: http://www.theblackvault.com
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to :  DIRECTOR, FBI
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To: [E/FBI Headquarters
[] ¥BI Field Division,
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Regarding FBI [C]report [ ] memorandum dated (month day, year)
[d-287-6/ at (city, state) [)e,) Pk,

concerning (title - not necessary if file number is shown)
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; o o » DRTE 05-01-2009
Re: jonﬁsjmekas S AR
R . A confldentlal source, wHo has furnlshed o
. rellable information in. the past, adyis ‘ .
r' 1961; that s charge tias made against ‘
el A A revzew of<the Manhattan, New York, 1e1ephonew
e Dlrectory ‘shews. a current. llstlng for Jonhas Mekas, 515 .
. East 13th Street meW‘Ybrk Clty ,;,;;, P S 'ﬁﬁﬁ"
IR ’fffwff . ipst Tlllle Castroglovanl,l A rx;i&,
v ”1 . advised. - -x LT
Special Agent‘W1lllam‘V.$Schmaltz on‘October ~1961, that

approxlmately'two years.. Mrs CastrogloVanl has observed
.thatthe. subgect shares the .apartment. with another person
‘she believes to.he- the subaect‘s brother Mrs. Castroglovanl
‘fqgadv1eed £hat the subject drives a green “Jeep" ‘station wagoen
" with a-"photographic company’ sign inthe windéw. -Mrs. .~ .-
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‘A

Jonas Mekas

-

o ‘ Jack: Gould,‘ Assistant~Manager, Commercial
Bank of North América, -1400. Broadway, New York City;. advised

the ‘subjéct has account number 04-212-608-5 at: that bank.
The records of the account 'show that the subject resides
- at 515. East 13th Street, New York city, and formerly resided

~ at. 95 Orchard Street and 16 West 109th Street, all of, New

- York' City “He is employed by Film Culture,. 215’West‘98th
Street Whichtpublishes ‘d periodical- ‘maggdne.. 'The subaect
- is Edltor -and: Publisher of the flrm and has been Since :
November 24, 1954 ) h

1- 'V‘v: k

: “Li*“ﬁﬁe N W Ayer and Sons Directory,*V Newspapers .
and Perlodlcals, 1961 issue, reflects thatXEiln G Sulture is ‘
Ta .quarternly. magazine devoted to 01nematlc culture, whlch ‘» .
*was established in’ 1954 - Its price peér 1ssue A8
1% has anvadveértised cireulation of 4&000

1isted as Editor and Publisher.*

Jonas Mekas iS~gw

e s

-

IRl i o

= Special Agent William V. Schmaltz on November. 14, 1961 that AJ

*

$3700..and . ¥ . .

Records of the Credit Bureau of Greater New YOr‘géi(ﬂ 'f‘

as furnished by’ Pauline DeFiore £0: Investlgative Clerk

hn Fo
. Good on October. 4y 1961, falled to contaln a. credlt record on

hJonasLMekas.,,; S L ,= S cw.ga~‘ai‘j
" s The records of the Bureau of Motor Vehlcles of New
i York State, as furnlshed by’K Robertson o Investlgatlve
- Qlerk Thomas I. McGuinness on November 16, 1961-and on:.

k3

November 29;, 1961 to Tnvestigative Clerk Johh T. Downey., ‘.'“iﬁ

T ‘falled to contain a-current drlver's 1icense for Jonanmekas

or ‘a 1961 reglstratlon

Identiflcation (BCI), New York. City Police Department advised
Speclal Agént David ¢

“:files of the BCI, Newaork City Pollce Department
record on’ Jonas Mekas ‘ ey

. "~:‘m
1‘1

DR The records of ‘the. Manhattan Board of Elections,

e‘:NeW'YOrk, as. checked by Investlgatlve Clerk Richard K. Berry:

. on ‘October 9, 1961, failed to reflect & votlng régistration .
for - Jonas Mekas for ‘the .years. 1958 1959 or 1960 at 515

*;.'East 13th Street, New York Clty

======

‘K representative of the Bureau of Crimlnal ,af;«;

; Jenking on- October 16, 1961 that - uhe .,’
contaln no r




L | @
Jonas Mekas
o ‘on November 30, 1961 Spe01a1 Agent Wllllam F.. ’
- Martin reéviewed- thé subgect‘s Immigration and Naturallzatlon
Service (INS) file, number A7 331 511, which he obbained - .
- 'fron ! Assistant Chief, Records Admlnlstratlon ‘ bé
- and - Information section, INS, 20. West Broadway, New. York Clty._ ‘b7C
Subgect’s flle reflected the follow1ng 1nformat10n° L
Y The subaect was. born on December 23, 1922» S .
Semenlsk al ‘Birzat; thhuanla.‘ He arrived in the United

- S$ates on October 29, 1949 at New York4 New'York and. his-

" residenceés im the Unlted States slnce that time are llsted“ ’ .
s follows. L ‘bv._ o SO « ;(V_ D ; e r et
October 29, 1949 tolNovember, 1949 l Lonlmer Street . .

SRR S S L Brooklyn, New Yoﬁk

- Néyembep,ri§ﬂ9:§q?géhﬁéfy;fl95ﬁ* . South 3rd” Street - .
R f‘» ”qﬂ"f, “‘; "_ﬂ '1w' -7 Brooklyn . -
February, 1950 »bo May, 1950 472 Lor:Lmer S’cree‘c

SENIN s 1,, ) Brooklyn o o { +

'May;'l95®iﬁqi$gfing;éffIé5lﬁr AR 58“85"Maspeth Avenue, ]

B U T S A ‘f"f" R x‘ Brooklyn . ;

to-Autuin of -1953 - 25k Landen’ Street B VIR

3 e SR D N oBrooklyn e tTUoho TG

Autumn, 1953 ﬁo‘ Apml;,;f3‘19";55‘;‘51“";' B 95 Orchand Streety
I IR - New York Clty -
" April, . 1955 o June,“l958 P 16 West 100th S‘breet L
(last date 1n flle) W ~t:““3 New York Clty L.fNV' o :
’ i\fﬁ”;fr'”; o The subgect's INS flle contalns the folié@ing \ " ;
employments listed by the snbgect' o SRt A é
3 : q,‘-’ i 4 - ’ ; };V
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13-08 #3rd. Avenue , .
New York R
Assembly-worker ) ~

Emerson Plastic Company
- 5 7 Third Avenue I
. New Ybrk‘Cl%y ISRIRIRD Y

Bebry Corporatlon R
91222 4oth Strget - -
Brooklyn, New- York -
Riveter ¢.i4n\\ . ’g'%
DaVid Altman and Company
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‘Brooklyn; New: York;a L
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Jonas Mekas

. *t

Mekas ana his cooperataon wasfsolicite&z-

Laiasr:":

: . :ﬁ! I%Y'LES IR B
- ) - ﬁ / " Llj{?&f’ -
Mother: <zb1§§a; klene~nee=
U LT i Jas1n§,;a1te, address o
SO e ¥ ynkmown, R
' . 'Brother: . .. o Adolfq;fﬁ%kas (travelled
o -7 T ,?" to the United.States. -
L with,the subaect) g
‘ - B S T 44;«‘*;@;,, .
S 7 3 ‘ : 5 M Tr L .
R The subject' INS ‘tile contains Certlflcate of e
‘Naturalizatlon number- 8015220, which was awarded to Jonas s
- Mekas on Petition number 698639 on Juné 2, 1958 &t fhe 7
Uhited States Dlstrlct Court,.Southern Dlstrict of" New Ybrk, .
New Ybrk City. - R I o
'fw L Theesubgect' file descrlbes the subject as’ male, Lo

medium complexien, blue eyes, . blond halr, flve feet eight .
1nches Aalil. and 135 pounds \‘It 1ndlcates that - the~subject
speaks,,reads and ertes L~;huanian, @rench,;German and o

R . . 5‘ N

‘;m'cernail se: urj.ty of The' United, staﬁes Was, e -,‘, ‘

hat e yh‘w ¥ of ; .
. ,* Mekas stated that anything he mlght te11=a 50viet

natienal‘would ‘be-of mo- 1mportance OF coneern -of the Federal

Bureau of Investlgatzon (RBI) o Mekas was- questloned as. to
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Jonas Mekas o o . . :

- . -

whether he had ever received anywmoney from Soviet T
natlonals or: from the Soviet Government ahd: he refused.
to answer the question.“ Mekas kept reiterating .

-, %hroughout the inferview that he is only 1nterested In

7 Yart" as ‘a’ photogkapher dnd has no interest .in politics..

Mekas insisted that the FBI was wasting its bime with . .
him as he is a.loyal .American bubt refused to discuss ..
any‘furtheryany dealings he mlght have w1th Soviet T
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TO ' Mr. Del.oach pate: 1-17-62 ?ﬁgm
: / ’ Trotter
2 Tele. Room
FROM ;}“\\ T ; Ll Ingram

sujecT: DANIEL JOSEPH BROYLES
ALTON . FRANKLIN MILLER,
ASSOCIATION WITH KNOWN _;é Hecor
COMMUNIST WRITERS o/
oo

On the afternoon of 1-16-62 captioned individuals appeared at Bureau Head-
quarters where they were interviewed by Special Agent John M. Reed, Crime Research
Section. By way of background, Broyles,advised he resides atl |

| New York 14, New York, and was born[ | in

| Miller noted he was born] |, and

presently resides at | |Washington, D. C.

Broyles identified himself as a script writer who is endeavoring to branch out
on his own and has an opportunity to obtain his first producing job with an individual
Who’f?k -he understands was "'black listed" in the 1940s in view of his Communist Party
affiliations. He identified this individual as Albert Bein. Broyles said that Bein had a
story which he believed concerned some individuals in a Federal prison and wanted
him (Broyles) to prepare a script and produce this story as a movie. He said this W111
be a low-budget type film which he described as costing less than $250, 000.

Broyles said the purpose of the visit was to determine if there was any set%
FBI policy with regard to associating with a "known communist" and what reference, if? %
any, could be made to the FBI in a movie concerning law enforcement. He noted that hé:
does not know if the story makes reference to the FBI but thought that the prison stemﬁ
was under FBI jurisdiction. Broyles was explicitly informed as to the Bux;,)'«ﬁzspon%}
sibilities regarding the internal security of the United States, Public Law ;f"c{veringcx
the use of the name or initials of the FBI and a brief summary of criminal jurisdiction. %
He was informed that any question regarding prisons would have to be resolved with the
Bureau of Prisons. He was further informed that he should not assume that we have or;
have not investigated Bein Whom@evdescrlbed as a "lmoi; ;;%%ﬂlﬂ__‘_l L b3 1)

407 REC- C- 3l ‘ b7E

The conversation of Broyles and Miller then oYhe generalities &
which they thought should be brought to the attention of ti2s EYRE. 3Muhhe the verbose
comments they made reference to a, Anatole Schlosser (spelling per Broyles) who is
affiliated with the Dupont Theater and Carnegle Hall Cinemass New=NorksCity. He com-<*

mented that Schlosser's activities are always "in the interest of art" and frequently
criticized and that the FBI wouldu"undoubtedly have a file on him."

1 - Mr: DeLoach
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/gBroyles said Mekas had told him that the Agent questioned him concerning any money he

MA Jones to Deloach Memo .

RE: DANIEL JOSEPH BROYLES Lo
ALTON FRANKLIN MILLER p7C

He also mentioned a iéonas(%dekas from New York who recently pgoduced a
low-budget film called *'Guns of the Trees.' Mekas had recently been interviewed by a

New York FBI Agent n]a,me_d_s_cmmntz._{_’r.hm_éaen.t_lm oubtedly is Special Agent
William V. Schmaltz, Special Agent, assigned New York

had received from Russia or any contact he had had with representatives of the Russian
government. Mekas, according to Broyles, has the "mind of a child and is a true artist.
Mekas, according to Broyles, did not cooperate with the Agent and will not be any more -
cooperative in any future contacts. When queried as to why he was not cooperative if the
Agent was merely doing his job, Broyles noted that it apparently pertained to some

money Mekas had received; however, Mekas recelves money from many:sources and
individuals "because he is an artist.™

o With regard to the movie, a'c"():‘runs of the Trees, " Broyles said that he himself
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acted in the film, however, was left on the cutting room floor. He said it is a hard moyi
to understand and will undoubtedly raise much criticism. It reportedly will open in thre
or four weeks at "The Art House, ' Worchester, Massachusetts, and that it will |
undoubtedly be picketed by members of the John Birch Society as it-protests the . |
democratic structure of government from an aesthetic yiewpoint. He felt that certain
people might possibly attempt to suppress the showing of this movie which he claimed wa.
censorship and wanted the FBI to be alert to this situation so that they could afford the
theater appropriate protection. He was set straight on this matter in no uncertain terms

L \ The remainder of the conversation reverted to Broyles' ambitions as a script

erter and his possible future association with Albert Bein if he agrees to write the
script for his story. He said he wanted to be on record now with the FBI, in the event he
was ever called before some Congressional Committee that his assg}omatlon was strictly
business insofar as he is concerned. He also identified Gregori Chukrhai, New York Cit
a friend of Mekas whom he met on one occasion and Conrad Cowen who is associated with
‘the Soviet American Fund Alliance, 7444 Riggs Place, Washmgton D. C., as persons
he has TecEntly come in contact with either through Mekas oF Bein and “who might possibl

ade a matter of record.

’f‘“ff;{ be subjects of FBI investigations. He was informed his contact with the Bureau would be
. { m

Bufiles contain no record identifiable with Broyles, Miller, Schlosser,

Chukrhai or Cowen. Albert Bein is the subject of which was closed by
New York in July, 1955. He was identified as having been a member of the Communist
Party in Hollywood in the late 1930s and early 1940s by other admitted members.
Mekas is the subject of | | He was interviewed by Special Agent Schmalt
of the New York Office on 12-14-61. Basis for the contact was a confidential Source who
advised that a charge was made against the account of the bank for foreign trade, USSR,
Moscow, dated 6-29-61 in favor- of Jonas Mekas, New York, for the amount of $33 in
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MA Jones to Del.oach Memo
RE: DANIEL JOSEPH BROYLES

~ ALTON FRANKLIN MILLER
payment of an author's fee. Mekas was uncooperative and reticent throughout the
interview and resisted efforts to draw forth any information from him. Mekas com-
miented throughout the interview that he was only interested in “ari" as a photographer
and had no interest in politics. He claimed to be a loyal American but refused to
discuss any dealings he might have with Soviet nationals.

RECOMMENDATION:

It is believed the two individuals who came to Bureau Headquarters were on
a "fishing expedition' regarding Bureau policy about which they were set straight. The
memorandum should be referred to the Domestic Intelligence Division for any
appropriate action deemed necessary. :
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UNITED STATES GOVERNMENT EBIE Os-0l-200s BY[ 1}
bé

Memorandum '
TO : o llﬂ- b3

DIRECTOR, FBL paTE:  5/L./62 L7
FROM SAC, % YORK U m
SUBJECT: JONAS MEKAS g ,’)fg

13%

(2]

o
ReNYlet to Bureau, 12/27/61 and Bulet Yo NY, 1/25/62
captioned "DANIEL JOSEPH BROYLES, ALTON FRANKLIN
LERsMISCELLANEOUS~INFORMATION CONCERNING-ESPIONAG "5
RE: O-f dated 4H4[{2as(ea.
The last paragraph, page three of ReBulet instructed
that the Bureau desired no investigation in this matter., It
was the understanding of the NYO that such instructions pertained
to the subject and no investigation was conducted in the ingant
case subsequent to the NYO receiving the reBulet.

Prior to receiving reBulet, investigation was conducted
and inquilry made at employments and residences listed by the
subject in his INS file,

In most cases, the subjects employment was verified
but because of very short periods of employment and because

, of the timé elapsed, there were no per8ong.; avallable who %§%~
\\2) were able to comment further on the subject other than that
\

he was so employed.

\\\ Inquiry at the places of residence listed by he
subject in most cases was negative. In those places where
it was definitely established that the subject did reside,
no pertinent information could be obtained concerning the
subject,

In dew of the subjects uncooperative attitude when
first interviewed and because of the information contained in
reBulet, an additional interview of the subject is not being
recommended at this time and this case is being placed in a
closed status, The NYO will be alert, however, for any irdrmstion
concerning the subject which would indicate that further
investigation was warranted. .

b3
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MAY 1962 EDITION Bele W 15 UM laasiniED
GSA GEN. REGTNO. 27 TRTE phenlaonns BY

UNITED STATES GO‘NMENT Q
A

DIRECTOR, FBI DATE:  3/26/65
SAC, NEW YORK ‘ ‘ .71/\4, B
JONAS MEKAS . |
é/ e
/% . on 3/17/65, Mr. (FNU)Y VY, a free lance writer

who is preparing an article f8r the magaZine section of the

"New York Times", contacted this office. He stated that the
"article would concern subject. He said that subject -stated that
he wag interviewed by an agent "SCHWARTZ" of the NYO on the
)LoweilEast Side, NY, at one time and SCHWARTZ asked him if he

was still associated with the Soviets and further, if he had
recelived any money from the Soviets for the work he had performed.,
Mr. LEVY wanted to verify this information or accept a denial | .
that this interview had ever taken place,

Mr., LEVY was told that MEKAS had been contacted by
)a Special Agent of the FBI in connection with an official
investigation and that the nature of the matter could nqgt be
disclosed as information contained in the files of the EBE’was
—confidentials I6 was tactfully suggested to LEVY that any
reference to contact on the part of the FBI with MEKAS be
omitted from any article which ke might be. writing and LEVY
indicated that he would make a recommendation that any reference
\§/ to this contact be omitted from the article when submitting the
} article to his editors at the "New York Times",

Submitted for information.
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UNITED STATES GOVERNMENT

Memorandum §TosRn

AUTHORITY BER i o
i Eﬁ’l‘m‘l’iﬁﬁ 8 aail

PN
: o . b3
: X sac, NBY YORK i35 pATE:  12/6/76 %,-5:/ , bs
; DECLASSTFICATION AUTHORITY DERTVED FROM: LTE
) ' FBI AUTCMATIC nmmswmmxm CUIDE
: SA Smg'm n4-25-2021 o
UBJECTS

>< Source .,
Date advised. S '

g Reliability Has furnisned reliable

| ' information in the past.

j Attached 'is information furnished by this source.

THIS SERIAL IS HOT TO 3Z TRAISHITTZED TO X/ SIDIHT AGEICITS

=

g This memorandum has been classified "Secret" to
protect a 'highly sensitive source. If further clsSﬂminatc“,
the recipient shouid utilize his own jucgment as to vwhat
. classification the inforrmation should receive. if the infor- '
' mation’ can be paraphrased so that the source will not be: F
compronised, the classification to protect the source_ is not
needed. ho:ever any information wnich discloses the Bureszi's
1nvest1gative interest in a foreign official or establishment
should ordinarily be classified at deast "Confidential™.
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UNITED STATES GOVERNMENT

Memorandum — syouzs

L SAC, NEW YORK PATEE " 12/17/16

DECLASSIZICATION AUTHORITY DEEIVED raoM.
FROM % SA FBI BUTCMATIC DECLASSIFICATION CUIDE —— b3
DATE 04-29-2021

SUBJECT? JONAS MFHAS

;x( Source

Date advised _ e
Reliability Has furnished reliable
- information in the past.

Attached is information furnished by this source.
+ THIS SERIAL IS NOT TO BE TRANSMITTED TO RESIDENT AGENCIES

: This memorandum has been classified "Secret" to
protect a highly sensitive source. If further disseminated,
the recipient should utilize his own judgment as to what
classification the information should receive. 1f the infor-
wation can be paraphrased so that the source will not be
compromised, the classification to protect the source is not

' needed. However, any information which discloses the Bureau's 22
X - investigative interest in a foreign official or establishment Pe.
R should ordinarily be classified at least "Confidential'. b7E
L
L
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b3
b7E

H‘ﬁ_“" -(,f"; sk NDEXED ey 1
_P,e“‘ﬂ]\n /. .
g l AT 187 |

NEW YORK

W
oL . i

Buy U.S ¥ Bon il Savings Plan

- Exempt from
\}3’ Date of ‘De_class

$010-110



o L[]
ROM
UBJECT:

. maraap e ey

Y\ . o
4 OPTIONAL FORM NO, 10
JULY 1973 COITION .
C3A FPHA (41'CFR) 101116

‘UNITED:STATES GOVERNMENT

: O

‘ - -y N

wsf ua'

i‘ﬁ.’.}"‘f (Rev. 5/1/ 71}) | FBI AUTOMATIC D5
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{ DATE
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. . A . - = SIEI BUTLRGATT. DRCIASSTR TR TIDM GITTE

x LaTE 04-25-2001 3‘355'5:
SAC,; NEW YORK i#35 DATE: 11/23/76
SA
X
Source
., Date advised e
Reliability Has furnished reliable

~ information in the past.
Attached is information furnished by this source.

THIS SERILL IS ROT TO BE TRAHSMITTSD TO BASIDENT AGEUCIES

~ This memorandux.has been classified "Secret" to
protect a highly sensitive source. If further disseminated,
the recivient should utilize his own judgnment as to what
classification the inforration should receive. If the infor-
mation can be paraphrased so that the source will not be
compromisedy; the classification to protect the source is not
neecded., However,y any information vhick discloses the Burean's
investigative interest in & foreign official or establisnment
should ordinarily be classified at least 'Confidential'.
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"UNITED STATES GOVERNMENT

. investigative interest in a foreign official or establishment

OPTIONAL FORM NO, 10

Memorandum

SAC, NEW YORK

DATE: MR 9 1977

: I S
SA DECIlas81F1 ATIUHN BUTHURITY DERIVED FHIM: - b3
- el Mt T Rl Es T i T b6
DATE td-2a-snad M;; SO b7C
JOHN MEKAS ‘ — 5
X Source
*  Date advised

Reliability Has furnished reliable
information in the past.

Attached is information furnished by this source.

THIS SERTAL IS NOT TO BE TRANSMITTED TO RESIDENT AGENCIES

This memorandum has been classified "Secret" to
.protect a highly sensitive source. If further disseminated,
the recipient should utilize his own judgment as to what
classification the information should receive. If the infor-
mation can be paraphrased so that the source will not be _
compromised,y the classification to protect the source is not
needed. However, any information which discloses the Bureau's

should -ordinarily be -classified at least "Confidentiall.
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Memorandum
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AUTHCRT Ty DER

DATE: MAR 9

1977

TO SAC, NEW YORK
'FROM SA|
SUBJECT: JONAS MEKAS
Source
;xf Date advised
Reliability

- [
DECLASSTE I CBTIUN MITHORITY NERTIVED FRLM

28l AUTRTT. DECIASETIFICATION CUILE
Late Da-28-2021

£ PRI K M = ORGP e

EXEMDTED FROM AUTCMATIC

Has furnished reliable
information in the past.

e,
JHEREIN 12 Uil
WHERE Zarni O

Attached is information furnished by this source.

THIS SERIAL IS NOT TO BE TRANSMITTED TO RESIDENT AGENCIES

This memorandum has been classified "Secret! to
.protect a highly sensitive source. If further disseminated,
the recipient should utilize his own judgment as to what
classification the information should receive. If the infor-
mation can be paraphrased so that the source will not be
compromised, the classification to protect the source is not
needed. However, any information which discloses the Bureau's
- investigative interest in a foreign official or establishment
should ordinarily be classified at least '"Confidential.
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Memorandum SEPRET]

TO X SAC, NEM YORK #35  DateEx 3/18/77

FROM - , 84 ” l {\‘! -
‘ ,'j e

SUBJECT:

X ]

‘Source |
Date advised

Reliability ‘Has furnished reliable
information in the past.

Attached is information,furnished,by‘this source.

THIS SERIAL IS NOT 70 BE TRAUSHMITTID TO 'RISIDENT AGCUUCIE

This memorandurd has been classified "Secret" to
protect & highly sensitive source. If further disseminated
the recivient should utilize nis own juagwent as to what
classification the information spould reccive. If the infor-
mation can be paraphrased so that the source will not be
c0ﬂnronuked the classification to protect the source is not
needed. nowever, any inforuation vhich ¢iscloses the mre*u'Q
investigative interest in a foreign official or esta bl--Aﬁcno
should ordinarily be classifieq gt least "Confidential'
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Attached 'is information furnished_ b

\

THIS SERIAL IS i\‘OT TO B"‘ TRAHNSHITTRD

10 X SiC, N@¥ YORK| 435 DATE:
FROM! 3 , B4 739
SUBJECT:
X
X Source
K Date advised
Reliability. |

Has furnished reliable
informa’c:.on in the past.

y thi s sourcc.

T 0 RESIDENT AGEHECIES

the recipicnt -should utilize his owm judgmnn

' This. memorandun has been: cla ssifzed "Secret" to
protect a highly sensitive source. If further disseminated,

as to ']hut

cla651xzc“tion the information should receive. If the infor-
mation can be paraphrased so that the source will not be
comnromieed the- c’aesiklcation to vrotect the source is no%
needed. nonever any information which discloses the Buresu's
investigative interest in a foreign official or establishment
should oralngrzly be classzfzea gt least "Confidential®.
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NE rainy spring afternoon in
1967, Jonas Mekas and
P. Adams Sitney were standing
under 2 canopy on Lexington Avenue
discussing their summer plans, Mekas
was going to take a number of Ameri
can underground films on a tour of
European cities, starting in June. Sit-
ney, 2 Yale senior and 2 film theonist,
would come over later to relieve him,
and they were trying to decide where
they should mieet. On an impulse, Me-
kas suggested the Spanish fown of
Avila, birthplace of St. Theresa, whose
autoblography he had recently been
reading. ““The moment I said the word
‘Avila) ” Mekas recalls, “two fresh
roses appeared on the sidewalk at our
feet. They just appeared there, and the
next moment an old man=ea bums—.
also appeared, as though out of no-
where, picked up the roses, and placed
them on the steps of a2 church next
door, saying, “These belong here.””
Meckas and Sitney decided on the spot-
to adopt St. Theresa as the patron saint
of the underground cinema. “From
then on, whenever problemis began to
seem overwhelming, we called on her
for help,” Mekas says, “And it always
scemed to work-—except for getting a
license from the city to show our films.
Even St, Theresa couldn’t quite man<
age that.”

Careful hagiologists will surely point
out that Mekas seems to have got his
saints mixed——it is St. Theresa of Li«
sieux (1873-97) who manifests her
presence with roses, not St. Theresa of
Avila (1515-82). But for Mekas, who
s himself often referred to =5 the
patron saint of the underground cing«
ma, it must have been a relief to shift
the burden of sanctity a bit. Being a
saint has jts drawbacks, and there have
been many times when Mekas has
wished he could get out from under the
demands and frustrations of his role as
standard-bearer for the New American.
Cingma-—~which he named and whose
leading champion, polemicist, and or=
ganizer he has been for the last ten
years=—so that he could devote more
time to his own filmmaking. For
Mekas is a filmmaker, too, and one
whose work s increasingly admired
by his peers in' the movement. In
“Diaries, Notes, and Sketches,” finished
in 1969, and in the more recent “Rem«
iniscences of a Journey to Lithuania,”
Mekas, now fifty years old, has achieved
what many of his colleagues regard as

| a breakthrough into 2 new form—a
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Jonas Mekas

highly personal, idiosyricratic film diary
that may well become one of the more
influential styles of the seventies. “His
Lithuania film brought something really
fresh and new,” Ken Jacobs, 2 Jeading
film innovator of the -sixtics, said the
other day. “Now Jonas has to be
thought of as a major artist, in addition
to everything else he’s done.”
Underground, or experimental, or
independent cinemz-—nobody really
Iikes any of the terms applied to it—eis,
roughly speaking, the cinema that exists
outside comimercial distribution chan<
nels, and it consists of films of various
lengths whose distinguishing charac~
tenistic is that their authors look upon
them as works of art rather than
sources of entertainment, The under=
ground cinema has taken many forms
during the last decade. Some of the
films have been notable primarily for
their subject miatter, which in certain
cases—perhaps b_imus’e underground

L E § %

% %

filmmikers usually Jack funds and have
to make do with what’s nearest at
hand—has featured male and female
nudity and rather variegated sex. Al
though it is undoubtedly true that the
underground cinema served as a sort
of distant early warning of the sexual
revolution . in other areas, the wide=
spread tendency to view the movement
as virtually synonymous.with pornog-
raphy is far from accurate. The factis
that the underground’s most significant
achievements have very little to do with
subject matter; they reflect, rather, a
thorough reinvestigation and opening
up of the film medium itself. The
largely abstract collage films of Robert
Breer; the animations of. Stan Van«
DerBeck and Harry Smith; the “dix
rect-cinema” documentaries of Richard
Leacock, Don Pennebaker, and David
and .Albert Maysles; the incredibly
complex image-making of Stan Brak-
hage and Peter Kubelka; and the new
“structural” films of Michael Snow,
Hollis Frampton, Ken Jacobs, and oth«
ers have all been concerned at some
level with the visual nature of film
and the nature of sceing. In their con=
centration on.materials and processes,
rather than on content, these films<
makers have taken the path of con-
temporary artists in other fields, and
parallels between their work and res
cent art history are often noted., Brak«
hage’s camiera, which becomes an ex=
tension of his own emotions and sensi-
bilities, is frequently compared to the
Action painting of Jackson Pollock,
Structural cinema seems clearly related
to Minimal Art, and presents miany of
the same difficulties for the uninitiated
viewer, Peter Kubelka, who is Aus<
trian, and Tony Conrad, who Js not,
have both made movies reduced to the
four basic elements of' cinemaz~~light,
darkness, sound, silencew~wwhich is
rather 2 long way from pornography
(Conrad’s film “The Flicker” reporte
edly can cause an epileptic seizure in
one out of every fifteen thousand view«
ers), and some West Coast devotees of
“expanded cinema” are currently worke:
ing with computers, videotape, and
other techniques that do away entirely
with such old-fashioned matters as film
and movic cameras, -
Moit of these developmients go more
or less unnoticed by the average movie
critic, who has all he can do to keep up
with commircial films, and the critics
who do pay regular attention to the
underground are not overly admiring
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of its works. Andréw Sarrs, who
writes film cnticism for the Village
Voice and other organs, differs sharply
with his old friend and fellow Voice
columnist Mekas on the underground’s
importance. “I find the commircial
cinema more adventurous today than
the underground,” Sarris said.recently.
“Film is not just a visual miedium,
“Take away parrative and psychological
interest, and what do you have? Simply
an optxcal experience, which to my
mind jsn’t enough. Besides
which there is the umc element-
to consider. Films ¢an ’t-function

sculpture, because the viewing
cxpcrierici: is entirely different—
ten minutes of experimental-
film viewing can bcgm 1o seemy
pretty agonizing.” To Mekas
and his oollcagucs, this sort :of talk
simply indicates the blindness of: Es~
tablished Movie Critics.

Whatever their feclings about the
underground, though, critics and film--
miakers agree. that-its development and
spectacular growth since 1960 are due
in large part to the efforts of Jonas
Mekas. Stan Brakhage, whom Mekas
considers the most important filmmaker
in America, states flatly that without
Mekas’s help and encouragement: at
least a-third of his films would never

MMVLbimm%de.ﬁnmnanv other film«

the organization has four hundred and
fifty active members, only 2 few of
whom make 2 living from rentals
paxd for their films. Similar codpera~
tives, modelled on the New York
original, bave been' established in other
cities, from San Francisco to Ann

Arbor, In every case, the major audi=

enice for their films is found in colleges
and universities, hundreds of which
now offer credit courses in film. history
or technique, and ﬁfty-onc of which
offer- degrees in film. It s
often enough remarked that
the undcxgraduatcs who in
former times might have been
writing poems or novels are
now making films, but the
‘movement seems to have sur-
vived ¢ven this. Mekas’s cur~

rent activity is sexving as direc~

tor (with P. Adams Sitney s assistant
director) of Anthology Film Archwcs,

which its founders describe as “the first.

film muscum exclusively devoted to the
film as an art” In an austerely de=
signed ninety-seat: theatre in the old

Astor Library building, on Lafayette

Street, students, ﬁlmmakcrs, and other
acolytes of the new cinema sit in hushed
sileice to watch what Anithology’s
film-sclection committee (two of whose
five members happen to be Jonas Me-
kas and P. Adams Sitney) considers to

be the “essential’” films in the history of-
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oddly lyrical style that marks his ear=
lier “Diaries, Notes, and Sketches” and
that serves uncannily to suggest his own
pcrsonahty the ¢zZmerz s in constant
miotion, darting here and there, notic-
ing every sort of detail, sometimes de~
liberately out of focus, of_ten at frame~
by-frame speeds that telescope min~
utes of action into ‘quick-flashing,
aImost subliminal images. At first, it
is difficult to look- at the film; the de~
mands made on the. eye are dizzying.
But after: twenty minutes or so one
grows accustomed to the camera move-
ment and begins to accept it 3 a Jegit~

imately expressive, personial style. We
‘are seeing” Semeniskiai through Jonas

Mekas’s eyes—seeing the tiny farm
village. and the fields of his youth,
the farmhouse in which he grew up,
his cighty-seven-year-old mother (stll
drawing water from the well, cooking,
picking berries, digging potatocs), the
three brothers and one sister who never

left Lithuania, the uncle who advised

Jonas'and Adolfas to “go West and see

the world,” and, occasionally, Jonzs

himself, 2 lean, ascetic-looking” man
with a sclf-mockmg smile and alert.
cyes. Much of the time, the sound track
is synchronized with the scenes being
shown, There is 2 lot of singing—Me- ‘
kas remarks at one point, “Whenever
more than orie, Lithuanian get together,
they sing”~-and the sweet, mournful

makers ocould say the same thing.
“Jonas has many pockets,” Brakhage
said recently, “and all of them are
open.” Mekas has tirelessly championed
the cause of the independent filmmaker
in his weekly column in the Village
Voice, in the more abstruse pages of
Fim Culture, the somewhat irregular
journal that he founded in 1955 and
still edits, and through every other pub~
lic and private channel he has been

able to find. He has kept many a film--

.maker-going with timely sums of mon<
ey raised. by one. means ox another
(out of thin air, it often scemed), while
his own film' projects often went
begging. His long strugglc to establish
2 permanent- showcase in New York
where independent filmmakers: could
screen their work has brought him into
bitter conflict with cenisors, police, and
city licensing authorities——the bitterest
being his arrest-in 1964 on the ¢harge
of showing an obscene flm (Jack
Smith’s “Flaming Creatures”), which
resulted in a six-month suspended  jail
sentence, And it is thanks in large part
to Mekas that the underground ¢inema
is nio longer.underground. In 1962, he
served as midwife to the Fxlm-Makers

Cooperative, a library and a distribution
agency for avant-garde films, now sit-
uated at 175 Lexington Avenue; today

the medium-—from the proneer expen<
‘ments of the Lumidres and MEélids,
through the masterworks of Gnffith,

von Stroheim, Eisenstein, Pudovkin,

Dreyer, Bresson, and other narrative~

film directors, up to the generally plot=

less Alm' poems of Brakhage, Kenneth
Anger, Gregory Markopoulos, and,
for that matter, Jonas Mekas.

KiMINtSCENCN OF A JOURNEY TO
Lreaania,” Mekas'ss diary
film, was shown at the New York Film

Festival last-fall. It records the visit that,

Mekas and his younger brother, Adol-
fas, miade in the summer of 1971 to
the Lithuanian village of Semeniskiai,
where they were born and brought up,
and which theéy had not secen since
they left it; twenty-seven years before.

Adolfas, who 1s also 2 ﬁlmmakcr, nate

urally brought back his own cinematic
record of the trip, and it was shown to=
gether with Jonas’s at the Film Festi-
val. Although mary of the samie scenes,
people, and incidents occur in both
acoounts, the two films could hardly
have seemed more dissimilar- in tone

and fecling. Adolfas’s, like most of his:

work, is 2 comedy, full of visual jokes
shot in a2 more or less traditional
manner. Jonas’s, by contrast, is shot

and edited inzhc jumpy, staccato, yet

folk songs become one of the themes of
,thc film. F ro‘mﬁ '.tim,c to time, Mekas's
voice is heard “over,” commenting and
reﬂectmg on these scenes. The voice is
quiet and halting (Mekas still speaks
English with a strong accent), and the
undertone is profoundly nostalgic. Ac
cording to Adolfas, the. trip was an in-
tensely emotional experience for his
brother, who broke down and wept
several times when he was called on

*to “say -something before a-gathering:

Adolfas, three years younger than Jo<
nas and completely at home in Ameri~
<d, apparently’ was not subject to the
same emotions. But for Jonas the trip
seemed to confirm his Jong-standing:
suspicion that-he has not yet found any
place of his own in the world.
Semeniskiai, which is in northeastern
Lithuania, not far fromi the Latvian
border, had about twenty families living
in it when Mekas (the. family name 15
pronounced “Meckas”) was born there
in 1922, and the population has grown
only shghtly since then. The nearest
town, Birzai, i sixteen miles away.
Like their three older brothers before
them, Jonas and Adolfss worked in
the fields and took care of the livestock-

from May to October. Some years,

they were needed’ all winter on the
farm, too, and had to stay out: of
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school. By the time Jonas graduated
from the Jocal grade school and went
oft to attend the Gymmasium in Birzai,
he was seventeen, and the school au<
thorities told him that he was too old to
enroll in the first-year class, Instead of
going home, he spent the winter in
Birzai tutoring himself, made up five
years’schoolwork in five months, and
the following spring passed the entrance
examinations for the sixth-year class.
That was in 1940, the year the Red
Army crossed the border and pro<
claimed Lithuania 2 Soviet Socialist
Republic, By the time Jonzs graduated
from the Gymwosium, in 1942, the
Russians had been driven out and the
country was under Germin occupation,
Mekas’s interests had always been
literary, He read cverything he could
get his hands on, and he wrote poetry
and fiery critical articles on literary
subjects. All five Mekas brothers wrote
poctry, a5 2 matter of fact——a family
trait that Adolfas attributes to their
mother’s delightful habit of improvising
songs all day while she went about her
household dutiecs—but Jonas was ob-
viously the most talented, and his pub-
lished poems soon attracted attention
in Iiterary circles. After graduating
from the Gymmnasium, he took a job
s Diterary editor of Birzais weekly
newspaper. Early in January, 1943,
he moved to the larger town of Pane«
‘vezys, to become assistant editor of 2
literary weekly there.
.He and Adolfas also
started publishing a
clandestine anti-Nazi
newspaper, cutting’ the
stencils on an old type-
writer, which they hid
in a2 woodshed nicar the
family home in Seme~
niskiai. One day, the’
typewriter’ was stolen
The Mekas brothers
realized that it would
turn up sooner or later,
and that the police
would have no trouble
tracing it to them. At
the time, bands of anti-
Nazi partisans  were
operating in the woods
near Semeniskiai, but
nobody in the family
thought  that Jonas
could go into hiding’
with them. “Jonas was
always the weak broths:
er, the sickly one,”
Adolfas recalls. “As a
child, he wasn’t ex=
pected to live.” For
years, their parents
cared that Jonas might

be tubercular, and Jonizs (afternarrow-:
ly escaping one German Army recruit-
ing patrol by putting on women’s
clothes) had bnbed 2 local doctor to
sign a certificate stating that he indeed
did have t.b. and was unfit for military
sexvice. The boys’ uncle counselled
them to go West. He was the Protes-.
tant pastor of Birzai and also something
of an intellectuale=he had been edu-
cated in Switzerland, knew Oswald
Spengler, and owned z library that
gave Jonas his yeal education, The pas+
tor even managed to secure forged
papers for the boys, giving them per=
mission to study at the University of
Vienna. They left Semieniskiai one
night_in- July, 1944. The train they
boarded was supposed to go to Vienna,
but somewhere along the route it was
attached to  train carrying Russian and
Polish war prisoners to German slave=
labor camps. The Mekas brothers
ended up in 2 labor camp at Elmshorn,
a suburb of Hamburg, where their
forged papers were of no help what-
ever. ) )

After seven months in the Elmshorn
<amp, they decided to make a break for
it. Hamburg was under constant Allied
bombing at the time, and the German
armics were in retreat on.all fronts.
‘Taking advantage of the general con=
fusion, Jonas and' Adolfas simply
walked out of camp one night and
headed north. Their plan was to cross
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into Denmark and then take 2 boat to
Sweden, and they nearly made it. At
the Danish border, though, they were
caught by the German military police
and thrown into 2 train headed back
to Hamburg. They escaped again be-
fore the train moved out, and man<
aged to jump into 2 truck full of war
refugees. That evening, local farmiers
¢ame into the refugee camp looking
for experienced farm workers, and the
Mekas brothers voluntecred. They
were hired on the-spot by 2 German
couple who lived near Flensburg
and who needed help so badly—all the
Tocal men being away in the Army——
that no queéstions were ever asked. “We
stayed there long enough to do ‘the
spring sowing,” Jonas says. “We didn’t
know the war had ended until two
weeks afterward.” )

For the next five years, Jonas
and Adolfas were displaced persons.
They lived in D.P. camps in south<
ern Germany and went to college——
to Johannes Gutenberg University,
in Mainz, and later to the University
of Tibingen-—taking philosophy and
literature courses free of charge, under
the auspices of UNESCO. Jonas alko
edited 2 Lithuanian literary magazine
called Zwilgsniai (Glimpses), which
was devoted to the work of refugees
like him, and he managed to write snd
publish five books of his own during
this period——two collections of fairy

“Mao sayy ‘He who smpkes in forest is enemy of -massesl®”
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tales, two of short storics, and his first
‘volume of poems, “The Idylls of Semie~
niskiai.”” He wrote only in Lithuanian.
The poems are so deeply rooted in the
particular texture of this language (one
of the oldest. of the Indo-European
family, with no Slavic. roots)
Mekas does not belicve they could be
translated into English. A Lithuanian
.critic has described them as having little
in’ common ‘with most pastoral verse:
““They show instead 2 hard country
landscape, whose beauty is an expres-
sion of the courage and patience of the
people who live in it.” Jonas thought
of himself primarily as 2 poet; Adolfas
hoped to write for the stage. Both
brothers had been strongly influenced,
however, by a book called “Drama-
‘turgy of Film,” which Jonas found in
a bookshop in Heidelberg once when,
they went there to hear Karl Jaspers
Jecture, “It was niot a great book, but
after reading it we both started writ-
ing film scripts,” Jonas has said. “The.
fact was we fele lost in those D,P.
camps, where hardly anybody spoke.
our languige. When I read 'that
book, I realized that cinema ‘was the
tongue in which we could reach every~
body.”

By 1949, the camps were starting
to close down. The Mekas brothers
had no desire to go back behind the

Iron-Curtain,-but.neither. were_they

that-

NIGHT PATROL
(WasHINGTON)

The wolf’s cousin,

then gentled to clown for us,

paces now, forbidden
to be trusted, or trust—
paces the pavement.

“The black shoes and the furry tocs
pace together on the wide
street; from the raw light pace

into the shadows’ jungle.

' The wolf blood courses under hide.
The feet echo; silent go the, paws.

A clock strikes winter, -

Hunters are cold s hunted.

The dog teaches the man to listen—
something waits in the shadows® center.

‘The wolf heart knows what is wanted,

<alled back from a dream unnatural and human.

“They walked like mutant friendsin 2 season’s sun.
Now they walk Like wolves, and know their own.
Their own move toward them; e¢mpty, the street-

cold wolf and wolf meet. »
~=JOSEPHINE JACOBSEN

us upon emerging from the subway,
right smack into the very middle. of 2
sea of Neon Lights. And in the middle
of the sky, there was the moon. But I

eager to emigrate to the United States.
America’s image ‘was already some-
‘whait tarnished in European intellectual
circles, and several D.P. frends of
theirs who had gone.to the States had
sent back unfavorable reports. The
. Mekases® first idea was to go to Israel
and start 2 film industry, “We’d had
a romantic education,” Adolfas has
said, “We remembered Byron, and
‘we thought; ‘Here is 2 new nation
we'll go and help build it!’” But
Isracl had no quota for non=Jewish
Lithuanians, and. they. were. turned
down by the immigration. authortics.
Their next thought was to go to Egypt.

wasn't'sure if it was feal of notTr 4 talor-shop-and-gotstosknow.Man:

The moon, had no longer a reality of-
jts ownj jt was a prop in 2 huge set
of New York.” Instead of taking 2
train to Chicago (where their friend,
as they learned some years later,
had arranged for them to work in
a bakery), they took the subway to
‘Brooklyn. Some other friends from
the D.P, camps put them up until they
found a room of their own, on South
Third Street; in the. Williamsburg seos
tion, on the block.where Henry Miller
once lived.

T took the Mekas brothers nearly a

trades, though, 2nd they had no trou-
ble finding jobs. Jonas worked in fac-
tories, in 2 plumbing-supply company,
and on the docks; he ironed clothes in

hattan #s 2 messenger for the Graphic
photography ‘studios, on West Twenty=
sccond Street. Adolfas’s first job was in
a small shop making plastic walletsw
he was paid twelve dollars for a twelve-
hour day. Both brothers had kept diarics
since they were children, and they con-
tinued to do.so—-in English, to help
them learn the language. They also
continued writing- poetry and fiction,
But_ filmmaking was rapidly becoming
the miaster passion of both of them.
Within three. weeks of their arnival,

Jonas .had borrowed three -hundred.

dollars, bought 2 16-mm. Bolex, and

and walk to Israc], but the Egyptians A year to master English, “Before we begun shooting footage for a docu~

turned them down, too. Then, as they
were weighing the relative merits of
becoming mierchang seamen or Canadi-
an woodcutters, they were unexpected~
ly provided with papers and passage. to
Chicago, arranged for them through
the International Refugee Organiza~
tion by a former D.P. who had emi~
grated 2 few months before, They
sailed from Hamburg ‘the follow-
ing week, and landed in New York:
on 2 cold, gray November morning in
1949 ) ] o
“We went to Times Square that
evening,” Jonas wrote in his diary. “I
will never forget.the impact which hit

f ]

came, I could read Hemingway with
the help of 2 dictionary,” Adolfas re~
calls, “but when we got here I. found
out that people don’t speak that way.”
Life in the D.P, camps had given them
practical experience in 2 number of
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micntary on the Williamsburg section,
some of which appears in the intro-
ductory scenes of his “Reminiscences
of 2 Journey to Lithuania.” They took
jobs that would let them off in time
to attend the five-thirty screenings
at the Museum of Modern Art; and
‘they ‘went- 3s often as possible to the
New York Film Society, in Green=
wich Village, ‘where they had seen
““The Cabinet of Dr. Caligar? on
their second evening in New York.
From 1950 on, Jonas was also 2
habitué of Cinema 16, the film socicty
whose programs, given in a succession

4

of theatres from 1947 to 1963, were |



then the main outlet for
avant-garde 4nd expen«:
miental films of all kinds.
What came to be
known as the second film
avant-garde was in full
flower at that time. The
firsg avant-garde, which
had emerged in Paris dur=
ing the ninetéen-twenties
and gave birth to such
works as Jean Cocteau’s
“The Blood of a Poet,”
Yais Buriuel’s and Salva«
» dor Dali’s “An Andalu-
sian Dog,” and the René
Clair-Francis Picabia
“Entr’acte,” had guttered
out dunng the Depres~
sion. The development of
highly versatile ,.16-mm:
film equipment during
the Second World War
helped to launch a2 new
wave of American inde<
pendents, first on the West
Coast- and later in New
York. The goddess and
catalyst of this second
avant-garde was Maya

Deren, a Russian-born,
Smith College-educated
girl, whose fourteen-min=
ute film “Meshes of the
Afternoon,” while echo-
ing to some extent the psy=
chological” Surrealism of

the pre<1930 European
avant-garde, nevertheless

struck a new, personal, and poetic
note. Maya Deren had returned to
New York from Los Angeles in the
mid-fortics and made herself the center
of a group of independent filmmakexs,
who would meet=—along with free
spirits from the other arts——at her
apartment, on Morton‘Street. She also

~ o

t /;'

-

tellectual: he admired the nicorealism of
Rossellini and De Sica, read Camius,
and took part, along with Julian' Beck
and Judith Malina and others, in the
earliest. protest’ demonstrations  against
the war in Vietnam. Too many of the
avant-garde films of that period struck.
him. as outdated, -watered-down ver=

wrote and lectured, organized screen« sions of European Surrealism. Mekas

ings in New York and elsewhere,
proselytized ocollege and university stus
dents, and established 2 Creative Film
Foundation, to help promising talents
get: their films shot: and printed. She
was, in addition, 2 beautiful wonfan
and a student of voodoo, who had
learned in Haiti to perform certain
magic rites, Willard Mazs, 2 fellow=
filmmaker, climed that she once in«
voked her occult powers while he was
shooting a film and caused the entire
produgtion to collapse in ruins.

Jonas Mekas had reservations about
‘the film's of Maya Deren, along with
those of Sidney Peterson, James
Broughton, Kenneth Anger, and other.
luminaries of the second avant-garde.
His own inclinations then ‘were still
largely those of a postwar European in«

-

made a film in’ which he parodied the
varjous avant-garde styles, but he didn’t

Jik¢ the results, and it has never been
shown. ‘In 1955, though, in the third’

issue of Film Culture, which he had
founded earlier in the year, he gave
vent to his adverse opinions in an article
called “The Experimental Film in
America.” )

It is typical of Mekas that he has
never tried to explain away the argu«
ments he advanced in this article, most
of which he later recanted entirely. In
it he said’that the mazjority of avant=
garde films not only “suffer from-a
markedly adolescent character” but are
“shallow and incomprehensible,” lack=:
ing in artistic discipline, narfow in
range, repetitious, poorly photographed,
Joosely constructed, de’{roic‘s of any

BosTH

“We were minding our own,business when the paddy wagon pulled
up and took the good girls

with the bad girls?>

mioral dimension, and seriously marred
by “the conspiracy of homosexuality
that is becoming one of. the most per=
sistent and most shocking characteristics
of American film poetry today.” The
article, understandably, caused 2 stir,
Willard Maas spat in Mekas’s face at
the premitre of Maas’s -new film,
“Narcissus.” Maya Deren called up
Stan Brakhage——of whose work Mekas
had written that it “‘seems to be the
best expression’ of all the virtues and
sins of the American film poem’. to=
day”=-and said that they should sue.
She thought that the article was libels:
lous, and felt sure they would be able to
clear enough in damages to pay their
filming costs for a year or so~—the pub«
lisher of Film Culture,; she reasoned,
must have a6cess to considerable finan«
cial backing.

Film Culture’s backing at that point,
and for many years thercafter, was
dctually no more substantial than Jo«
nas’s weekly salary at the Graphic
studios. The Mekas brothers, who had.
moved from Brooklyn to a fifteen-dol-
lar-a-month apartment on Orchard
Street, on Manhattan’s lower East
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Side, had rounded up a list of film«
makers and their-friends as “sponsors”
of the new journal, to be published
“every two months for the advancew
ment of a more profound understand«
ing of the aesthetic and social aspects of
the motion pictures,” but none of the
sponisors had much money to dispense,

once an interval of almost two years
between issues), its content and point
of view also changed. The <arly issues
dealt ‘'with cinemaz in general—Euro-

‘pean and Amierican commercial flots 4s

well as the avantegarde—and -the in~
tellectual tone of the magazine was de~
termined largely by Mekas’s friend

of them accused him of ncver liking

“ANY movie that. cost over $6.37 to

produce,”” Mayz Deren, now a close:

friend, wrote in to say that “¢éven when
Mekas is wrong he is. wrong about the
right things and for the night rezsons.”
For the first year or so, Mekas tried to
deal with Hollywood films and foreign

and in order to print the first issue the. Edouard de Laurot, a heavy thinker: films as well s the $6.37 avant-garde,

Mekases enlisted the good will of a
Lithuanian branch of the Franciscan
Brothers in Brooklyn, who ran their
own.printing shop. “The. first_issue. ap-

and a Marxist ¢ritic, “During the carly
fifties, 1. was very much influenced by
the. rather’ doctrinaire Marxism of de
Laurot,” Mckas said recently. ““But

peared in January, 1955, with 2 pic—

ture of Orson Welles on its cover. Its
appearance was celebrated by 2 party at
the Waldorf-Astora, which 2 friend
in the Foreign Press Association had
managed to arrange at no cost to the
Meckases. But'there was no money aft-
erward to pay the Franciscan Brothers,
and a different printer had to be found
for the second issue. The Mekases
couldn’t pay him, either, While they
were preparing the third issue, un«
daunted by the threat of lawsuits by
their creditors, Harry Gante showed up.
Harry Gantt was a free lance in the
magazine-publishing business who had
an interest.in the arts, “He just came.
around one day and said he believed in
‘what we were doing, and asked us to
let him handle our printing,” Adolfzs
says. “Harry has handled it ever since,
although he’s never made any money
out of us. It used to cost about twelve
or fifteen hundred dollars to put out an
issue, and there were niever enough sub-
scriptions or ads, and a lot of our own
‘money went into jt. Sometimes Harry
would carry us for four or five issucs——
up to ten thousand dollars. He’s been
the savior of us 2ll.”

As Film Culture evolved from a
bimonthly to a2 mionthly to the ““unpe-
riodical” that it is today (there was

but this was clearly impossible; accord~
ingly, in 1960, he prevailed on “Tall<
mer to hire. Andrew Sargs, 2 young

contributor to Film Culture, who ¢ven-.

then 17 decadéd _th‘i‘f’_th’éré*weretfxbo-xuallrgook-oyer-_the-'-{eviewin'g’nf- the

+many people attacking the independent

filmmaker and that I would take the.
defender’s position.” Willard Maas,
Maya Deren, and the others welcomed
his conversion. “They had even greater
reason to welcome it in the fall of
1958, when Mekas began his weekly
movie column in the Vilage Voice.

The Voice was only three years old at-

the time. It had been running an oc-
casional piece. on film, and one. day
Mekas, who was then writing 2 month~
ly movie review for a little magazine
called Intro Bulletin, went. in-to see.
Jerry Tallmer, the Voice’s associate.
editor, and asked why the paper didn’t.
have a regular film column, Tallmer
said, “Nobody wants to write it. Why
don’t- you?” Mekas’s first column ap=
peared in the next issue. )

From the outset, his column was
called “Movie Journal,” and a journal
is what it has most ¢losely resembled—
opinionated and not infrequently didac~
tic. The Mekas column has delighted
some readers, infuriated others, and

-drawn more mail=-most of it unfavor-
, able—than any other department in the

Voice. Readers have attacked Mekas’s
“fabbergastingly irresponsible reviews,”
his “truly monumental vulganty,” his

“new depths of pretentiousness.” One.

commercial films, while Mekas turned
all his own energy and attention to
what he ‘was now calling the New
American Cinema. As it happened, two
recent independent films had given
Mekas great hope for the future. John
Cassavetes” “Shadows,” shot in New
York in 1958 for fifteen thousand dol-
lars, with much of its action and dia-
logue improvised by Cassavetes and the

actors, seemed to Mekas a real break~

through' into 2 new area of narrative
filmmaking. The second Ailm was en-.
tirely different=2 plotless, absurd,
often hilatious spoof that was the first
cinematic realization of the Beat spirit.
Called “Pull My Daisy,” it was made
in the spring of '1959 by a friend of
Jack Kerouac’s named Alfred Leslic

.and a Swiss photographer named

Robert. Frank, Its action, such as it is,
takes place in Leslie’s loft, and the cast
consists of Leslie’s and Kerouac’s
friends—Allen Ginsberg, Gregory
Corso, David Amram, Peter Orlovsky,
Larry ‘Rivers, Richard Bellamy, and
the professional actress Delphine Seyrig,
who would be scen to somewhat better

-advantage two years laterin Alain Res-

nais’s “Last” Year at Marienbad.” In
1959, Film Culture’s first annual In«
dependent Film Award went to “Shad«
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ows,” and in 1960 its second went to
“Pull My Daisy.” The latter film,
Mekas wrote in the Voice, pointed new
directions——"new ways out of the fro~
zen officialdom and midcentury senility
of our arts, toward new themis, 2 new
sensibility,”

In the summier of 1960, having
scraped together enough money to
buy some out-of-date film stock; Mekas
and de Laurot themselves began work
on a feature-length film, from a script
by Mekas, called “Guris of the Trees.”
Mekss described the film as an “ate
tempt to portray the inside of 2 genera=
tion, its subtle feelings, thoughts, and
attitudes.” There is no plot to speak
of. The generation is summarized by
two urban couples, one of them white,
middle-class, and weighed down by
thoughts of suicide (played by Adolfas
Mekas and Frances Stillman, Jonas’s
girlfriend at the time), the other black,
poor, and better adjusted (played by
Ben Carruthers, the star of “Shadows,”
and Argus Juillard, Carruthers’ girl-
friend). A good many scenes take place
on the bleak outskirts of the city, and
there is a Jot of wordless staring into
space.. At intervals, the sound track is
taken over by Allen Ginsberg reading
his own poems. The film lasts an hour
and a quarter, and it i pretty heavy
going. )

Its somewhat sepulchral tone may be
due in part to the ordeal involved in
making it. The Mekas brothers, who
had moved from Orchard Street to
West 109th Strect and then downtown
2gain, to East Thirteenth Street, were
living during this pexiod on about thirty
cents a day. They ate rice, tea, and
lard, plus an occasional potato stolen
from the Jocal Safeway market. Relicf
arnived of the most unexpected sort—
tinned. paté, caviar, truffles, boar’s

tongue, and. the like. A fellow-Lithu=
anian named George Maciunas, who
had gone into the fancy-food importing’
business, was passing’ on his samples.
‘But cash was desperately short. Every
spare penny went into buying film.
Sheldon Rochlin, the cameraman, by
agreeing to cut his hair got his father
to buy a five-hundred-dollar participa<
tion, The equipment kept breaking
down, znd the filmmakers kept being
evicted by irate property owners just
as they were about to shoot 2 scene.
“Its .unbelicvable what ‘we went
through,” Adolfas recalled not long
ago. “We were arrested® three times
for filming without 2 permit.” Mekas
himiself was never happy about the fin«
ished film. He regretted having made
de Laurot its zssistant director, because
de Laurot’s ideas turned out to be en~
tirely opposed to his. De Laurot want~
ed to direct the actors at every turnm,
while Mekas sought to draw from
them the spontancous “‘truth’ of their
own reactions. Many scenes were nev=
er shot, because they would have cost
too much. “It’s very clear by now, the
whole film s 2 failure,” Mekas wrote
in his diary during the final editing, in
April, 1961, “Guns of the Trees” nev=
ertheless won the first prize at the
Second Intermational Free Cinema
Festival at Porretta Terme, Italy,
in 1962, e¢dging out other entrics
from sixteen countries (among them
Truffaut’s “Jules and Jim”), and
it was shown commercially here and
abroad.

For Meckas and the twenty or thirty
other independent filmmakers in. New
York at this time, the big problem was
distribution. Most of them had had
their films shown and distnbuted in
the past by Cinema 16, the' very
successful film societr formed in 1947
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by Amos and Marciza Vogel. Cinema
16 handled a wide variety of films—
educational, political, foreign, avant<
garde—which were shown at weekly
screenings in a succession of “theatres
and were also available for rent. For
years, it had been virtually the only

 outlet for the avant-garde filmmaker.

Vogel exercised his own aesthetic judg~
mient s to which avant-garde films he
would handle, though, and the inde~
pendents—nearly all of whom were
(and still are) both chronically broke
and unshakably convinced of their
talent—tended to chafe at this, In
1961, Vogel’s decision not to screen
a film by Stan Brakhage called “An-
ticipation of the Night” brought on a
crisis, Although Cinema 16 had shown
practically all of Brakhage’s previous
films, “Anticipation of the Night”-
2n attempt to visualize the world as it
might look through the eyes of 2 new-:
born baby—struck Vogel as an artistic
failure. He did accept it for distribution
through Cinema 16’s rental service,
but he declined to inflict what he con«
sidered bad art on an audience, and °
soon afterward, largely as a result of
this refusal, Mckas and a number of
his colleagues decided to form their
own distnbution agency. This was the
beginning of the Film-Makers’ Co~
operative, which was formally estabe
lished early in 1962, o

Looking back on' the schism, Vogel
thinks that Mekas simply used the
Brakhage issue s 2 mieans to his own
ends. “I had known' Jonas for years,”
Vogel said Jast: spring. “My wife al<
ways used to let him in free to Cinema
16 screenings, because he had no money
and wias so obviously in love with film.
But there are really two Jonases—one
very dedicated, the other a Machiavel~
Lian mianeuverer, a history rewriter;, an
attempted pope. He has two passions:
film and power. His greatest: talent is
to miake people—some people—believe
that he s what he '35 not.”” Cinema 16
went out_of business in' 1963, panly
because of television and rising business
costs and partly, one can assume, be-
cause of the Film-Makers’ Coopera«
tive. Vogel went on to become co~
founder (with '‘Richard Roud) and
director of the New York Film Festi=
val, but relations between him 2nd
Mekas ' have been rather strained for
some tme. )

The basic policy of the Film-Mak~
ers’ Cooperative was that no film
would be rejected, for any reason.
While Cinema 16 had been orented
at least partway toward its audience,
the Coop intended to sexrve no one but
the filmmaker. Anybody who had ever
made 2 film could send it in and have it
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listed in the Cooperative’s catalogue,
for renital at a fee sct by the filmimaker.
The arrangement was nonexclusives
no contracts were involved, and film~
makers were encouraged to seek out
additi:onalﬁm‘eh‘n‘s of distribution as well.
“The rental income went directly to the
filmimaker, minus twenty-five per cent
taken out to help pay the Cooperative’s
operating costs. The Cooperative dis~
tnibuted filmis to art theatres, film so-
cieties, universities, and other outlets,
and started regular weekly screenings
of Cooperative members’ films at the
Charles Theatre, at Twelfth
Street and Avenue B, around
the corner from the Mekas
apartmient, Although decisions
were nominally in the hands of
a seven-man board of directors;
the galvanizing figure and prin-
cipal architect of all these ac~
tivities was Mekas, who spent
‘most of his time at the Coopera« <0
tive’s small, cluttered, fourth-
floor office st 414 Park Avenue South,
By then, he had quit his job at the
Graphic. studios (where. he had nisen
from messenger boy to darkroom tech=
nician), and was getting along on his
ten-dollar-per-column salary at the Vi~
lage Voice, plus ecighteen dollars a
week for two days’ work at an off«
set-printing studio. Neither then mor

latex did he get. any salary from the

Film-MaKers’ "Cooperativerwhichwas=the=Film-Makers). Cooperative . could
afford; Mekas frcqucntly had to dig

chronically short of czsh anyway.
The Cooperative’s first catalogue

Tisted twenity-seven filmmiakers in vari-

ous, categories, and fifty-six films, cove
ering almost every aspect of the avant~
garde cinema, that were available for
rental. Somc were. quite literally “home
movies,”” made. by amateurs who had
little miore to offer than their own un~
focussed egos. The Cooperative refused
on principle to provide any sort of
guidance for its customers, who were
thus obliged to rely on brief and often

fanciful catalogue descriptions sent. in-

with_each film by its maker. At the
Charles Theatre, devotees grew accus<
tomed to sitting through two hours of
relative misery for every ten minutes of

filmic. revelation, Mekas’s rigidly none

selccnvc policy ahcnated more than 2

.....

appeared to like everything he saw, re=

mained urnishakably convinced that only

in such an. uncritical ¢limate could the
tender shoots of the new film art find
sustenance, Cinema was learning to
talk a new language, as he never tired
of informing his readers in the Voice,
and these early babblings were 2 neces-
sary part of the process. “Even the
mistakes, the out-of-focus shots, the
shaky shots, the unsure steps,.the. hesi-

tant movements, the overexposed and
underexposed bits are part of the vo~

cabulary,” he wrote. “The doors to

the spontancous are opening; the foul

air of stale. and respectable profession-
alism is oozing out.” Before the Co~

operative was a year old, however,
some of its more cstabhshcd members
had started to drift away, These cro-
sions were offset to some extent by the

success of Adolfas Mekas’s film “Hal-
lelujah the Hilks,”
length comedy that both Mekas broth--

a spirited feature-

ers worked on through much of 1963,
Directed by Adolfas from his
own script, and filmed by
Ed Emshwiller, the acknowl-
edged technical genius of the
independent-ilm movément,
“Hallelujah” was described
by the London flm journal
Sight &7 Sound as “ong of the
most-  completely American
films <ver made,” and its
anarchic humor and youthful

high spirits pleased ‘many Amirican

critics as wcll Although “Hallclujah
the Hills” earned. back most of the
twenty-five thousand dollars it cost to
miake, investors were not_ falling over
cach other in a rush to back inde~

pendesnt films by the Mekas brothers

or anyone ¢lse, and the costs' of ad«
vertising, prombotion, and commercial
distribution’ were -far in excess of what
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Maria Montez. Ken Jacobs, one of the
originators of the new style, has said
that he was inspired mainly by 2 film
that the Surrealist artist Joseph Cornell
had made in 1939 by cutting. most of

the footage out of 2 studio romance set .

somewhere east of Suez; in Comclls
trun¢ated version, the heroine i for<
ever shrinking in texror or nervously
waiting for something to happen. Me-
kas himself found money to print 2 film
by Jack Smith, a remarkable young
man  from Columbus, Ohio, who
starred in many underground films
of the period. Smith’s film, his first to
be released, was the forty-ﬁvc-mmute

" opus “Flaming Creatures.” It was shot

on out-of-date stock, on the roof of an
abandoned building in the East. Village,
for 2 total cost of about three hundred
dollars, and it soon managed to dcrangc
a surprising number of senses, cinematic
and otherwise, To the tune of scratchy
recordings of: “Amapola” and other
pseudo-Latin'  rhythms,. fantastically
draped beings, male. and female (al-
though one is often unsure which is
which), commingle in settings of Span-
ish and Arabian décor (the two'great.
exotic styles of Marna Montez fea=
tures ), parade their genitalia before the
camera, and eventually indulge in z
ridiculous orgy that scems to coincide
with an earthquake, After secing the
filmt at a private screening, Mekas, the
man who had onte. denounced “the

into his own miesgre funds to square
things. Quite: clearly, the “new wave?
of American feature films that Mekas

and others had prophesied was not

gathering miuch momientum, and this
realization led to one of the major
turning points in Mekas’s career. From
now on, Mekas decided, he would de-
vote, h:mse]f more and more exclusively
to the true “underground” (Stan Van~
DerBeek had coined the texm in 1959)

~st0” the defiantly noncommercizl cin-

emz of the extreme avant-garde,

AT this' point in_the carly sixties, a

new group of underground film«
makers was doing its best to subvert the.
stll emergent sexual revolution. -As
Mekas had noted with disapproval in
his early Film Culture essay, homosex=
ual themes had permeated the films of
Gregory Markopoulos, Kenneth An-
ger, and other members of- the second
avant-garde, By 1960, however, seve
eral young New York ﬁlmmakcrs were
turning out pictures that were far more.

“deviant” than anything seen before, in

2 chaotic style that often parodied

the most exotic Grade. B Hollywood

features of ‘the ‘nincteen-forties—in
particular, the films of the stupefying

8

conspiracy of Homosexuality;2=reported
to his Voice readers ‘that. “Fhming

Creatures” was a great film, “a most

Juxurious outpouring of & lmagmauon, of
imagery, of poetry, of movie artistry—
comparable only to the work of: the
greatest, like von Stexnberg.”

Mekas was niot: kidding. “Flaming
Creatures” and others in this genre-—
Ken Jacobs’ and Bob Fleischner’s
“Blonde Cobra,” Ron Rice’s “The
Queen of .Sheba Meets thc Atom
Man”--—stmck Hima$ the foreruriners
of a cinema revolution more far-reach-
ing than anything that had.gone be=
fore: “‘a turn -from the New. York
rcahst school ... toward 2 cinema of
dlscngagcment and new freedom.” In-
voking the shades of Baudelaire and
Rimbaud, he dcscnbcd the world of
these ﬁIms s “a world of flowers of
evil, of :llummamns, of torn and tor-
turcd flesh; a poetry which is at once
beautiful and texrible, good and evil,
delicate and dirty.” Mekas bchcvcd
that. these films must be seen; and he
wis ready to take the riskiof showing
them. He was ready, in fact, for a
cause célébre.

“The opportunity soon arose. The
“Third International Experimental
Film Comipetition at Knokke-le-Zoute,

-
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Belgium, 2 sort of avant-garde festival,
had invited Mekas to be one of its
judges. Mekas went over in Decem-
ber, 1963, accompanied by P, Adams

Sitney and .Barbara Rubin, 2n intensely

militant girl whom Mekas had hired
to work at the Cooperative and who
had recently shot 2 film, “Christmas
on Earth,” that exceeded even “Flam=
ing Creatures” in sexual explicitness.
‘They took along a selection of under=
ground films to show at the festival, in<
cluding Anger’s “Scorpio Rising,”
Markopoulos’s “T'wice 2 Man,” Rice’s’
“Chumlum,” Brakhage’s “Dog Star
Man” and “Window Water Baby
Moving,” ‘Breer’s “Pat’s Birthday,”
and Smith’s “Flaming Creatures.”
The other judges drew the line at
“Flaming Creatures,” declaring it un=
fit for public screening in the festival
theatre, Mekas withdrew from the
jury in angry protest, and some of the
American filmmakers demanded (un<

successfully) to have their films withe -

drawn as well. Mckas and his associ=
ates remained in  Knokke-le-Zoute,
however, and gave a private screening
of “Flaming Creatures” in their hotel
suite, where it was seen by Jean-Luc
Godard, Agnés Varda, Roman Po<
lanski, and other leading -European
cinéastes. The case had hit the Euro~
pean papers by this time, and interest
in the film was building up. On the last
day of the festival, Mckas and Barbara
Rubin invaded the projection booth,
overwhelmed the projectionist, and
started to show “Flaming Creatures.”
‘Theatre personnel quickly cut off their
power source and sought to eject them,
At this point, the Belgian Minister of
Justice appeared onstage to calm’ the
audience, and Barbara Rubin, having
secured an alternate power line, started
to project the film on his face. The
current was again cut off, and in' the
darkness and confusion the Belgians
regained control’ of “the projecton
booth.

Sitney took the underground films
on 2 tour of European cities after that,
while Mekas returned homie to srrange
for the New York premitre of “Flam«
ing Creatures.” Since 1960, Mckas had
been arranging irregular screenings of
underground films at various movie
theatres in and around Greenwich Vil«
lage. Nobody had yet suggested that-
these films ought to be licensed, as
commercial films were, but 2 contagion
of censorship had recently begun to
manifest itself—-some people thought
it had to do with the expected influx
of visitors to the 1964 New York
World’s Fair—and 2 number of the=
atres and ¢offechouses had been closed
down. Although Mekas tried to cir-

cumvent the problem by Iisting the ex=:
hibitor of “Flaming Creatures” as the

JLove-and-Kisses~to-Censors Film So-

ciety and charging twenty-five cents
for 2 membership card in lieu of ad-
mision, he fully expected trouble.

Actually, “Flaming Creatures” ran

for three successive Mondays at the
Gramercy Arts Theatre early in 1964
without incident. But then, on Feb<
ruary 15th, the police came and issued
a summons to the theatre owner, who
immediately terminated all under-
ground-film screenings ‘there. Mekas
transferred his operations to the New

‘Bowery Theatre, on St. Marks Place,

where “Flaming Creatures” was shown
on the night of March 3rd-shown for
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thirty minutes, that is, at which point:
the police rose up and arrested every=
body in sight and confiscated the film
and all the projection equipment they
ocould lay their hands on. Mekas and
the others spent the night in jail, and
were released on bail the next after—
noon. A week later, Mckas was ar=
rested again, for showing Jean Genet’s
homosexual film “Un Chant d’Amour”
at the tiny Writers” Stage, on East
Fourth Street, and spent another night’
in jail. The Genet case was later
dropped on a technicality, after letters
in sdpport of the film and of Mekas had
been written by Jean-Paul Sartre,
Simone de Beauvoir, Christiane Roche«
fort, and other European intellectuals,
but Mekas drew a six-mionth suspended.
sentence for “Flaming Creatures.”
The ¢ase was appealed all the way to
the Supreme Court, which voted by 2
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narrow margin not to hear it. One of
the justices recorded in favor of hear-
ing it was Abe Fortas, and his vote was
subsequently interpreted by his political
enemies as signifying that he was in
favor of dirty movies,

There js no doubt but that the Me-
kas arrest and the floods of attendant
publicity created 2 new situation for the.
independent. filmmaker, The publi,
which had been largely oblivious of the
underground’s existence, assumed that
“underground” was synonymous with
dirty pictures, and this naturally irked a
lot of avant-garde filmmakers. Also, 2
lot of them complained bitterly that Me-
kas was pushing Jack Smith and a few
others and neglecting the rest. Mckas
had no leisure for private. quarrels. In
addition to fighting the “Flaming Crea-
tures” case through the courts, inveigh~
ing against censorship in the Voice and
clsewhere (“Works of art are above
obscenity and pornography”), dealing
with distrnibutors and would-be under-
ground impresarios, overseeing the Co-.
operative, putting- out Fim Culture,
financing the exposition of under-
ground films that P, Adams Sitney and
Barbara Rubin were taking around
Europe (and trying to make peace
between Sitney and Rubin, who were.
at cross-purposes much of the time),
finding money for destitute filmmakers

looking for- snother theatre to show
films in, he was trying in spare mo-
ments to make his own films. A few
days before the “Flaming Creatures”
arrest, Mekas had. filmed the Living
Theatre production of Kenneth
Brown’s play “The Brig,” a powerful
indictment of Marine brutality; he was
so strongly impressed by the pldy that
he decided to film it as 2 senies of real,

rather thin simulated,.events, and he

was so successful in this that the film
won the documentary award at the
1965 Venice Film Festival. He made
several other short films in 1964, but
he had time to edit few of them. Car-
rying his Bolex around with him every-
where, he shot whatever struck his
fancy—-friends’ weddings, the. circus,
Tiny Tim, sunrise. over the <ity, Sal-
vador Dali shampooing an automobile,
Timothy Leary in his Millbrook- re-
treat. At some. point during the carly
sixties, it had occurred to him that what
he was really doing was writing a diary
with his camera. “One of my big prob-
lems, though, was that when I Jooked
at the footage later and saw a tree or
a snowstorm or something like that,
there was nothing left of what it had
meant to me when I filmed it,” he
said recently. “In reality, I.was looking
at that tree or snowstorm with all the
memories that I brought to it, but my

corded.”” It was at this stage that Me=
kas began to'evolve his personzl film
style, with its quikk cutting between
images, short- bursts of speeded-up ac-
tion, jerky camera movements, super=
impositions made by winding the film
back and exposing it again, and single~

frame shots. His intention was “to j
break- down the image into single
frames, into the smallest film note, and \
then to restructure that image, that
tree, and to introduce myself into it by
mieans of pace, thythm, colors—to in«
troduce my own state of- being in
directly,” And he wanted to do all this
“in the camera”~-not later, in the edit-
ing process.

HE crackdown on unlicensed film
showings in the spring of 1964
drove. the underground temporanly
underground in fact as well s in name.
For the next few months, the Film-
Makers® Cooperative, office on Park
Avenue South was the meeting place
of embattled filmmakers, who came
there to discuss strategy, to fight among
themselves, to screen their work, and
sometimes to eat and sleep—although
the Cooperative’s paid secretary, Leslie 1
Trumbull, frowned on that. Trumbull
wa$ working valiantly to bring some
order and efficiency into the Coop’s
_business. affairs,.which-no.one-else-had———=—

o JikeJack=Smith=and=Rom=Rice;™and

Memories and attutudes were not. re-

“What's the matter, pal? Did you blow the whole

wad on sensitivity training?”

10

been able to do. His first act on being
hired, in 1964, was to rule the long J
sofz in the office out of bounds for
sleeping, thereby discouraging itinerant
filmmakers, homeless poets, and hang--
ers-on of all kinds from using the room
as a crash pad. (He also decreed that
the Coop would no longer spend
money that it did not have——a blow to
some filmmakers but rather a boon to
Mekas, who had been in the habit. of
making up deficits out of his own
pocket.) During. the post-crackdown
period, though, Mekas' himself fre-
quently bedded down under the film-
cutting table in the office, too weary or 4
too busy to go home. Funds were
shorter than ever, with nothing coming
in from New York screenings. In spite
of such hardships, the period was an ex-
ceptionally productive one for inde-
pendent filmmakers. Shortly before
the “Flaming Creatures” bust, Mekas
had introduced the public to the ex-
traordinary films of George and Mike
Kuchar, teen-age prodigies from the
Bronx, whose Loews-haunted adoles~
cence gave birth to such extravaganzas ;
as “I Was 2 Teen Age Rumpot” and |
“Hold Me While ’m Naked.” Bruce

Baillie and several other West Coast |
filmmakers sent their work to the Co- |
operative office, and so did Harry

Smith, a somewhat legendary older

LA ™.
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and sunny
again.

And tomorrow: 80° and sunny again.
And the next day: 80° and sunny again.
That's the way the weather goes in the U.S. Virgin Islands.
§t. Croix, St. John and St. Thomas have
the very best weather in the whole Caribbean.
A sun that hangsup there like Old Dog Tray Ever Faithful.
Trade winds that rattle the palm trees, tease the candlelight at dixiner,
and dry your hair in five minutes out of the surf.
Oh, boy, what weather.
Instead of sitting around undera cloid on some other Caribbean island hoping
tomorrow will be a nicer day, come to the U.S. Virgin Islands where the
chances are very, very good that tomorrow’ will be just like today::
80° and sunnyagain.
In fact, for 365 days of the year we promlse no charge for'your hotel xoom
if the average mean temperature for that day goes under 70° orover 88°.
Come play in our sun.
The golf course on St. Croixwas laxd out by Robert Trent Jones.
The sailing is your heart’s desire from the best bareboat charter fleet
inthe Caribbean, through the most sheltered, most beautiful waters.
The snorkeling is a joy practically anywhere you look down, topped by the
underwater trail at Buck Island off St. Croix, such a fantasy world
that it’s been declared a U.S. National Monument
Learn to scuba dive. Try underwater photography. Saila Hobie Cat.
Fishing? 14 world champion catches have come thrashing out of ourwaters.
Come discover the most adventurous blue water world of them all.

- .Threeislands where it seemsit’s always 80° and sunny-again.

We have the best weather in the Caribbean.

Speak to your Travel Agcm or write to us for more informatxon <
USVI Government Information Center’ ' -
16 West 49th Street, Rockefeller Plaza o
‘New York, New York 10020
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figure. ‘The most sensational discovery
of the period, though, was Andy War-
hol. A highly successful advertising
artist: who was just. breaking into the
New York art world, Warhol started
in the summer of 1963 to make
films=or anti-films, as some. people
called them, “Kiss,” primarily a series
of closeups of the filmmaker Naomi
Levine kissing various companions;
“Sleep,” a six-hour film of & man
sleeping; “Haircut,” thirty-three min-
utes of 2 man having his hair cut;
“Eat,” forty-five minutes of artist Rob-
ert Indianz eating a mushroom; and
other flowerings of the early Warhol
cinema were. shown first by Mekas at
the Gramercy Arts Theatre, where
they excited a good deal of strenuous
controversy. Warhol’s static, deliber-
ately boring films; his habit of turning
the camera on someone and letting it
run, scemed like a slap in the face to
filmmakers Lke Brakhage and Mar-
kopoulos—~a ¢rude attack on the whole
rdea that cinema could be used to por-
tray the inner consciousness. Mekas
nonetheless proclaimed him a genius,
“I think that Andy Warhol i the
most revolutionary of all filmmakers
working today,” he wrote in the Voice.
“He is opening to filmmakers a com-«

————_.pletely_new and inexhaustible ficld of

=

kas’s apparent Jack of competitive ego
and his refusal to take himself too seri-
ously made it ¢asy for the others to
take him for granted. His generosity
was unfailing, Jack Smith’s “Normal
Love,” Barbara Rubin’s “Christmas
on Earth,” Ron Rice’s “The Queen of
Sheba Meets the Atom Man,” and
several of Gregory Markopoulos’s films
were shot with Mekas’s Bolex. “I owe
everything to Jonas,” Barbara Rubin
has said. “He started me making films,
He gave me film, which he couldn’t
really afford for himself. He lent me
his camera=-everything. And I guess
none of us gave him back enough—we
didn’t recognize his humanity.” Unlike
Adolfas; who married an American
girl in 1965 and withdrew somewhat
from the activities of the underground
to make,more or less/copventional film
comedies, Jonas Mekas has shown no
interest in setting-up a ménage. He is
attracted to women—~Adolfas once said
he couldn’t remember 2 time when hig
brother was not in love, although “it
could be just:a pair of eyes scen on 2
moving train”-~but since Adolfas’s
marniage Jonas has lived alone. “He
is a balanced person,” according to
Barbara Rubin, “even though he does
not lead 2 balanced life. He has de-
voted himself sbsolutely to <inema. I

cided to try to construct' something
new, outside the system.” Forcing the
legal issue of censorship with “Flaming
Creatures” had done no real good, he
now felt—‘the laws will change only
when people change, and underground
cinema will not get anything from go=
ing to.the. public.,” What independent
filmmakers really needed was an op-
portunity to show their films unmo=
lested by censors, nervous theatre own-
ers, or the profit motive, and from
1964 on Mekas directed most of his

energy toward this end. The result.

was the Film-Makers’ Cinematheque,
which is what Mekas and his friends
decided to call the changing programs
of new films that they screened——usu-
ally once 2 week and often at mid-
night=-in  various movie theatres
ground town.: - :

“One of the great' things about
Jonas,” Andrew Sarris remarked not
long- ago, “is that he has never suce
cumbed to the sin of despair.” It would
have been relatively easy to do so many
times in the next four years, during
which the Cinematheque (named in
homage to Henri Langlois’s film the-
atre and library in Paris) Jost money
at one temporary house after another.
It opened at the New Yorker The-
atre, at. Broadway and West Eighty-

cinema reality, . . . What €6 somic $till think-his-being-European.makes.a.dif= _eighth Street, in November, 1964;

looks like actionless nonsense, with the
shift. of our consciousness which is tak~
ing place will become an endless variety
and an endless excitement.” Ready, s
always, to help 2 fellow-filmmaker,
Mekas served as cameraman on “Em-
pire,” Warhol’s e¢ight-hour character
study of the Empire State Building,
which was shot in one long sequence
in July, 1964, “If all people could sit
and watch the Empire State Building
for eight hours and meditate upon it,”
Mekas told his readers, “there would be
no more wars, no hate, no terroye=
there would be happiness regained upon
carth.” It was the sort of column that
drew z Jot of mail.

Those who saw a good deal of
Mekas then often wondered how he
could maintain his unflagging enthusi-
asm. He continued to live like an an-
chorite, on one meal 2 day, and he wore
the same corduroy suit the year round.
Filmmakers badgered him incessantly
for funds, assuming that his income
from Je¢tures, writings, and film rent-
als was considerably larger than their
own, but Mekas’s yearly carnings from
all sources never exceeded a thousand
dollars, The truth js that. not even
his friends knew him terribly well. In
that society of straining and perturbed
talents, of self-conscious poézes moudits
and initiates of the drug culture, Me-

ference. He was always more intellec-
tual, more concentrated, less chaotic
than the rest of:us. Jonas was always
the one who held things together.”
Mekas admits to being 2 fanatic in
many ways, but, unlike most fanatics,
he has never been too rigid to bend
with the wind and alter his strategy.
For- years, he dreamed the European
intellectual’s dream of using art to
change society. He marched against
the Vietnam war, and made films that
set out to expose .the corruption of-
bourgeois socicty, Then, around 1964,
his outlook underwent a change. As he
put it; “Instead of marching and shout-
ing against things I didn’t like, I de-

moved 2 month Jater €5 the"Maidman;
on West Forty-second Street; then to
the City Hall Cinemaz, 2t 170 Nassau
Street; then to the Astor Place Play-
house, on Lafayette Strect; and then
to the 41st Street Theatre, near Sixth
Avenue, where it settled down for a
relatively long stay of cighteen months.
There was no more trouble with the
police=-word of the sexual revolution
was spreading fast--but attendance at
the screenings was rarely large enough
to cover the costs. Mekas estinnated that
the deficits ranged between four hun-
dred and a thousand dollars 2 month,
which he had to make up somehow. He
spent a Jot of his time on the telephone
trying to raise money. The foundations
scemed loath to make grants to the
underground cinema=~though Meckas
learned in 1966, to his annoyance, that
someone had received 2 Rockefeller
grant to write 2 book asbout under-
ground filmmakers. In spite of increas~
ing publicity, in spite of the fact that
Madison Avenue advertising agencies
regularly rented Coop films and in«
corporated their techniques into tele-
vision commercials (collage animation,
single-frame, cutting to ¢cram a dozen
different images into a few seconds of
alr time), in spite of- the sixties’ taste
for avant-gardism in general, there
was never enough money for what
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Mekas called “free” cinema, and many
free cinéastes remained more or less
destitute. The perpetual dissension's and
feuds among the filmmakers added to
Mekas’s problems, and a good deal of
the unrest centered on Andy War<
hol. His carly, static filois had given
way to movies with scripts—im probable

and highly xmpromptu scripts, to be:

sure-——and with performers, who were
in many <ascs the same people who had
carlier -appeared in the films of Jack
Smith and ‘Ken Jacobs. Jack' Smith
himiself became one. of the Warhol
stars, along with Naomi Le~

vine, Taylor Mead, Frances

F rancxnc, and “Mano Mon-:

tez”  (who appcarcd in
“Flaming Creatures” &

“Dolores Flores,” the Spanish

dancer). But if Warho] ¢can emmm

be said to have approprated

the ‘mock-Hollywood, <amp style of
Smith, Jacobs, and Rice, he used it
for dlﬁcrcnt and more dxsconccrtmg
ends. “Flaming Creatures” Jooks curi-
ously innocerit today——a spoof of “for~
bidden’ eroticism and a parody of por-
nography, rather than the real thing.

The, famous Warhol “stare,” on the

iJother hand—the unblinking camera’s-

voyeuristic eye, which draws from his
narcissistic non-actors the sort of per-:
$ 1 sonal revelations that one does not €x=
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iof, and a climactic hysterical fit of ag~
gression on the part of 2 man who
claims to be the pope, Largely because
of the remarkable. screen presence of
‘Warhol’s freakish pexformers, who are
seen mostly in extreme closeups that
¢liminate the background entirely (one
¢ritic has detected a resemblance here
to Caravaggio’s portraits), the. film has
an mtcrmxttently gripping fascination
that makes its running time of more
than three hours almost bearable, (It
would have run twice as long if War
hol had not decided to screen the epi~
sodes two at a time, side by
side on a split. screen.) The
film is neither pornographic.
nor, by current- standzrds,
particularly racy, and its ap-
. pcal to the general public re-
W mains, something of a miys~
tery. Following its initial run
at the 41st Street Theatre, it moved
into 2 commercial theatre uptown and
becamie, as Vam’ty would say, the un«
derground cinemsa’s first boffo smash, .
“The success of “The Chelsea Girls”
gave great impetus to certain ideas that
Mekas and others had never quite re<
linquished. Earlier in the year, Mekas,
Shirley Clarke, and Lionel Rogosin had
established 2 separate branch of the
Film-Makers’ Cooperative, to distribute

d

films, like “The Chelsea Girls,” that

e i and — it -

pegt to.see.on.theiscreen-or-anywhere—they thought might appcal to 2 wider

¢lse=is by no means innocent, and js.
sometimes pretty scary. Warhol's in«

N | stant fame and his‘reputation for turn~

ing out a film 2 week piqued 2 number
of filmmakers. Very, few of them ques-
tioned his importance, however, and
cven those doubts cvaporatcd when
““The Chelsea Girls” opened, in Sep~

| tember, 1966, at the 41st Street The<

atre,

Asked once why “The Chelsea
Gitls” was a. work, of art, Warhol
replied, with charactenistic insouciance,

“Well, first of all, it was miade:by an-

artist, and, Sccond that would come
out as art Morc verbal erthusiasts
saw it as “‘quite possibly the first mas~
terpiece. from & generation that has
learned to handle the medium of filmi
as casually as an artist used to handle
paint” (Brian O’ Dohcxty), and as “a
tragmo film,” full of “classical gran-
deur” and “the terror and hardness” of
our age (Jonzs Mekas). “The Chelsea
Girls” consists of twelve scparate epi-
sodes that were said to take place jn dif-
ferent rooms of the Chelsea Hotel.
References to specific rooms were de-
leted when it was pointed out that the
hotel mlght Wcll suc-~an understand-
able reaction in view of the depicted go~
ings on, which include simulated drug-
taking, homosexual and leshian behav.:

public than the Coop’s regular custom-
ers. The Film-Makers’ Distribution
Center, #s they called it, set up shop in

‘the Cooperative’s office, raised some

‘money, and embarked on 2 camipaign
to establish 2 network of small art the-

atres in different cities which would
book feature-length films by Markopou~

'los, Warhol, Robert Downey, Adolfas

Mekas, Storm DeHirsch, and several
others, in addition to the three initi-
ators. F or & time, it Jooked as: though
the * undérground might be going to

-surface with 2 notable splash, Coopera~

tive rentals were booming, 2s more and
more film departments were established
at universities and colleges in all parts
of the country, and the contributions to
film art of Mekas and his colleagues
were. receiving increasing recognition,

(The Philadelphiz College of Art
honored Mekas in June, 1966, for his
“devotion, passion, and sclfless dedica~

tion to the rediscovery of.the newest

art.”) In September, moreover, the
fourth annual New York Film Festival
gave official and substantial recognition
to the underground with a- Special
Events series devoted to independent
filmmaking. “The Film-Makers’ Dis-
tribution Center hired additional office
workers just to handle the bookings of
“The Chelsea Girls.” ‘

- _ &
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But then, as sometimes happens in
such cases, Warhol decided that he
could do better distributing his own
films, He withdrew them from the
Center, and the Center veverted al-
most immediately from a money-mak-
ing to a money-losing operation. What
with the costs of promotion and dis-
tribution already contracted for in sev-
eral cities, morcover, the losses were
considerably higher than those Mekas
was used to coping with, Mekas and
Shirley Clarke put all the income from
their own films into the Center, and
spent more and more of their time in a
frantic search for outside support. Elia
Kazan co-signed a six-thousand-dollar
bank loan for them, and Otto Premin-
ger gave the Center five thousand dol-
lars, Ironically, though, the general re-
laxation of censorship that had come
about since the “Flaming Creatures”
scandals (and which many people at-
tributed in part to the impassioned anti-
censorship battles of Mekas and 2 few
others) now scemed to be working
against the film underground. Several
theatres that had agreed to book the
Center’s films had subsequently become
outlets for the “sexploitation” movies
that were starting to flood the market.
(Some theatre owners thought they
were getting such movies when they
booked underground film art, which
led to cruel surprises on all sides.) The
freer moral climate of the middle and
late sixties had ako opened the way to
nudity, explicit sex, and relaxed lan-
guage in the commercial cinema, some
of whose flashier young directors bor-
rowed copiously from the un-
derground’s technical and
conceptual bag of tricks.
(Hand-held-camera  work,
such as that which marked
the foxhunt scenes of Tony
Richardson’s “Tom Jones,”
was becoming all the rage.)
The commercial ¢inema was
increasingly innovative, while
the underground seemed to
have lost energy and direc-.
tion. Around the Film-Makers’ Co-
operative office, moreover, there were
several members who disapproved of
spending money on ventures that
stained the punty of noncommercial
cinema, and who tended to think that
any fund-raising efforts should be di-
rected toward the realization of their
own projects. Stan Brakhage, who had
quit the Coop and then thought better
of it, told Shirley Clarke that she was
nothing more than 2 commercial film-
maker. Brakhage spoke bitterly against
the Center, and by the end of 1967
Mekas himself was beginning to doubt
the wisdom of the enterprise.

In the midst of all these uncertain-
ties, moreover, Mekas was forced to
close down the Cinematheque at the
41st Street Theatre, because increased
rentals had made the screenings un-
profitable. He had by no means given
up the idea of the Cinematheque,
however—perhaps in a smaller version.
What with the distribution “sharks”
moving their skin flicks into the art-
film houses, Mekas estimated that the
average audience for true underground
film art in the foreseeable future would
be from thirty to fifty people per
screening. As it happened, George
Maciunas, Mekas’s Lithuanian friend——
an entreprencur seemingly undaunted
by the failure of one business venture
after another-—had recently founded
what he called the Fluxhouse Coopera-
tive, ;whose aim was to provide low=
cost housing for artists in the area
south of Houston Street now referred
to as SoHo. \With a twenty-thousand-
dollar grant from a foundation, Ma-
ciunas had bhought an old loft building
at- 80 Wooster Street and was in the
process of renovating it. Mekas got to-
gether enough money to put down 2
deposit on the ground floor and base~
ment of 80 Wooster Street, and in the
summer of 1967 he and several other
filmmakers threw themselves into the
herculean job of turning the ground
floor into 2 small theatre, They had,
as usual, no money to start with,
and although they did most of the
work themselves, the bills mounted
alarmingly, “I am on guerrilla war-
fare now,” Mekas wrote in his diary.

* He spent his days scrounging
for small sums—“anything
goes, almost skirmish tactics,
dollar by dollar,” This was
the year that he and Sitney
saw the two roses on the
sidewalk and enlisted the aid

of St. Theresa of Avila, and,
* by one miracle or another,
* the new Cinematheque man-

¢

'8643 aged to open to the public
that December, The follow=

ing spring, its accumulated debts wére

paid off in full with the help of a timely

forty-thousand-dollar grant from the

Ford Foundation=-the first foundation

money Mekas ever received.

The Cinematheque was open, but it
was operating without a license from
the New York City Department of
Buildings, Mekas had applied for one,
and he now found himself in a laby-
rinth familiar to New York property
owners. A series of building inspectors
arrived, followed by a police captain.

“They all indicated that they would |}

appreciate a few bucks,” Mekas wrote
in his jourmal, I said 15 so they
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laughed and wrote out.another sum-
mons.” As a result, the new theatre
never did get its license, and the screen-
ings there ended six months after they
had begun. The Cinematheque became
2 vagabond once more—there were
screenings at the Methodist Church on
West: Fourth Street, at. the Bleecker
Street Cinema, at the Elgin, at the
Gotham Art, at the Jewish Museum
on Tuesday evenings, and, for one un-
casy month, at the Gallery of Modern
Arts—the last an arrangement that
Mekas abruptly terminated because, as
he explained in a letter to the Gallery,
attempts had been made to censor some
of the films, the two-dollar admission

 charge was too high for “serious film

students,” and “the building itself, the
tradition of bad art in the galleries,
exudes & very stifling and bad atmos-
phere not suitable for presentation of
any living art.” It was a bleak peri-
od, all things considered. The Film-
Makers® Distribution Center-kept sink=
ing deeper and deeper into debt, and
Mekas was afraid that its debts might
eventually overwhelm the Cooperative
as well, Shirley- Clarke and a few oth-
ers argued that if the Center could hold
out just a little longer it would show 2
profit. But Meckas thought: otherwise,
and in the spring of 1970, with a city
marshal threatening to auction off both

the.. Center’s. and. the. Coop’s property |

to settle 2 judgment by a theatre owner
who had not been paid, he closed
it down. When the Center went out
of business, its debts totalled close to
cighty thousand dollars, Mckas made
himself personally and legally respon-
sible for the entire sum, this being the
only way he could insure that the Coop
would not sink as well. “So now I have
to eat this soup, and it doesn’t taste like
it’s really good cooking,” he wrote in a

memo mailed to all the Cooperative’s|

members. “It stinks, in fact. I wish you
a good summer,”

By means of arduous negotiation,

Mekas was able to get his creditors to
reduce their claims from eighty to about
forty thousand dollars, which he agreed
to pay off in monthly installments.
Somehow, during all the confusions of
1968, he had managed to edit twenty
hours of his own film footage into the
three hours of “Diarics, Notes, and
Sketches,” which earned him near-
ly seven thousand dollars=~most of it
from a single showing on German
television. Every cent went: to reduce
the debt, as did his fees from lectures
and wnitings. As of this moment, he
has brought the amount still owed down
to about eight thousand, and his refusal
to complain, or even to discuss what
is still 2 decidedly lf:!né‘y cffort, has
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added considerably to his reputation
for saintliness.

HE Film-Makers’ Distribution
. Center had failed and the Cine<
matheque was fading, but, astonishingly
enough, money had become available
for another Mekas project=~a film
“academy,” dedicated to showing, in
repertory, the highest achievements of
avant-garde film, Mekas had started
thinking about it in' 1967, and in 1968
the Film Art Fund--set up by Mekas’s
old friend and fellow-filmmaker Je-
rome Hill and by Allan Masur, a law<
yer with a special interest in the arts~
came into being for the primary pur-.
pose of financing “the first film muse-
um exclusively devoted to the film -as
an art,” to be known as Anthology
Film' Archives. The Film -Art Fund.
worked out a,contract for Anthology
to operate as an independent film li-
brary and theatre within Joseph Papp’s
Public Theatre, on Lafayette Street, in
the old Astor Library building: The
Fund also raised .three hundred and
sixty thousand dollars for the constru¢=
tion of . Anthology’s theatre, 2 ninety«
seat temple of cinematic art, designed
by the Austrian filmmaker Peter Ku«
belka, which opened in December,
1970. Kubelka, who is also a curator of
the Osterreichisches Filmmuseum, in
Vienna, had wanted for years to con«
struct a theatre that would eliminate
every distraction to the eye and earand
permit total concentration on -the
screen. He came close to achieving this
goal at Anthology, where each scatisa
kind of isolated viewing booth, with
blinders on each side and a canopy
overhead, and where the black
walls and ceiling, black car«
pets, black velvet upholstery,
and complete absence of light=
ing save.what is reflected from
the screen make it necessary
for: the faithful to reach their
seats by a process of grope and
stumble,

Although many find the
viewing experience at Anthology novel
and pleasant, there has been consider=
able criticism of Kubelka’s black box.
Comedy falls flat there, it is said, be«
cause there is so little sense of shared
laughter, Amos Vogel has called it “au-.
thonitarian cinema,” ‘which for¢es the
viewer to sit, look, 2nd listen in 2 Ku«
belka-prescribed manner. Other critics
have suggested that the theatre was de«
signed specifically for one film—Ku<
belka’s own “Arnulf Rainer,” a six<
and-a-half-minute imageless, visually
and aurally stentorian hymn to cine<
ma’s four basic elemients of light, dark-
ness, sound, and silence.- To arrive one

minute late for one of Anthology’s
three daily screenings is to be dénied
entrance by Mrs. Eugenia Mitchell, the
polite but adamant ticket-taker; Ku-
belka himself once blocked a particular-
ly insistent latecomier by resorting to
karate, in which he holds a black belt.
Criticism has also been directed against
Anthology’s policy of showing foreign
films without subtitles (which distract
the eye), and, of course, nearly every-
body has some complaint about the se«
lection of films. Most of the complaints
are directed at Mekas, as usual, al-
though his is only one voice of five on
the selection committee, whose orig=
inal members (six then) were. Mekas,
Brakhage, Kubelka, Sitney, the West
Coast filmimaker James Broughton,
and the critic Ken Kelman. The com-
mittee deliberated for two years on the
stocking of the Anthology, and for a
time—~until Brakhage resigned, and a
simple majority vote was substituted for
unanimous rulings--it Jooked as though
it could never agree on -anything. The
list: now runs to two hundred and
thirty-one films (plus fifty-two miore
voted in but not yet acquired). They
are shown in a repeating cycle that
takes about six ‘weeks ro complete, so
that anyone who wants to absorb what
the committee considers “the heights of
the art of cinema” from 1899 to 1971
¢an do so in a couple of months of as-
siduous viewing. Although the list is
weighted rather heavily toward ‘the
variois avant-garde movements, with
a great deal of Brakhage, Markopou-
los, Anger; and other current heroes,
it does include such carly Hollywood
classics 2s Griffith’s “Intolerance” and
Chaplin’s “The Gold Rush,”
together with representative
samplings of the great Rus-
-sian, European, and Japanese
films, ‘The total absence: of
films by Godard, Truffaut,
Antonioni, Fellini, Hawks,
Hitchcock, and other miuch-
admired contemporary narra-
tive-film directors greatly an-
noys some critics, and the failure to
include such independents 2s° Shirley
Clarke, Ed Emshwiller, and even Stan
VanDerBeek, the mian who gave the
underground cinema its name, has
greatly miffed some filmmakers. Ac-
cording to Mekas, none of these ex-
clusions is to be Jooked upon as final.
Mekas himiself is strong on certain
films by Hawks and Hitchcock and
Godard (Jate Godard), which he plans
to propose ‘at one or another of the se«
Jection committee’s twice-annual meet-
ings. The committee is still “in’ the
process of emergence,” he says, No
clear guidelines exist :,g?et, for exams-
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buffet. Mimd the herons! Play all
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_ ple, in the matter- of film comedies,

many of which seem to consist of
treacly stories with a few great comic
moments. The 'fact that th,cr,c_ are so
few contemporary narrative films re-

flects the committee’s feeling that nar-

rative filmmaking is the area most heav-
ily compromised by the taint of ‘com-
mercialism. In their desire to avoid
current fashions, Mekas says, “we feel
it’s better to underinclude than to over~
include.”

It strikes some of his colleagues as
ironic that Mekas, who wa’s Q{t&n critis
cazcd in'the past for his “permissive~

’ in showing any film by any film= 2

makcr, should now be run<
ning-such 2 rigorously selec-
tive archive, Meckas worrics
about this himself, He wants
to revive the now defunct
Cinematheque by devoting 2
period of several, days be- ]
tween each Anthology rep~ -
ertory cycle to the showing

| of new films, and he is currently trying

to raise moncy for this purpose, In gen-
| eral, though, he feels that the need for

his Cmcmathcquc 18 no longer as press~

+{ing as it used to be. New York now has
the Millennium Film Workshop and
Film Forum, which regularly screen
new work by independent spirits, and

| both the Whitney Museum and the

There is peace, and the
scent of spice in the air
Each of our twenty suites
overlooks a shining

swathe of the sea. Each ¢

has two double four-
poster beds, handcarved
in Grenada, purple heart
wood, Italian tile. And
a sunken bath. Thereis a’
white sand beach, tennis,
putting, a. free-form salt-
water pool. And, of
' ¢ourse, there'is Grenada.
See your travel agent or
in N.Y. call (212) 972-1028.

W
‘SEGRET HRRBOUR

GRENADA, WEST INDIES

Museani=of=Modern At~ havepro=;
grams devoted to the Jow-budget:
avant-garde, (Willard Van Dyke, di-
rector of“the film départmentat the
Modern, said recently that NMoma’s
Tucsday-aftcmo-on “Cmeprobe” was
“really a responise to’ the activities of
Jonas at his various cinematheques.”)
“Part. of the carly battle has been
won,” Mekas said not long ago. “Films
now are. more. readily acgepted as an
art: form on a formal basis, \Vhat’s
happened during the last. ten years is

that 2 whole. new range of possibilities.

in cinema has opened- up, and this, T’
think, #s one of the main achivements
of the so-called underground.”

7HEN Anthology opened its

doors, in December, 1970, Me~
kas said that he would give two years of
his life to getting it started, after which
he would withdraw to work on his own
films, His friends have heard him say
this often enough in the. past, and no«
body really believes he will do anything
of the sort, Mckas never scems to shed

responsibilities; he simply compart-.

mentalizes them. In his cluttered office
adjoining the Anthology theatre and in
H his dark, Spartan room at the Chelsea
Hotel, bookshelves and desks divide the
space into separate areas for his sep-
arate jobs~—Anthology business, Film
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Culture, “Movie Journal,”” and so on.
Heis currcntly under great pressure to
secure new financing for Anthology.
He still looks at dozens of new films
cach week and ministers to the €ver<
critical nceds of independent filmmak=
ers, who troop in and out of the An
thology office at all hours. (Filmmakers
are heavy users of Anthology’s Xerox
machine.) Occasionally, he asks him-:
sclf why the hell he doesn’t Just- quit
and concentraté on making his own’
filns.
“I’m not too clear about it even yet,”
hc said, in a reflective mood not long
“Maybc I did what I did—ac~
complished what I accom-
plished=~only because of. my
indecision among a. number
of things. Maybe that’s part
of my character, I always
' think, Oh, I'm wasting my
time, Thcse last months, I
am thinking that very miuch.
And my flms are sittng
there in the hotel—hours and hours
of footage waiting to be. edited. - But
I will come to them sooner or liter=—
some week when I' do nothing ¢lse.
There will be two other volumes of
my film diaries, the first-one taking in

the period of the. fifties and gixties=~..

*Brooklyn and Or¢hard Street, Bar-
barz Rubin and Allen Ginsberg and

21 thiosE PEoplET N Wamem Strike for
Peace, all ‘those carly protest miarches.
I have much footage on that. The sec
ond volume will go from 1969 to the.
present, whenever that happens to be.”
In Lithuania_today, Mekas is con-
sidered one of the most important live
ing pocts. His collected poems (four
volumes in all) were published in his
homeland for the first time in 1971,
and quickly sold out. He is not-a pro<
lific poet'-hc may think about 2 poem
for a yearor more before he writes it
down=~and he feels he. could never
write. poetry in any language except
Lithuanian. But it scem$ hikely that the
qualities that distinguish him as a poet.
also mark his filmmaking, with its more
or less international languagc. His
“Diartes, Notes, and Sketches,” in fact,
may be one of the most. aythentically
poctic. films ever made, as well s one
of the. most personal. Barbara Rubin
has called the film “a summary of. ¢v-
crybody’s trip in that. whole. period,”
and, in a sense, it can be seen as a2
marvcllously inclusive home. movie. of
the underground-film movement, The
filmmakers who were. Mekas’s friends
are there, along with Allen Ginsberg,
Timothy Leary, John Lennon and
Yoko Ono, and dozeris of others whose
lives Mekas has touched, And the New
York that they inhabited is there, too,
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with its dingy Jofts and streets and cafe-
terias, ‘its peace marches and Hare
Krishna singers, and its great escape
hatch of Central Park. But the me-
dium through which we see these peo~
ple and scenes #s the camera eye that
has becomie, after ten years of practice
and experiment, -2 living extension of
Mekas’s unique sensibility. Each shot,
each motion of the camera, each sound
on the sound track (snatches of Cho-
pin, street noises, Mekas narrating) is
suffused with the presence of an “au-
teur” whom we come to know more
intimately, perhaps, during the film’s
three hours than anyone has ever
known him in person, and whose com-
pany wears extremely well. Up to now,
Mekas has been known principally for
his untiring’ efforts on behalf of other
film artists. It would be 2 fine irony if
his own “Diaries, Notes, and Sketches”
should turn out to be, as some people
already prockim, the supreme achieve-
ment of the New American Cinema.

Discussing the film the other day,
Mcekas conceded that its point of view
was deeply and sometimes unwittingly
personal. Time and again throughout
the film, for example, we see New
York under a blanket of snow. “I
thought I was shooting New York as
it 35, Mekas said, “but when I looked
at the film I realized that my New
York was a fantasy—~that it does not
really have so much snow, I was shoot-
ing my memores. Winter memories
are very special to me. At home, ev-
erybody worked outside in the sum-
mer, but in the winter we all sat to~
gether in rooms, and so the memorics
of my childhood are very much of the
winters. In' my ‘Diarics,” this city of
steel and concrete becomes like a
Walden, with trees and birds, the sea-
sons very noticeable. What' my ‘Dianes’
contain i miaybe what I would bke
New Yorktobe - -

After a pause, he added, “And, you
know, dunng the period when I was
shooting the ‘Diaries’ I felt very miuch
that New York was my city, On my
way back to New York from some-
where else, I felt that I was coming
home=~that my real roots were here.
But now I’m not so sure anymore. I
feel now that'] haven’t found my real
roots—that I have no place. I keep
looking ahead and wondering.” '

) ==CALVIN TOMKINS

(29) Qurpoors ] .
JIn Hawaii, Joe Foss hunts for wild boors
on _Mauna_Kee volcano and fishes for
marlin in the Pacific—TV Guid,_e.‘

He’s making it unnecessarily hard
for himself.
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THE CURRENT CINEMA

Flesh

“mes AND  WhHis-
PERS’ is set in 2
manor house at the turn
MZ of the century where
@ Agnes (Harret Anders<
son), a spinster in her late
thirties, is dying of cancer:
Her two married sisters
have come to attend her
in her final agony-—-the
older, the severe, tense
Karin (Ingrd Thulin),
and the shallow, 1ipe,
adulterous Mana (Liv
Ullmann)--and they
watch and wait, along
with the peasant servant
Annz (Kan Sylwan). We see their
interrelations, and the visions triggered
by their being together waiting for
death and, when it comes, by death
itself. But the gliding memories, the
slow rhythm of the women’s move-
ments, the hands that search and touch,
the large faces that fill the screen
have the hypnotic style of z single
dream. It is all one enveloping death
fantasy; the invisible protagonist, Ing«
mar Bergman, is the presence we
feel throughout, and he is the nare

rator. He is.dxeamin g.these.feshly—something-grips themrstrongly- ft-muse=red-(passion )y while T woman in white

L e

images of women that loom in front:
of us, and dreaming of their dreams
and memories.

Bergman is not a playful dreamer,

as we already know from nightmarish.

films like “The Silence,” which seems
to take place in a trance. He apparent-
ly thinks in images and links them to~
gether to make a film. Sometimes we
may feel that we intuit the eroticism or
the fears that lie behind the overwhelm-
ing moments in a Bergman movie, but,
he makes no effort to clarify, In a con-.
siderable portion of his work, the im-«
agery derives its power from uncon-
scious or not fully understood associa-
tions; that’s why, when he is asked to
explain a scene, he may reply, “It’s just
my poctry,”” Bergman doesn’t always
find ways to integrate this intense po-
etry with his themes, Even when he ate
tempts to solve the problem by using
the theme of a mental breakdown or 2
spinitual or artistic ¢risis, his intensity of
feeling may explode the story elements,
leaving the, audience moved but be-
wildered, In a rare film such as
“Shame,” the wartime setting provides
roots for the anguish of the characters,
and his ordering intelligence is in full
control; more often the intensity ap-
pears to have 2 life of its own, apart
from the situations, which don’t ac-

count for it and ¢an’t fully express it.
We come out of the theatre. wondering
about Bergman himself and what he
was trying to do. '
Like Bergman, his countryman
Strindberg lacked x sovereign sense of
reality, and he experimented with a
technique that would allow him to
abandon the forms that he, too, kept
exploding. In his author’s note to the
Expressionist “A Dream Play” (which
Ingmar Bergman staged with great
success in 1970), Strindberg wrote:

‘The author has sought to reproduce
the disconnected but apparently logical
form of a dream. Anything can happen;
everything is possible and probable. Time
and space do not exist) on a slight
groundwork of reality, imagination spins
and weaves new patterns made up of
memories, experiences, unfettered fancies,
absurdities, and improvisations.

The characters are split, double, and
multiply; they evaporate, crystallize, scat.
ter, and converge. But 2 single conscious«
ness holds sway over them alle=that of
the dreamer. For him there are no ses
crets, no incongryities, no scruples, and
no law,

That 55 Bergman’s method here.
“Cries and Whispers” has oracular
power, and many people feel that-when

be realistic; they may not want to rec~
ognize. that being led into 2 dream
world ¢an move them so much, But-I
think it’s the ¢t + ‘-dream-play at-

mosphere of “« “hispers” that:
has made it " 'Bergman to
achieve su, The detached
imaginary . ¢ manor house

becomes'a heightened form of reality-——
more literal and solid, ¢loser than the
actual world, The film js emotionally
saturated i female fleshwflesh as
temptation and mystery, In almost ev«
ery scene you're aware of- bodies: and
parts of bodies, of the quality of Liv
Ullmann’s skin and the miniature
worlds in the dying- woman’s brilliant
cyes. The almost empty rooms are
stylized, and these female bodies in«
habit them overpoweringly., The ef«
fect-=a culmination of the visual em«
phasis on women’s faces In recent
Bergman films—is intimate and hyp-~
notic. We are put in the position of the.
little boy at the beginning of- “Per-
sona,” staring up atthe giant women’s
faces on the screen.

" the look of the paintings of the Nox=

wegian Edvard Munch, as if- the neu-
rotic- and the unconscious had become
real enough to be photographed. But,
unhappily, the freedom of the dream
has sent Bergmian back to Expression-
jsm, which he had a heavy fling with
in several of his very. early films and
in “The Naked Night,” some twenty
years ago, and he returns to imagery
drawn from the fin de siécle, when
passion and decadence were one.
Bergman has often said that he likes
to use women as his chief characters
because women are more ¢xpressive.
They have more talent for acting, he
explained on the Dick” Cavett: show;
they’re not ashamed of looking in the
mirror, as men are, he said, and the
camerz ¥ 2 kind of mirror, It would be
casy to pass over this simplistic separa~
tion of the sexes as just TV-inteyview
chitchat if Bergman were still dealing
with modern women as characters (as
in “Torst,” “Summer Interlude,”
“Monika”), but the four women of
“Cries and Whispers” are used as ob«
sessive male visions of women. They
are women as the Qther, women as
the mysterious, sensual goddesses of
male fantasy. Each sister represents
a different aspect of woman, as
in Munch’s “The Dance of Life,” in
which a2 man dances with & woman in

(innocence) and a2 woman in black
(corruption, death) look on. Bergman
divides woman into three and dresses
the three sisters for their schematic
roles: Harriet Andersson’s Agnes is
the purc-white sister with innocent
thoughts; Liv Ullmann’s Maria, with
her red-gold hair, wears soft, alluring
colors and scarlet-woman dresses with
tantalizing plunging- necklines; and
Ingrid Thulin’s death-seeking Karin
is in dark. colors or black: The film it~
self is predominantly in black and
white and redwered drapéries; red
wine, red carpets and walls, and fre-
quent dissolves into 2 blank red screen,
just as Munch frequently returned
to red for his backgrounds, or cven
to cover a house (as in his famous
“Red Virginia Creeper”). The. young
actress wha plays Agnes as-a child re-
sembles Munch’s wasted, sick young
gitls, and the film draws upon the po-
sitioning and look of Munch’s figures,
especially in Munch’s sickroom scenes
and in his studies of the Jaying out of a
corpse. “Cries and Whispers” seems to

In the opening shots, the house is«ibe part of the art from the age of

located in a series of autumnal lgnd-

scapes of a formal park with t#fisted,
writhing trees, and the entire fifim has 2
supernal quality. The incomparable
cinematographer Sven Nykvist achieves
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syphilis, when the erotic was charged
with peril—when-pleasure wzs repre-
sented by an entiing’ woman who
turned into 2 grinning’ figure of death.
“All our interiors are red, of varous

- A
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,‘]A}ht \ddle) DATE OF EIRTH X[ COLOR %ﬁﬂﬁ?
gy~ ! sz‘ Dec. 23, 1922 M W Clxu
MrKAS JCN "PORE OF BiRTH (Coty, Proviecs of T ROTRR: sCxv
. Lithuanf¥® titnoans h® 00 W3
ALIASES (iortFy maiden names o nicknames) PARENTS TAMES (Inckide present “known)
bovilas lMckas
Vlzbieta l'ekiene
[ FRICAT WERHT 9733 AR COMLEON | TCENTEYIRG WARKS OR SCARS.
stg | 135 .| Blu% 'Blonée Fair Nore
[ RESIDERCE TASY FIVE YEARS” , ehe ity, stote and country) FRON 10
]
1 lorimer St'Bklyn NY. Cet. U \OV'e
‘ Bkolden'Squar?Bklyn NY %g% RDEP
RIOR REIDECS TPRVRLAEE™ "1 2 1/est 109th St. New York City Apr 5 ' T
i ENT {
EPLOVVERT DRST FIVE YIRS (Eroiorer’s name ond oddress) TREVFATION OF PRIESON | =§F:£¥§;ff
G i Co Mfg. Co.13-08 73 Ave. LI NY Assexbly worker | uev. L9 | Dec.
L W Machines Johnson St. Bk:_tgix NY Yaca Opere July 50 | Aug. 50
Bancelli 53285 Maspeth Ave. “klyn NY . Aug. 50 | Aug.
Graphic-Studios 126 W 22nd:St. NIC £ hotographer Dec. 50| May 57
]EE?UUGPRHNE?N&WEB&Ihdnn)
ﬁ!lliaunﬁh.aomx.nunumrepmnio&hs.Hndiamcndww) TATE OF BIRTH
© None ™:- .
‘ POACE o BT Oy, o]
or ‘“gm\tﬁ)
OREARTZATIONS Tinclode any socebion Chbs, 1cy with WHch Tow o Dreviowly cHliated) RECORD
CincnailS. NYC RO oy T
R e (OB L T e T : ; S o o, T
' . “!siaﬁ h US)
[ TREVIOUS RUMEERS ASOKRED ARG S/RE posoort, 350 e0uroy; 10““" DIVEEE
FB1; ety erkity eoch -
m INO ~ [IYES M yes ottoch Sst of reports.
APPUICANT FOR? NATURALIZATION OTHER Gosaty)
RETURN YO

NYC

DIRECTOR, FEDERAL BUREAU OF INVESTIGA
DEPARTMENT OF JUSTICE
Washington 25, D. C.

" #§ DEPARTMENT OF JUSTICE
. Immigration and Naturalization Service
70 COLUMBUS AVE.
MEW YORK
AR

K

File No

A 733151

aor 22, 1958

Attention: IDENTIFICATION DIVISION

Please furnish a copy of any criminal record shown in the fingerprint records of lyour Bureau con-
cemning the following person, whose fingerprints are (fiot) attached:

I |

1)

FBl — IDENTIFICATION DIVISION

ASSISTANY OOMMISSIONER
SNVESTIGATIONS DIVISION

B

3)
FILE COPY

-



- T . IMMIGRATION,VISA,AND ALIEN. REGISTRAHOUMMW o 26 bad el 2
x;o;zr OF :Kim YORk N' 1- powd Wil e o Yl —~— ™
I crnmre that the {mmigrant, nimed berela arrived 1n the United States at D Nonquots; Eusﬁiégum () Section4 P.L. 774
this port on tho X = .
g8  USATOEN. R.le HOWZE . [ Noapreterence; Quota, T
o X B ) : D hr'siﬁ'refmoe, Quou‘ e —
on 0"a T . -y
under Sectlon’ ?)( of the Imufgr espmmm h‘?.!‘.....QX.‘KQI‘.;...ﬁQQ&iQn...Q...(D)....EL.....
’ Do"facto” a'mcxe(,. “area within"meaning” ,%‘ Fi

1 .

RECORD OF(BSI

admitted.
“The immigrant named herfln W88 {excluded and sppeal granted.,

Date

Chatrman BSI,,

IMMIGRATXON VISA No.,
*Amerfcan Forelgn Servioo =
a4,
‘Sim:,

who {s of

529/202:

stuferart, GCrmuny

Y S % XX
t’onau LI'J"A.._

) Date

“The bearer.

Lithuanian
{Cltizen or sabdject),

Nationality, Ba¥fai BobK soul dndeXaiatnéd, 1s classified as a 1=

nlaccg Qerason tmmigrant and fs granted thh Immigration Visa

swnax weetting abovo 03 aded 5 Dl ‘u’3'3‘m bl

g

Admitted

RECORD OF: APPEAL;

Excluded

pursuant to the TAhXe¥aliSt Kot SFTOLE de MAnRAES

Date, unless otherwise noted.,

2L T4

“The validity of this Tomigration Visa expires .4 months, from date of fssue

“Fxe N et the
Peus:x no, X‘ee nrencr&b‘*‘&"-“‘- ‘vhm‘smmﬂ’ iea.

Pmport No. or other travel document,
Pasgport walved by Lecr+tary of Ltate
vnder date of oopterber 28,7 1243
Issued to
. gTATISTIG
Issued by
Date
Valid untit
NO’I’I‘.—NI—-U. 'hvllﬂelddol\om“'b-l-‘e‘uu‘athﬂd“‘sum,
Il-o--ﬂnlln!hl}lﬁodsuﬂ s found (o be inadmissible to the United States ander the Lo+
geation Jaws, ‘(&bl;vldn(o.ne. l-kntbnhloﬂ!m,
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L]
Form 2568
FOREIGN SERVICE
[ (Revised February 1945)

* -

APPLICATION FOR IMMIGRATION VISA
AND ALIEN REGISTRATION

1 9\9
| No. f:‘ur~787181

\,‘,
To THE AMERICAN Coxsvun: AT ettt 220, Uermany —
1, the undersigned APPLICANT FoR m quxmwrxox Visa anp AvizN Rxo1sTratioN, being duly swom, state the following facts r&t ing
myself
e PR ol ¢ Lt ey etetagiteieg TAL AND TRUE NAME COCUPATION - O
Iciaimtobea ﬁ«’m’ém} framigrant and my Jonas MEKAS stucent v
claim is based on the following facts: CAST PERMANENT RESOINCE
ont ving OP Capp Schwaeb. vmuend, vermany
voreplisnce wath provisiong | OATRAND FACK oF B ugnix s IMBIMO 86
i P Doc 23, 182« at uornini.,hai/birzai, 26 rg wg Dc‘:
cf zectlon 2 (0) ~of PL 774 NATIONALITY - RACK VS Whent COMMAXION
L:thu‘aniap Tithuanian | bl lond] blue srg" ricd
[ 3 MARKS OF IDENTIFICATION
none
FINAL, DI'TIN.ATION IN UNITED STATES .
Avallsble dovuments pquined; b e TRsclamiion “hicago 21, Ili.,
part hereof, aa follows: xx
Irotoststic vopy of Lirth THE NAMES AND ACORCSSES OF MY PARENTS ARK
. , Mother Llzbhieta noc JASIIGe Address wrnown
vertificate . KAITE
Fatber Povilas NERAS Address’ unknoon

wood vYonduct vortificatles

NEITHER OF MY PARENTS I8 LIVING AND THE NAME, RELATIONSHIP ANO A OF NEARESY RILATIVE iN COUNTRY WHENCE

1 COME 18 XX
‘

That X un aware that the Deporuuon Act of March 4, 1929, provides in

t!onbylmmlgi on cmaorwhoobwuentrytothe
fine or lrgd‘ %, or both; and that the Immigration Act of 1924 provides in part that a person who knowingly roakes under

osthmzuheatatemenunwappn«.ﬁon, vit, or other document required tions fssued thereunder shall be punisbable by fine

anination or §
rasaterial hot

That I have had the following exelud.lb!e
asdmission to

the United States under t.he

that an alien who enters the United States in an Dlegal manner, or who eluda u-
nited States by a willful false or misleading representation or willful conceslment of
by the tion laws or regula

Andtht.exeeptuherelndeernocedlmnotamemberolm oneoltbofouowingelumol

individuals excluded from tion laws: (1) idiots; (2 beciles; (3) feebleminded; (4 eplkpucl6 (¢)) lnune
;6) having had previous attacks of insanity; (7) percons with eomtlt.utxom.l psychopathio in ty. (5] penou with chronie alcoboliam; i ) paupers
beggars; (11) vagrants; (12) l-ﬂé with tuberculosis; (13) persons aflicted afllicted with locuuomo or dangerous 6on 5 (14)
- \ of, of who admit conumitting, & erime involving roral turpitude' (15) po'lnamutc (16 mhhu rsons who believe in or advocate the overthro
1 violence o( the Govemmont the Unit.ed Sutu or the lio o unf.uvful de-trucuon of property, or who have ever beld

tuch views (‘ g of .eeuon 3 the act of rebmry 5, 1917; (19) persons inadmissible under the provido
WW’ 16, 1018, as mnded. (30) Mtu l penomhkel to become publie ehbrge- (24) {o

- suu-napondoa ) b -oa-r .nnm?.""‘(”l.um Asiatie sooe (29) muema t
lnel *»M.Jas pcnomnmovedfrom “‘2”9 pon the United States under the mﬂon”oﬂhomoli"bnuryb. 1911"(82)

- - . Y= pee

—
=
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—
-‘m'lz:"‘“: ?2/26 i . ”'! -~

thev;ﬂw-uawouwtmtonmuoxoh&bhcmmwme.mdmﬂ elumtobeeumpﬂromueludononmnm\hehu
the reasods following, to
w 22/26 ) Exempt under LP Act of 1948

X ar not a mermdber of any other exludable class

'1t

ty “& Voow |
'nnt I bave (aot) been fn prison or almshouse; I have (not) been fn an fnatitution or hospital for the care and treatment of the insane; my (father, mother) (have,

' (not) boen fn an fnstitution for the care and trestment of the insane; I have (not) been arrested or Indicted for, ‘or convicted of, any ‘ofense; I bave (oot)
s’eenthebemﬁoinyoluoreign po.rdonormn«ty,town. XX

- (. -
: T ‘ “That withia the past 5 yeare I have (aot) been afflisted, with ‘or active fa (s member of, offielal of, t.vorketfor) org:niuﬁomdevowdhwho!oorlnpmto
" ;4" \uenclag or furtherlog tn the United States the politcal activiics, publie remionl‘or puﬁio poveudl say o other xovernmnt-
" ) 'ThatdneermhingthesgeolMnglhveruldedtttbofoﬂowing
1936-1940m5eminiskial, L thuania, 1940-1945 Bi rgiai Lith. y 1043-1941 Seminiskial, Lith;
1944-1945_Elmshorn noar Ham

zany; 1945 Havefort,Germ.; 19451046 <lensbun Germ.
1546 wiesbaden,Germ.; 1946 194§ has_.el grm. 1949 to date gchv’vaeb. muexm‘,?}ormnyb'

e
:3“

R

o 13 2% 7 ¥ That 1 am (0an264; slngle) and the namé of my GBI W) 1s xx ‘'who was born st -
£ o 3 and reaides at XX k4
%‘ = . LThat the names, dates of birth, and places of residence of my minor ¢hildren are: -
vk $ dren & x ‘
A .
.z‘g&'?
"5
* Y N ’
1354 i L | :
ﬂE‘ ;“Mlm‘ﬂ‘ww , read a1d whito the following dngusged or dialecte: Lithuanian, French, Gorman, English ,
L .
- t}%fﬁ} %3’»& ny pmdembuhuonh brcmerhavon, Germany 5 X shall enter the United States at .
* S8 1 Wt New York, N.¥. 1 do (aot) have a ket through to my final destination fn the United States;
23 g | jeage was patd for by International Kefiugee Urganization -
Eat:; {'waddress is n e
* - :a n.ummdmom(mw _  "Yhurch i World Service
BpnTS | e 1054 V. 59th St., “hicago 21, Ill., -
gt.gaz m;mmsndmolowd«onhumhmvdudmtuw ;
@® X! N m . - . ~
o7 -1 58 8N D oy LR LT ORI Y - ¥
sodi Stateels. a * S T :
TR hmwth‘m‘“’d tals  to restde— § . wimmwe s :. - v B
é‘%i"‘%if'ﬁ’mm Aavorer = T 7T . 31 fotend to'engage fn the followlng setivities theres ™ XX witr 77 . e =
‘L W-Qmmﬂ& i my eduestion? Secondary: 3_y.; ux—{iversit:g: 2 z.‘ X
: LgIMWM)"‘WM“W“WM““’M“qx?m“'dwfmd’”swmm" to 01: 1 years -
: 4{,—"’1‘*1 ‘ Ty . -
» L‘“on,IOW‘"“WMMW’”MMM““‘WW PL 775 s # i
. ‘ e — . :
) L M DY LosT W %’10\.1 mﬁﬂ . ~; ~ 1
¢ " 1 B - - et S ‘-:-—a § (Signature of applieant) ‘ -
' ‘«. ' pe nndowontobe{onmuhk 29thd.yo¢ Stemb’ex:,.-_
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Fas_MeWas.
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BACKGROUND

ST
, . RN

NAME NYS___NYC___ED _ AGE___ DOB ‘
POB SEX__HGT ___ HAIR EYES STATUS
LAST VOTE ADDRESS
OCCUPATION
NATURALIZATION :RELATIONSHIP #£ OF .PAPERS
DATE COURT NAME
BACKGROUND
NAME NYS NYC ED  AGE ___ DOB
POB SEX HGT  HAIR  BEYES __ STATUS
LAST VOTE ADDRESS
“TOCCUPATION —
NATUR?&iZATION:RELATIONSHIP # OF PAPERS
DATE COURT NAME
BACKGROUND v
NAME NYS  NYC ED AGE . DOB
POB ' . SEX HGT HAIR _ EYES STATUS
LAST VOTE ADDRESS
OCCUPATION
NATURALIZATION: RELATIONSHIP # OF PAPERS
DATE COURT NAME
BACKGROUND _ | .
NAME NYS NYC ED AGE  DOB
POB SEX  HGT  HAIR EYES STATUS
LAST VOTE ADDRESS L '
OCCUPATION
NATURALIZATION: RELATIONSHIP # OF PAPERS
DATE .OUR‘I‘ NAME __‘
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v ALL ¥AI DIECRMATION CONTATNED
HeEBEIN 18 UM LASSIEIRLD

. DATE pd-1s-soia [0 * .

201 East 69th Street
Newr York 21, New York

Po An ‘Espeﬁy
District Director
New York District
United States Department of Justice :
tion and Naturalization Sexrvice
- - 20 West Broadway
- New York 7, New York
Re: Jonas Mekas
NS #AT 331 511

L l)

Deaxr Sir:

‘Enclosed is a letterhead memdrandwn, of this

Bureau, dated -and captioned as above, reflecting
investigation of Jonas Mekas.

‘ It 4s to be noted that ‘the New York 0Office
of the Federal Bureau of Investigation is continuing
investigation of Jonas lMekas and your office will be
advised of the results of this Anvestigation.

! Ho 'Go ?
Speclal Agent in Charge
Searched . ‘
Serialized A7 I -
L A N

ENCLOSURE (1) - Filed




¥ o

‘ CON TIA‘

New York, New York ~
December 27, 1961

ALl FHT THEURMATION CONTA NED
HEBE N 15 UG SE1F 1EL
LATE O4-156-2014 By

Re: Jonas Mekas

A confidential source, who has furnished

reliable information in the past, advised on July 10, ;
1661, that

A review of the Manhattan, New York, Telephone
Directory shows a current listing for Jonas Mekas, 515
East 13th Street, New York City.

Mrs. Tillie Castrogiovani, Landlord,[::::::::]
I advised
special Agent William V. Schmaltz on October 6, 1961, that
Jonas Mekas has resided in Apartment 3, that address, for
approximately two years. Mrs., Castroglovanl has observed
that the subject shares the apartment with another person
she believes to be the subjJect's brother., Mrs. Castrogiovani
advieed that the subject drives a green "Jeep'" statlon wagon
with a "photographic company' sign in the window. Mrs.
Castroglovani advised on October 31, 1961 that the subject
pays his rent by check drawn onthe. Commercial Bank of
North America, 1400 Broadway, New York City.' The check bore
account number 04-212-608-5,

Searched

Indaxed

D
- _‘

Serialized A '
C0 NTIAL ]

Filed _ u_} -
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b7D
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b7C

b3
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Jonas Mekas

Mr. Jack Gould, Assistant Manager, Commercial
Bank of North America, 1400 Broadway, New York City, edvised
Special Agent William V, Schmaltz on November 14, 1961 that
‘the subject has account number O4-212-608-5 at that bank.
The records of the account show that the subject resides
at 515 East 13th Street, New York City, and formerly resided
~at 95 Orchard Street and 16 West 109th Street, all of New
York City. He 1s employéd by Film Culture, 215 West 98th |
Street, which publishes 2 periodical megedne, The subject !f
1s Editor and Publisher of the’'firm and has been since .
Novenber 24, 1954, , "

The N. W. Ayer and Sons Directory of Newspapers
and Periodicals, 1961 issue, reflects that Film Culture is
a quarterly magazine ‘devoted to c¢inematic -culture, which
was established in 1954, Its price ﬁer issue 418 §3.00 and
At has an advertised circulation of 4,000. Jonas Mekas is
listed as Editor and Publisher.

Records of the Credit Bureau of Greater New York,
as furnished by Pauline DeFiore -to Investigative Clerk John F,
Good on 1({)ctober 4, 1961, failed to contain a c¢redit record on
Jonas Mekas. '

The’ records of ;the Buredu of Motor Vehicles of New
York State; as furnished by K. Robertson to Investlgative
Clerk Thomas I. McGuinness on Novenber 16, 1961 and on '

. November 29, 1961 to Investigative Clerk John T. Douwney, -
failed to contain a current driver'!s license for Jonas Mekas

or a 1961 registration.

C 5 A representative of ‘the Bureau of Criminal

'+ JIdentificatlon (BCIL), New York Clty Police Department, advised .
‘Special Agent David G. Jenking on OQctober 16, 1961, that the
files of the BCI, New York City Police Department, contain no
record on Jonas Mekas. |

The records of the Manhattan Board of Elections,
New York, as checked by Investigative Clerk Richard X. Berry
on October 9, 1961, falled to reflect a voting registration
for Jonas Mekas for the years 1958, 1959 ‘or 18960 at 515
East 13th Street, New York City. - :

-2 - |
| CONEXSERTIAL ‘




April, 1955 to June, 1958

Jonas Mekas

On November 30,‘1961, Special Agent William F,

Martin reviewed the subject's Immigration and Naturalization

Service (INS) file, number A7 331 511, which he obtained

from Sidney A. Davis, Assistant Chief, Records Administration

and Information Section, INS, 20 West Broadway, New York City.
- SubJect's flle reflected the following information:

The subject was born on December 23, 1922,
Semeniskiai Birzal, Lithuania. He arrived in the United
States on Oétover 29, 1949 at New York, New York, and his
'res%dggces in the United States since that time are listed
as follows:

October 29, 1949 to November, 1949 1 Lorimer Street,
L ‘Brooklyn, New York

November, 1949 to .Januwary, 1950 South 3rd Street
‘ Brooklyn '
February, 1950 to May, 1950 474 Lorimer Street
Brooklyn
May, 1950 to Spring of 1951 58-85 Maspeth Avenue,
, ' Brooklyn
Spring, 1951 to Autumn of 1953 234 Linden Street,
: Brooklyn

Autumn, 1953 to Aprll, 1955 95 Orchard Street,

New York City

16 West 109th Street,
{last date in file) New York City

The subject's INS file contains the following
employments listed by the subject:

4




. December 15, 1949 to Decenber 16, 1949

E

Jonds Mekas

November 10, 1949 to Deceriber 10, ‘1949

December 23, 1949 to June 9, 1950

June, 1950 to June 30, 1950

i

' July, 1950 'to August 23, 1950

~August 23, 1950 to August 25, 19%0

December, 1950 to May, 1957

i

G .. Ml ‘ CO o ' :
‘Manufacturing Company
13-08 #3rd Avenue
‘New York
Assembly worker

‘Exerson Rlastic Company
567 Third Avenue
. New York City

Bebry Corporation
21-22 40th Street
Brooklyn, }Mew York ~
Riveter

£

David Altman and Company

320 East 4th Street
New York City =~
Plunbing

L. W. Machines
Johnson Street
Brooklyn, New York -
‘Machine operator.

Bancelll
58-85 Maspeth Avenue
Brooklyn, New York -~
Ironing

Graphlc Studios
126 West 22nd Street
» New York City -
Photographer

The subject's INS f£ile reflects the stbject's

irmediate ‘relafy;ives as:
Fathery

-l -

‘ | co TIAL

‘Povilas ‘Mekas,
address unknown

/




Jonas ‘Mekas

Mother: Elzbieta Meklene nee
Jagins-Kaite, address
“unknown ‘

‘Brother: Adolfas Mekas (travelled

‘to the United States
; with the subject)

The subject’s INS file contains Certificate of
Naturalization number 8015220, which was awarded to Jonas
Mekas on Petition number 698639 on June 2, 1958 at the
United States District Court, Southern District of New York,
New York City.

- TThe subject's file describes the subject as male,
medium complexion, blue eyes, blond hair, five feet eight
inches tall and 135 pounds. It indicates that the subject
spegﬁsﬁ.reads and writes ILithuanian, French, German .and
English.

Jonas ‘Mekas was interviewed by Special Agent
William V. Schmaltz on December 14, 1961 in the viclnity
of his residence, 515 East 13th Street, New York City.
The Bureau's jurisdiction in matters pertaining to the
internal security of the United States was.explained to
Mekas and his cooperation was soliclted.

Mekas was uncooperatiVe'and.reticent'throuéhout
the Anterview and regsisted efforts to.draw forth informatio
from hin. :

‘He advised that he had not recelved any letters
or spoken face to face with any Soviet nationals, but that
he had -a telephone conversation with someone Tonnected with the
Soviet Government". Mekas refused to identify ‘the person
stating ‘that it was '"purely personal and of no concern t6
the FBI'. Mekas stated that anything he might tell a .Soviet
national would be of no Amportance or concern of the Fedexul
Bureau of Investigation (FBI). :Mekas was questioned as to

-5 -
CONEIPENITAL




s
W ' R
3 '
s ' Vot
.
. R
> ) .
] b .
' :
I' . . ]
5 [ J
R e

Jonas Mekas

whether he had ever received any money from Soviet
nationals or from the Soviet Government and he refused
to answer the questioén. Mekas kept reiterating
throughout ‘the interview that he is only interested in
"art" as a photographer and has no interest in politics.
Mekas insisted that the FBI was wasting its fime with
him as he 4s a 1loyal American but refused to discuss
anséimgher,any dealings he might have with Soviet
nationals. ' ’
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This dceurnent con'ajag neilher
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all Fdl THSCEMATION CONTATINED “
HEREIY 15 MO ASgTRIRD

DATE nd-is-zota we[ ]

i

‘DIRECTOR, FBI 12/27/61
SAC, NEW YORK (p)

b3
JONAS MEKAS b7E

‘Enclosed herewith are five copies of a letter-
head menorandum dated and captioned as above.

mhe confidential source, | |

es of the NYO reflect ‘that Mrs, LORA
HORSLEY, telephonically
advised SA TIMOTHY J. MURPHY on 8/23/57 that BKIJDRA BERKOWITZ,
Affiliated Film, NYC, is a "Red". She added the name JONAS
MEKAS, Film Culture, 215 W. 98th Street, NYC. o

Mmamm_mntendent, apartment
building a advised
" SA WILLIAM V. scmmm‘ﬁ on 11/28/61 that Mrs. LORA HORSLEY,

|

who was an occupant o
rnoved out of that address about six months ago and ne
believes -she now resides with a sister somewhere in Georgia.
He stated that Mrs. HORSLEY was a very irrational woman and
was inclined to complain about many people to him and to

: anyone who would listen to her. Mr. TARILLION believed

) that, because of her age, she was stnile and imagined wrongs
done to her and the US.
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'No rurther reference to JONAS MEKAS 4in files
\ of the NYo ‘

The NYO will -.conduct further investigation and
, Inquiry at the places of residence and employment Iisted
by the .subject in hisg INS file, |

‘Upon completion of investigation of leads, the
' ‘NYO will submit recommendations as to an additional .
interview of the subject, ’

It Ais to ‘be noted that a copy—of 'the enclosed
letterhead memorandum is being furnished by ‘the NYO to the
1oca1 office of for their information.

, The enclosed letterhead memorandum is classified
"ConEtdendIwl" since the unauthorized disclosure of the
information contained therein would reveal the Bureau's
interest in| |

t
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CONCERNING) - ESPIONAGE $7- 1745 - 250 4 57ul)
- A0 ac,/// (

On the afternoon of 1-16-62 captioned individuals

appeared at Bureau headquarters and were interViewdﬁb(SpeCial7AM4::*

Agent John. M. Reed..~By way of background, Brovles advised

| b7C

he resides at] _
| [ He was burnL____j_KTJiﬂ | Millexr
advised he was born 1 [.and _resides
at| |

- Broyles identified hf self as a script writer who

is endeavoring to ‘branch out on\his own and has an opportunity
to obta\g\zzs first producinﬁnjqp with an individual who he
e

understayds was "black listed" in the 1940's in view of his
Communist\ Party affiliations.. He identified this individual
as Albert\Bein. Broyles said that Bein had a story which he
believed concerned some individuals in a Federal prison and
wanted him_cgrdyles)_to prepare a script and produce this
story as a moyie. He said this will be a low-budget type
filn which he ‘described as costing less than $250,000,

, _ Broyles said the purpose of the visit was to
deternmine if there was any set FBI policy with regard to
associating with a "known communist” .and what reference, if
any, could be made to the FBI in a movie concerning law
cnforcenent. He noted that he does not know if the story
makes .reference to the FBI but thought that the prison system
was under FBI jurisdiction. Broyles was explicitly informed
as to _the Bureau's responsibilities regarding the internal
security of the United States, Public Law 670, covering the
use of the name or initials of the FBIL and a brief summary

. of criminal jurisdiction. He was informed that any question
regarding prisons would have to be resolved with the Burea
of Prisons. He was further -informed that he should not
assume that we have or have not investigated Bein whon he

described as a "known communist." s
& ;3‘_ 1 ]
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. conments they made reference: to an:A

‘'Theater and: Carne ieiHaIl‘Cinema:’New Y% k City.

Letter to‘New. York

Re: DANIEL JOSEPH BROYLES

ALTON FRANKLIN MILLER

The conversation of Broyles.and Mi
turned to some gencralities which they tho
brought to. the attention of the FBI. Duri

(spelling per Broyles) who is affiliated M1t

COL tosseris~activities grc .alvays “"in/the
interest of art" and frequently criticd{zed and that /the

FBI would "undoubtedly have a file on/hin.” |

Broyles also 'mentioned a Jonas Mekas from New York
Who‘receﬁtlz‘produced a low-budget £ilm called "Guns of the
Trees." Mekas. had recentlg‘been intervicewed by-a New. York
FBI Agent named Schwartz (believed to be Special Agent
William V. Schmaltz). Broyles said Mekas had told hinm that
the Agent questioned him concerning any money he had received
fron Russia or any contact he had had with representatives of
the Russian government. Mekas, according to Broyles, has
the "nind of a child and isa true-artist." Mekas, according,
to Broyles, did not cooperatc¢ywith the Agent and will not be
any more cooperative .in any future contacts. When queried
as to why he was not cooperative if the Agent was merely
doing his job, Broyles noted that it apparently pertained
to some money Mckas had received; however, Mekas receives
roney from many sources and individuals "hecause he is an
artist. .

N\

Broyles said that he hinmself had acted in the

-movie "Guns of the Trees" but was left on the cutting room

will undoybtedly reise nuch criticism. It reportedly will
open in three or four weeks at "The Art Housk," Worcester;,
Massachusetts, and that it will.undoubte -picketed by
TRTbers T tht Jon Birch Society as it protgsts the democratic
structur¢ of government from an aesthetic viewpoint. He

felt that certain people nmight possibly attempt to suppress
the: showing of this movie which he claimedjwasncensor51ip

and desired. the Bureau: be ‘alert to this situation so that .
they couldafford the theater appropriate protection. Position
of Ehe ?qreau»in such matters as: this-was thoroughly explained
to Broyles.

floor.-I??indicated.it,is a hard novie to understand and

_2-
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Letter to New York
Re: DANIEL JOSEPH BROYLES
ALTON FRANKLIN MILLER

: The remainder of the conversation reverted to
Broyles' ambitions as a script writer and his possible future
association with Albert Bein if he agrees to write the script
for his story. He said he wanted to be on record now with
the FBI, in the event he was ever called before some
Congressional Committee, thay his association was strictly
business insofar as he is coRcerned. He also identified
Gregori Chukrhai, New York City, a friend of Mekas whon

a

‘he met on one occasion an d _Cowe ] . d
L1ance,~(444 Rigas Flace,
has recently come in

ey A
contact wi ] lekas\ or| |
| He was

Informed his contact with the Bureauy would be made a
natter of record.

Bufiles contain no records identifiable with

{ Broy

N 'Bein
[ | He has been identified
as having been a member of the Communist Party in Hollﬁwood
in the late 1930's ‘ ' 1940's. Jonas Mekas is the
subject of Bufile He ‘'was interviewed by

..Special Agent Schmaltz of the New York Office on 12-14-61

concernine al ]

MEKas was
tncooperative and. reticent throughout the interview and
resisted efforts to elicit any information from him. Mekas
cormented throughout the interview..that he was only interested
in "art" as a ghotographer and had no interest in politics.
He claimed to
I . . Bureau
desires no investigation in this matter and above isbeing//

A

furnished for your information, and indexin

]

e a loyal American but refused to discuss ,
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TO & SAC, NEW YORK DATE: . 2/21/62

i

FROM I  gSA WILLIAM V. SCHMALTZ (#34) €
SUBJECT? JONAS MEKAS.

Re NY .letter to the Bureau, 12/27/61 and

Bulet to NY, 1/25/62.

a ‘ReBulet advised that it desired no further
investigation in this case. Results of this investigation
prior to Bulet are being set forth for information.

‘Employments of Subject as
Jdisted in INS File

1. 'G.M, Company Manufacturing, Inc.,
43 10 21st Street, _
Long Island City, Queens, NY

Mrs. ELIZABETH GRAHAM, Office Manager of the
above company, advised on:1/16/62, that the records .of that
company reflect that the subject was employed as an
assembly worker from X1/9/49 to 12/9/49, when he was
laid off. His residences were listed as 1 Meserole Street,
Brooklyn, NY and 307 South 5th ‘Street, Brooklyn, NY, Room 18,

There was nothing else in the records of the company
.concerning the subject.

2. Bebry Bedding Company,
21-22 40th Avenue,
Long Island City, Queens, -NY

"JOSEPH BERCK, President of Durocraft Products, Inc.,

21-22 40th Avenue, Long Island City, Queens, NY, advised
on 1/24/62, that the Bebry Bedding Company was now at 192
Lexington Avenue, NYC,
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Miss SUSAN JUDENBERG, Secretary of Bebry
Bedding Company, 192 Lexington Avenue, NYC, advised
on 1/25/62, that the company factory moved to Hobart
Avenue 9nd East 5th Street, Bayone, New Jersey in 1958,
She further advised that there are no records reflecting
employments past five years and that mostly new employees
were hired for the Bayodne, New Jersey factory.

3. Emerson Plastic Company
ggz Third Avenue,

) Mr. JOSEPH ROSENBERG, owner of Pelzer Printers
and Stationers Company and who is also owner of the
bullding at 567 Third Avenue, NYC, advised on 1/5/62,
that he purchased the bullding four years ago. He
stated that the Emerson Plastic Company went out of
business before he purchased the building. He
further advised that the Trlangle Lithoplate Service,
which 1s now at 675 Third Avenue, was in the building
at the same time as the Emerson Plastic Company.

- JOSEPH CONSENTINO, partner of Trlangle
Ilthoplate Service, 675 Third Avenue, NYC, advised on
1/5/62, that the Emerson Plastic Company was at 567
Third Avenue, in 1949 but went out of business around
1954, Mr, CONSENTINO did not know the subject nor
could he recall any of the other employees of the
Emerson Plastlic Company.

4, David Altman Company,
u%%g'ﬁastv4th Street,

_ SEYMOUR ALTMAN, Presldent of D and A Plumbing
and Heatlng, Inc., 702 East 12th Street, NYC, udvised
on 1/24/62, that his records reflect that the subject
worke@ for his father, DAVID ALTMAN at 320 East “th
Street, NYC for hree days during the week beginning
6/18/50, Job mot given. Mr. ALTMAN further advised

that hils father 1s now deceased and no one now with the

company worked for his father.

b3
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5. L, W, Machines,
Johnson Street,
Brooklyn, NY

: Mr. TEQ WEISS, President of L. W. Machines and
Manufacturing Corp., 150-50 l2th Avenue, Whitestone, NY,
advised on 1/17/62, that his company 1s not ldentical
with the L, W, Machine of Johnson Street, Brooklyn, which
he heard had gone out of business about filve years ago.
Mr. WEXSS further advised that he used to receive mail
meant for the L. W. Machine Company but could not recall
the exact address on Johnson Street.

6. Alvert Bianculli Manufacturing Company,
58~85 Maspeth Avenue,
Queens, New York

| On 1/16/62, VALERIE ZITIKAS, Seamstress of the
above company,advised that she recalled two MEKAS brothers
living at BB-QS‘Maspeth Avenue, on the first floor for
about one year, about ten years ago. She stated that

she did not recall these brothers working for the

Albert Bianculll Company, Which is at the xear of the
above address. ,

T» Graphic Studios
ﬁgg West 22nd Street,

Mr. LEONARD L, PERSKIEZ, owner of the above ,

- company, advised on 12/20/61, ‘that the subject was
employed as an errand boy and later as a photographer
for his company from 12/12/50 to 1957. The records

of the company 11sts the subJert's Social Security Number
as 072-26-9970,

Mr.;§ERSKIE referred to the subJect as an
"offbeat” character - very radical in thinking, who was
an excellent photogrepher and a good employee.

H

¥
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Mr. PERSKIE stated that the subJect was very unsoclable

and was never close to anyone at work. The subject e e
left to publish"Film Culture' migazine which reviews “\0
movies., Mr. PERSKIE further advised that he received Ahe €
an invitation, from the subject, for himself and nis (g4 { ¢
wife to see a preview of the movie "Guns in the Trees"N\ghon o
225 West 24th Street, NYC, around the first week of gaﬁ‘ay‘
December, 1961. Mr. PERSKIE stated that he and his a0°
wife attended the preview and observed that the plcture

wgs ? §§%lecbion of scenes and incidents photographed

a- \QU [

Resldences of the Subject as Listed in
Subjectls INS file and Records of _
G.M. Company Manufacturing, Incorporated

1. 1 Lorimer Street,
Brooklyn, NY

Observation on 12/19/61, reflected no residences
in that block containing 1 Lorimer Street, only factory
bulldings.

2. 474 Lorimer Street,
Brooklyn, NY

Mrs, KAY PETROW, owner for the past nine years,
advised on 12/19/61, that the subject has not resided at
that address within the last nine years. The previous
owners, whose name she could not recall,now reslded
in Florlda.

JOSEPH WOOD, owner of 47 Lorimer Street,
Brooklyn, adyised on 12/19/61, that he has lived at
the above address for the past 20 years. He could not
recall ever having heard the subJect's name.

- 4 -
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J. 1 Meserole Street,
Brooklyn, NY

On 1/16/62, FRANCISCO ORTIZ, Superintendent,
(new resident) and followlng tio, 20 year resideniss
ISADORE TRITT and BELLA XALINOFSKY advised that they
could not recall the subJect's name or that he ever
resided at that address.

4, 234 Iinden Street,
Brooklyn, NY

MARY RODGERS, owner of the above apartment
house, advised on 1/16/62, that she recalls that
the subject and hls brother, ADOLFAS, l1lved 1in an
apartment at that address for about two months in
approximately 1953, Miss RODGERS stated that she
did not like the subject but could give no speclal
reason.

5. 95 Orchard Street,
NYC

CONSTANTIN POLONSKY, Superintendent at the
above address, advised on 1/17/62, that the subject
lived in Apartment 9 at that address for approximately
one year about six years ago. Mr., POLONSKY was unable
to recall anything about the subject. He stated in
conclusion that 2ll tenants in the building are new
since the subject resided there except shopkeeper,
IRVING SCHAFFER, who malntalns a lady's wear shop
on the first floor.
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Mr. SHAFFER advised on the same tate +that he
could not recall the subject.

6. 16 West 109th Street, ;
NYC

Mr, RAPHAEL BROOKS, Bullding Manager of
‘the above address, advised on 1/17/62, that he recalls
that two men named MEKAS lived in the bullding for
about three years. They left around 1958 and Mr. BROOKS
did not know where they moved to, Mr., BROOKS stated
that he knew nothing about these two men named MEKAS
and that there had been a complete changeover in
tenants since 1958,

The following additional dnvestigation was
conducted:

Mr. MICHAEL KATSOFF, Principal of the High
School of Fashion Industries, 225 West 24th Street, NYC,
advised on 1/5/62, that movies are shown in the
auditorium of the school by "Cinema 16", which has a
permit on file with the school custodial engineer,
Mr. Gordon Leea.

Mr, GORDON LEE,QCustodial'Engineer, at the
above school, advised on 1/5/62, that "Cinema 16"
has a permit on file in the school for showing movies,
This permit reflected that "Cinema 16" 1is located at
175 Lexington Avenue, NYC, Its officers are AMOS
VOGEL-Director and MARCIA VOGEL-Secretary. They
both reside at 15 Washington Place, NYC., Mr. IEE
further advised that the movie "Guns in the Trees”
was presented during the first week of December, 1961.
Mr. LEE knew nothing about the movie nor had he ever
heard of the subJect.




NY | I

, Mr. A, J. STEAD, Assistant Vice President,
Chase Manhattan Bank, 23rd Street and Fifth Avenue,
NYC, advised on 12/20/61, that thzre is no open or
closed sccount, checking or savings in -the subjectis
name at his bank,

The records of CSNY-1l as checked by
IC THOMW GUINNESS on 12/28/61, contain no
record o e subject!s employments as listed above.

~ The records of the Credit Bureau of Greater
NY a8 furnished by PAULINE DE FIORE to IC JOHN J, CAREY

on 12/28/61, contain mno record on the subject's
employments as listed above,
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ReNYlet to Bureau, 1./.7/61 and Buleu to NY, 1/25/62
M e v ,Q."A? had ¥ i R S\ M
Re: o-’n‘%-r% ylav(ix . et 4o cod o
The last paragraph, page three of Relule structe
that the DBureau desired no inyestigation in this matter. It
was the understanding of ‘the Y0 that such inutrctions pertaln
to {ho subject and no Anvestigation was conducicd dn the lnbant
~case osubsequent to the NYO recelving the reBbulat,

Prior to recelving rc¢ulet, investiuutlon was conducted
and inquiny made at employmeny: and residenccs listed by the
subject in his INS file,

. In most cases, the subjects employmeni was verified
but beeause of very short perlisds of employucic and because
of th: time elapsed, there weie no persons nvallable who
were able to comment further on the subject other than that
he was go employed.

Inquiry at the places of .residence lioted by e
subject in most cases was negative. In thosc places where
it was definitely established that the subjeci did reside,
nob'gex'ginent information could be obtained cuncerning the
subject, . .

In dew of the subjecis uncooperatave attitude when
$irgt Interviewed and because 58 the iInformatilon contalned in
reBulet, an additlonal interview of the subjcci 15 not being
recoiended at this time and this ecase is boing placed in a
¢loscd sbatus, The NYO will be alert, however, for any irdrmation
conceming the subject which would indicate {hat further

investigation was warranted,
earﬁ‘?-'aaf"’ﬁf’:’ 02
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;%Guns of the Trees’ Is Perplexing Offbeat-

and & discussion afterwards, with =

" 'By KATE CAMERON
"The “55th " Street Playhouse is
Inaugurating an interesting pre-
sentation of a film series, by a
' group .of young Americans.who
ara.experimenting in avantgarde
forms - of .projection on offbeat
sybjects. —
* Their first production was ex«
|-hibited last evening to an audi-
i ente made up for the most part
.. of "young ‘students.of stage and
i,-:b,_r,egn especially interested in the
Jew wave of American films.”
+ THE INITIAL PROGRAM con.
isted of screening Jonas Mekas'

the 1producer-director explaining
the ¢tontroversial stbject and jts
manner of presentation.
The-title, “Guns of the Trees,”
fs a¢ offbeat as'the film, as I fail
to.cateh its -meaning. Little at-
tention s paid to stery or ¢con.
tinuity, although a few individual
players.project the author’s ideas.
" .BLANK SPACES between the
action are used for recitation of
Allen " Ginsberg’s far-out poetic
intexludes. A.musical background
that' varies with -the changing
scenes livens up action that is at
times more static than pliant,
‘New York City is the back.

“Guns of the Trees,” produced o
and directed by Jonas Mekas
with the collaboration of Adol«
‘fas Mekas and Sheldon Rochlin,
Presented at the 55th St. Play.
house. Running time: 1 hour,
15 minutes.

THE CAST:
Ben Carruthers
¥rance Stillman
‘Argus Speare Juillard '
Adolfas Mekas

gl

ground -for -the Mekas camera,
which moves up-zed~down and
over the town, pikking up inci«
dents and movements that moti.,

& 5
i Production “Guns of the Treés”

CLIPPING FROM THE
vy Jdailss ASewsS

4

vate the producer director’s idea
of-film-making. Thit may not be
to everyone's taste, but has a
primitive quality reminiscent of
the early silent films which one
may see only:in museums thése

yS. ) .

T Mekas’ production js not bein
rated by stars as it is more of
demonstration for the classroom,

o;‘, how pictutes may be mad
tha

EDITION

theatre.

paTE 3 /.\7 by

PAGE

FORWARDED BY NY DIVISION, 3
NOT PORWARDED BY NY DIVISION Y. |

-

n a ¢commercial product ¢f th A
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Memorandum —

- TO. SAC, NEW YORK pATE:  3/17/65
(ATT: SA W.V. SCHMALTZ) -

FROM SUPVR, MICHAEL M. O'ROURKE (# 12)

. SUBJECT: PROPOSED ARTICLE, "NEW YORK
| TIMES” MAGAZINE SECTION BY _
| MR. LEVY CONCERNING JONAS MEKAS

Mr. LEVY, telephone OR 5-1558, stated he
is ‘a free-lance writer, preparing ‘an article on
JONAS MEKAS for the Magazine Section of the "New
TNNM““\‘ York Times,"

‘ He stated that he has information from
JONAS MEKAS referring to a contact ‘by -an Agent
"SCHWARTZ" of this office on the lower East Side
of New York. Agent SCHWARTZ asked him if he was
.8t11) associated with the Soviets and further, if
he had received any #ioney from the Soviets for the
work he had performed. Mr. LEVY stated he was
calling to verify this information or to accept
a .denial of the same,

b3

File NY As attached in case that bTE

JONAS MEKAS was interviewed by an Agent of this _
office and 'further, the above information furnished

by him to Mr., LEVY 1is, in fact, correct. It is
suggested that Mr. LEVY be contacted and simply

told that he was contacted by an Agent of this

office concerning an official investigative matter

and strongly suggested that contents of discussion

be deleted from his proposed article, f
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DIRECTOR, JFBI . 3/26/65

: : ' ; by '
SAC, NEW YORK | b |

i ;Ei;%s w,ﬁx AS
i ‘
| on 3/17/65, Mr. (FNU) LEVY, 2 free lance initer
who is preparing an article for the magazine section of the
’f New York Times", contacted this office, He stated that the
‘ article would concern .subject. He .sald that subject stated that
he was interviewed by an agent "SCHWARTZ” of the NYO on the
Lovey East Side, NY, at one time and SCHWARTZ asked him if he
g was still assoclated with the Soviets and further, if he had
); received any money from the Soviets for the work he had performed,

Mr, LEVY 1manted to verify this information or:accept a denlal ‘%
that this interview had ever taken place, ‘ .

e . Mr. LEVY was told that MEKAS had been contacted by
: a Special Agent of the FBI in-connection with an officilal ‘
: investigation and ‘that the nature of the matter could not be
disclosed as information -contained in the files of the FBI was ;
| confidential, It was tactfully suggested to LEVY that any d
I reference to contact on the part of the FBI with MEKAS be
! omitted from any article which he might be writing and LEVY
~Andicated that he would make a recommendation that any reference
to this contact be omitted from the article when subnitting the
article to his editors at the “New York Times”,

Submitted for Anformation.
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o 10/20/67 - Friday - received. information about contents of loft, |
L 4th floor| ], Man. Attempted to enter loft at 2:00 b6

) P.M. with fireman on a routine fire inspection. Could not gain b7C
L entrance at this time. *

S 10/23/67 - Monday - went to fire house, 155 Mercer St. Attempted
to gain entrance again, with fireman, but loft was unoccupied. At
approximately 10:00 A.M., Ladder 20 at 155 Mercer St. recelved a

AN

| |J b7C
] 1 :

oy [ | This building has two artists in residence, one on the "
i second floor and one on the 3rd floor.)

TR,

i
RS

.Pgik

Pé The ladder company responded xo the alarm ahd I was able to
- ‘enter the loft at this tine,

b eqhippedywithdesk, .electricitypewriter,and signs stating 1
: En o" and "Bi Continental Films" Box 5, N.Y. 1001¢,
+Yo NThereéyare . gg:ral anti-war posters o

he walls - all written
, in Italdan Qpy of\one is atta Q&;f) q\\\%

‘ The front portion of the floor has a partition on the south

; side, to form a bathroom, dark room and kitchen. This section of

| the loft contains large amounts of anti-war movie film (16 and 35 mm)
| and many reels of recording tape (typical title "Silent Revolution™) ,
g' also contains: a professional movie splicer and reviewer (Moviola
i Mdd.UD 20 ¢s), a 16 mm sound projector, 3 radio transmitters (Bendix
§

}

" : The reagﬁgZ%the floor is partitioned to form a small office

Transmitter Group Mod. 0A864/FPS 14, two Art-13 military trans-
mitters) and a "dynomotor" used in this operation, six high wattage

amplifiers, a record turntable and three studio type tape recorders.
The building is owned by a Mrs., Gemma Morino, | | b6
| i X L . ' b7C
; S, ,
. This floor is rented by Miss Solange Marggn. She also has an
! apartment on the[ .
Eé Information from othe ocqpp#;%s of | ' | indicates b6
Qg that Miss Marcin does Yot §i§flnyere but the loft is occupiedq by a b7C
%% male, white , named Evy\es Dd Laurot, and a female, white, Delores

Salvinni, ; \\e ~ - \

. 1) Du;5¢ Bradstreet has no record of.either companies. g
2) County Clerk {Man.) records indicate Certificate of Incorpordtion

#003662 was issued on April 18, 1958 to the Bi Continental Film

ngductions, 16 West 109 St., Man., in the name of Jonas Mekas, same \

address.,

3) Credit Bureau check shows no record on Evyves DeLaurot, Delores.

Salvinni and Gamma Morino. t
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. Jonas Mekas latest address - 125 Vest hlsc .St., shows that he
3 is hh/h5 years of aﬁg, is a produder.of av %t garde novies,

! Film cri%%c for "Yillage Véice", edigor o agazine.

g "Fifh Culture™ and pr Jew Ame 4

R

n : He
¢ e on 3/5/64 & d ag on 3/F5/6l ekt ast village
) for showing ‘qbscene fi1m25Q He s a civid suit pend ng (4 5566)
o for $457:24 by Filtered Water Servigg Corp. N P
: <y, " $ . . L Qﬁ% b6
" Misgs Solahée Maéa;n.[ © Her b7C
%i family 338§ges a ’ ’
j rsinzle, and™a since
X Her sa I§ aoout [ 1 She has been living

at | since ahant Tnlw 16K, She applied for employ-
ment wit 1 in February, 1963. She

has good €redit -at]
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During the course of investigation in the case,
Students for .a Democratic Soclety; IS -~ SDS, it waF determined

property occupied by -this organization at b6 ;
NYc, was told to one of ‘Pluxhouse . b7C
}Aig This case was then o;;;;;]to determine )

vasg"in fact 1dentical fiﬁf .subject of this

case and i1f there was any indication that might have had
some contact with Soviet nationals from IAL uania. ‘

It 18 noted .that was'interviewed‘by agents
of the NYO in 1961 and adyised that thad never had any
contact with any Soviet nationals., resided at this tide
-at NY, '

Records, Credit Bureau of ‘Greater New York '23 .
furnished by PAULINE DE FIORE to IC JOHN L, KAPP on & /2/63, c
reflect that| | currently lists :

[NYG, and[__| former addre
(As noted above, this is subjec _s

former address), Tne
a sult dbrought by the
against subject on 6/13/61, for| |

Records, CSNY-1 reviewed on 8/5/68, by SA WILLIAM F, :
MARTIN contalned no information concerning Fluxhouse Cooperative, .
Inc.; NYC. .

ecords, NY County Clerk!'s Office, were reviewed on
8/27/68, but contained no information concerning Fluxhouse
COOperative Inc,

{ v"-\ ,

. ) b3
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[ ]

on 9/6/68,] |

[ |
| — [(protect
identity) advised on 9/11/68, that Fluxhouse Cooperative,
Inc. has the following checking accounts at the bank:

He advised that 'there is 1little activity in the
accounts asnd he Jmows -almost nothing about the company except
that it seems to be operated by "Bohemian types'". He reported
‘that he wnderstood the company was formed to buy up . old loft
type buildings in the area near Greenwich Village and the
Bast Village and -then to .convert these bulldings into communal
type cooperatives. He stated that he understands that the
cooperative 1s or was in some way affiliated with Film-Makers!
gig;matheque, 80 Wooster Street, NYC, producers of avant garde

S, '

Bank records reflect that the account .Fxhouse
cooperative #1 address listed as 349 West Bovuvadway, NYC, was
opened on 6/25/68, A description of the business was set forth
as:

‘Cooperative buil@ing Sales and Retails

The .officers of the cooperative were listed as the
Sollowing:

b3
b6
b7C
b7D
b7E

b6
b7C
b7D




Y| I
President ’ GEORGE MACIUNAS
‘Secretary . JONAS MEKAS
Vice-President 'ROBERT M., WATTS

The Fluxhouse Cooperative, Inc. Account #2 was
opened on 1/3/68, The address for ‘the account is listed in
bank records as SD Wooster Street, NYG, tele 6ghone '925-6808,
In g statement filed with the bank on 6 the officers
of the company are listed as: ‘

President :GEORGE ‘MACIUNAS
Treasurer SHAEL SHAPIRO
‘Secretary JUDITﬁ ﬁEIcHLER

Accord to bank records, Fluxhouse ‘Cooperative III

' address listed as 80 Wooster Street, telephone 925-2250,
opened .an :account with the bank-on 7/12/ The -officers .of
‘the company were listed as follows ;m a statement filed with
the bank .on 7/2/68-

Pres:l,dent GEORGE 'MACIUNAS

Vice-President ‘ROBERT WATTS )
' Secretary JONAS MEKAS I

Treasurer ' 'DONALD GERGEMI

Assistant Treasurexrs  VIRGINIA ADMIRAL
ELAINE STARKMAN

‘NYO indices contain no record concerning Fluxhouse

Cooperative, Inc., and also no references to Film Makers! Cinema-

theque, . -Concerning the officers of Fluxhouse Cooperative,
NYO Andices reflect ‘the following:

-JONAS MEKAS is apparently ddentical with NY file / /

VIRGINIA ADMIRAL may be identical ‘with the subject
of NY file

| |48 possibly ddentical with NY file
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‘Investigation in 'this matter by Division #III
has falled to develop any infommation indicating any centact
-Or ‘assoclation between subject and Soviet persomnel, It is
noted, however, that subject may in some way be associated
with or involved in SDS activiZy. Accordingly, it is recommended
that this matter be reassigned to Division #IV for appropriate
' review and recommendations as to the course of possible
future investigation in this matter,
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On 8/12/69 MR. WILLIAM PIPER, National Pictures Export:,(:ompany<

530 STH Avenue, NYC, acvised JONAS MEKAS, Film Makers Corporation{
175 Lexington Avenue, NYC, might very possibly be -able to~furni$h'infqr-
.mation regarding the subject. | Ly

On.'8/18/69 efforts to locate the individual KEKAS.  t 1757Lexingto;
Ave,, NYC negative but the writer was advised to leave a message at the
Chelsea Hotel and the FILM MAKERS CINEMATECQUE inasmuch as ﬁ%KAS period-
ically checks ‘at both.locations for messaées.

On 8/18/6§ MEKAS teclephonically contacted the writer and advised
‘he did not know the ‘subject , but .should he learn his whereabouts

he would contact the FBI,

(JONAS MEKAS) g ;o
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"VIENYBE" is a Lithuanian language newspaper *
' published in Brooklyn, New York. , ,
Attached is a translation of this newspaper.
Only thosc portiono which would be of interest to.
the individual files are attached. The entire | -~
newspaper is not translated;only those portion«‘ K
which appeax to be of interes t. | :
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b A J. VALAITIS 'is menionted as a metdber of, 74 .. e
! the committee of the "Lithuanian Fund' which takes P L
charge df distributing the profits of the Lithuanian I AR
Fund. Theree were 43 requests for various projects, o : IR
30 of which wexre supported A total of $33, 300 o | de o
was distributed. | } T e
N K . J | . o N A
| | ! o
f Pages 1, 6 and 7 are devoted to the Soviet Lithuanian,fﬁ” B A
: exhibit in Expo 70. . x i Ea L
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5 Page 12, col. 1 ‘ 1 y L
. Luf" R + ‘!"
: JONAS MEXAS has been made Director of' the S A
! New York Fil Museum, whose headquarters are at ’ N
, . ~Sfreet near 8th Street. The poens by I; $pr;
i ] soon be published by '"Vaga' in H L
; Vilnius. MEKAS is preparing to go to Lithuania to make? e
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September 1, 1970 ,
Page 2, cols. 6-7 ' o ‘

O. MARTIN writes about her first trip to Lithuania.
She was born in the U.S. and used to dream about visiting the
land of her fathers. This summer, that dream was realized.
She describes the reception the tourists received, the song
and dance festival, several places she visited.

"And so our visit ended," she writes, "and it was
time for us to go home. I was so fascinated with Lithuania . o~
that I hated to leave it. It seemed that I wanted to remain
in the land of my fathers forever. Here, where a person lives

truly free: if you 'want to, you can believe, if you dont want

to, you don't have to. Here, where the government concerns itself
with the young people, with educating them. Here, you don't have
to be a child of wealthy parents to get an educatlon. Here, the
old people are taken care of properly, too.’

*And so our visit ended. Friends escorted us to the
airport. There, we said goodby until we met again, which may
happen. if it does not, one can dream,"

September 1, 1970 |
Page 3, col. 1

Thexe is a photograph of VILJAMAS (WILLIAM) SHMOLSTYGAS,
Professor at Penn 'State, who attended an international conference
on Baltic languages which was held in Vilnius University. He is
shown in the company of two Soviet professors, VYTAUTAS MAZDULIS

‘and JONAS KAZLAUSKAS.

September l, 1870
Page 4, cols. 1-3
(sunmary) . .

In his column, "Reflections about Lithuanians in
New York", AIMUS SHALCHIUS writes that “Literature and Culture",
a Lithuanian publication phblished in vilnius, August 15,

' quotes a letter by JONAS MEKAS, N. Y. poet, to HENRIKAS NAGYS,

editor of a newpaper, "Independent Lithuania’, published in
Montreal. The editor of the Vilnius publication says that

_ MEKAS, is a Lithuanian liberal, who speaks in the name of

clear-minded Westerners. He believes in progress, freedom

of nations, democracy, and is opposed to imperialism and

blcodshed. SHAILCHIUS says that MEKAS writes for "Village
-5-
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Voice", a New York weekly, is a pioneer of “Cinematheque",

a~film movement, and one of the founders and directors of

the avant-ga rde Film Muscum. The fact that he was quoted in
“Literature and Culture” attracted the attention of correspondents
of ' the big New York newspapexs in Moscowe.

JURGIS MACHIUNAS, talented architect and designer
who 1lives in New York, has been invited to give a return showing
of the work of his group, FLUX, in Koelne, Stuttgart and |
Bonn. The work of his group was shown in Europe several years .
ago and attracted a great deal of attention.

‘ Not long ago, the New York Musaum began to require
payment to enter. However, because of pressure from the Art
Workers' Coalition, those who cannot pay are admitted free.

At that time, the "New York Times" carried an
article about one of the leaders of the coalition, named KES'
ZAPKUF, who is really KESTUTIS ZAPKUS, who was educated in
the Chicago schools and is now living in the New York art section,
Soho, and is teaching art in New York University. According
to American critics, ZAPKUS is considered one of the ¥ 10 most
important young. American artists. His works are hung in the
most important New York museums.
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December 18, 1970
Page 2, col. 1

. An editorial entitled “A Victory of the Reactionaries"
criticizes the United States for not being able to control
the Jewish Fascists, who have been attacking Soviet establish-
ments in the U.S. Recently Moscow announced that the Bolshoi
Opera and Ballet company would not appear in the U.S. because
the U.S. could not guarantee the safety of its members.
Whenever American groups go to the Soviet Union, they are
warmly received., It appears that the cultural exchange program
will go down the drain unless the U.S. does something to
control its hooligans.

Dece. 18' 1970
Page 6, cols. 1-5

This article is reprinted from “Gimtasis Krastas*,
a newspaper published in Sovit Lithuania and gives the
impressions of JONAS LUKOSHEVICHIUS from Vilnius obtained
during his visit in New York. The article opens with a
description of Wall Street at night, where he was taken
by ALBERTAS LAURINCHIUKAS, New York correspondent for
“Moscow News“. LUKOSHEVICHIUS describes the quiet deserted
street and buildings, which are unguarded, for all security
is electronically controlled.

The streets of New York remind him of a cake which

has been cut up in pieces, not only because of their geometric
pattern but also because their boundaries look as if they \
were cut by a knife.

He then describes the meetings with Lithuanians in
New York. He writes~

' “In New York, they began as soon as I arrived, when
I heard the voice of A, LAURINCHIUKAS in the Hotel New
Yorkers ‘'How goes it?‘

»and they ended when a whole group rushed to see
me off in the plane. It is impossible to mention all the
meetings, and one can talk only about the most clearly remenidred.

“For example, like the evening spent in the hall of
the newspaper “Laisve". Here assembled the ever-active
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A. BIMBA, Mrs. E. MIZARA, A. PETRIK, Mrs. M, STENSLER~-many
of vhom I knew from their visits to Lithuania and others
whom I Knew only by name. As the evening progressed
according to the: American tempo, you became acquaznted with:
a person one mznute, you talked with him for five, and
then ‘comes another new acquaintance and another conversa-'
tion. There were no formulas, empty words, long.Speeches.
and that evening was impressed on my mind as one- of the
‘most 1mportant and most .profitable. It is one thing when
you talk to readers of your newspaper when they are touring
Lithuania, and an entirely different thing when you meet
them in a group, mxngle with them. and hear their actual
words. .

v”That ‘evening, it was very pleasant to see once"

again our Song Pestival, which' MILDRED STENSLER, the choir
director had brought back with her. It seems that in -
Vilnis, she was not loaded down with ‘photo equipment

as 'our professional photographers are: the sound of a

small. camera was heard, but the results are lovely. Pictures

of the Song Festival in vilnius appeared on the screen in a

most expressive fashion. Not a single person sitting in the '
- hall recognizes,himself..a ’ . '
' “It is pleasant and heart-warm;ng that people who
. visited Lithuania- brought back a piece of its soul and are sharing
it with others.

‘ ) “Meetlngs with the “Laisve" people dia not end ‘that
evening. On a- beautxful autumn Sunday, we got int JILSE's
and . ANTANAS BIMBA's car and drove a few score miles out of
the city--to the "Laisve" picnic.

“The lexsurely drive out of the city is also a
special. page -in the life of Americas And ‘it would not be
true or a mlsrepresentatxon to say" that it was a borlng page.

"All along the way, like. mushroomswhich spring up
after the rain, there were little restaurants, eating ‘placeg=--
just come, eat and rest. Gas statxons appeared frequently
and along with them, small service stationss

“America is a country of automobiles, and they dictate
- igheir own requirements, which means that there have to be means

SE servicing them-=~beginning with sponges for cleaning their

"5"
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‘ windows and ending with.open air theaters where £ilms can
be seen without getting out of the car.

"In general, there are many things which are done
here wihhout getting out of the car.

"prom the expressway, we turn into an' unuasual
hilly area. This is Chiurlius' farm. This is the end of
our journey and already there are many rows of cars.

And then we hears:.

“'Hello, therel*

"It's a long time since we have seen each other,
but you don't/seem to have changed a bit.'

“Most of the men who are there have gray hair and
their wives are with them. But there is joking and activity,
which would be typxcal of much younger people.

"POVILAS VENTArushes around, all heated up.

Today, his job is a hard one. Taking care of the bar is
just one of his duties. .

“The picnic progresses as usual. On a long table

' under the trees, there are steaming Lithuanian sausages. After
the food, which is.eaten without any urging, there are speeches,
for they come from afar not only to eat but to discuss business \
matters.

i -

“When ANTANAS BIMBA speaks, all remain quiet, for
this man always has something worthwhileto say.

5

"The picnic &s over. The Lithuanians have socialized
and chatted. Funds have been collected for *"Laisve".

-

“.eoWhen we talk and write about the activists in
the progressive movement, we frequently do not pay enough
attention to one of their talents: that of finding scmething
in common to talk about with people of various types.
without that ability, people will not understand you, will
not believe you and you will not be able to collect money for’
'your newspapere. !
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“and without them, without their contributxons, -

nothing can be .done.

“To go back, ANTANAS ‘BIMBA says, 'One of the.
most difficult things to talk about and one that has to

‘be mentioned’ frequently is money. But that-is essential.?

******i* o
‘wrhe distance is about 1% kilometers.

wrhe time. it takes is about an hour.

- through New York ..

“That is the. speedat which we traveled/to see
JONAS MEKAS. That was one of those ‘pbasant‘ hours when .one
machine was next to. another, like sardines in a can, and it
wasn't poss;ble to go »ack-or go ahead. “

"AI.MUS SHALCHIUS who was driving nervously saids
"We are dev111shly late, and it is so close."'

Y " fJust 1eave your car’ and ve. can. go on foot, ) S
suggest s

of a . joke. Sometimes it happens when the streets get jammed
this way, one has to sit for hours and keep blow;ng his horn.
Finally,,the street clears and in the Soch (?). section of the
artistd! quarter, we begin to move ahead faster.

"We first began to talk w1th JONAS MEKAS, one
of the creators of the avantgarde f;lms in the U.S.,; on the
street .

: "This kakk. thin, long-halred, nervous and sensxtxve
person does not seem to be compatible somehow with the noisy
streets. and the tall buildings.

L)

"the interview is quite -spontanecous.

"fghat are you busy with principaily at this time? "

"AIMUS just twitches his moustache. It is not much
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“ian avantgarde f£ilm museum, ' replies the cinematographer,
‘which should open up in a couple of weeks. There is no end

~of work to it,!*

"ow was this museum organized? What are its

. - —erta— L S

« w'pive persons have been collecting material in

" every country for several years. We meet every sim months

and have discussions. We have collected about 300 different
£ilms in that time. People who visit the museum will be

able to see them., At the same time, we have a study center
where there is some literature about avantgarde films. ‘
As a matter of fact, this is going to be the biggest collection
of material about avantgarde films'in the world.' !

-
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‘ The records 0f the Chicago Office failed to disclose
any identifiable information pertaining to captioned subject.

The above information is being furnished to the
New York Office for whatever action it deems advisable,
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Source
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information in the past,
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.Sisters in song

Christa Ludwig (left) sings Charlotle, and

Judith Blegen is her sister Sophie in the

Metropolitan Opera’s new producuo'\ of

Massenct’s “Werther,” discussed in the ad
* joining column.

A i ot

Meka§ ﬁlm S Cuhan theme

: ' By Davxd Sterritt .
|

‘Even in this timg when the movies often
'seem dominated by superextravaganzas,
under/overground sexploiters, and genre
quickies, there are still'a few isolated film
artists who are willing to turn their talents
to the documentary form. One¢ of these is .
Adolfas Mekas, significant figure on the

+ experimental-film scene,

His latest effort is a straightforward
though sympathetxc report on the curxent
state of the revolution in Cuba. It was pro-
duced, written, directed, and edited by Mr.
Mekas, David C. Stone, and Barbara Stone.
* “Companeras and Companeros,’ was shot
during & five-month period in 1969, Its Ameri-
¢an ¢rew moved through four of Cuba’s six
" provinces, living with and filming five groups
of young people. There is a 36-member army
. brigade which pndes itself on its champion~
ship'sugarcane-cutting techmque. a group of
“orientadores’ specially trained to aid rural
peasants; a group of volunteer agricultural

N
i ‘ ' a
o A

[ b b e ay e

Jtory. The City Opera revival in 1947 did not & !
‘ingratiate audiences sufficiently to demand § !
continuing it long in the .repertory. The § {
sorrows of Werther in this tale of frustrated 8 &
love may weigh as heavxly on the opera as §
- on the hero. ; -
X

n

1,

q-

workers in an fsolated area; a team of engi. u
neering students working on the productivity 5
of the sugar-mill town they live inj and a § >
coed boarding school whose students be@_m;e_ 3 ;(i
actively involved in various scxentxﬁceco-- 3
nomic problems. . ™
Mr. Mekas and his c_oworke:s obviously ko
admire the Castro revolution as much as § o
they respect the Cuban people themselves. B
Yet their film seems more instructive than §y
propagandistic, perhaps because of the cine ¢ ¢
matic economy and skill its, makcrs have Eoa
brought to bear in showing some of the i
more pleasant surface aspects of their sub- § L
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admirably, "~

One of the strengths of this performance
stemmed {rom the stage action, Mr. Deiber
contributed a sense of natural happening &
and movement which intensified apprecxably
what drama_there was, Indeed,.he accom« £
plished much in pulling the who!e perfor- j
mance together, even to alleviating most of A
the static elements Jurking within it, ~ :

Sixty years have passed since “Werther" 1§
.disappeared from the Metropolitan reper~ &

PR -

PR

jeet, while verbally comparing the images |
on screen with descriptions of what report-
edly used to be.

Nor do the filmmakers make any overt §
claims to total objectivity. Their message ¢
is slanted, but it is openly and consistently E
slanted. And insofar as it is couched in §
intelligent and visually coherent reportage j
it gives insight on aspects of Castro’s Cuba §
gttr,ac,ting some young Americans, ]
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Date contacted
Contacted by
Reliability
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information in the past,
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(A. MEKAS)

LTTHUANIAN ACTIVITIES) #331
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| qu‘rnished an 18 page article concerning

the subject which apoeared in the 1/6/73 issue of the
magazine "The New. Yorker" amd which is attached to this

memorandum. The article is being submitted for information.
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' The phrase "No Foreign Disseninaticn” snould be used
whenever the information is classified at any level on the basis
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) (l) Information shounld be class*fied or not classified, -
based on what degree of damage, if any, could reasonably be
expected to result from unatthorized disclosure of the information;™,
.(2) If the information could be paraphrased so that
the source will not be compromised, classmfication to protect |
the source is not needed, . L e o
However, any information which discloses the Bureau 's |
investigative interest in a foreign official or establishment |
should ordlnarxly be . class;f;ed at least "Confidential,

" The phrase "Vo Foreign Dissemination" should: be used
whenever the information is classifind at .any level on the basis
that it tends to reveal the idenvity of the source.
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~~=*™UNITED STATES GOVEMJMENT ® -
Memorandum SEERES
10 = SAC, NEW YORK | | #3858 pATE:  10/1/7l
) 1 oo e ear: DECLASSTEICETION AUTHORTTY DERTVED #uom b3
FROM SA LEOLK R. JANNS 4#3BS FBI AUTOMATIC DECLASSTETICATION CUIDE b6
DATE 04-15-2014 bw: [ ] b7C
b7E
SUBJECT:
Source ;
Date advised r——

Reliability Has Turnished reliable
information in the past.

-
* -

Attached is information furnished by the above source.

THIS SERIAL IS NOT TO BE TRANSMITTED TO RESIDENT AGENCIES.

This memorandum has been classified M"Secret™ to protect
a highly sensitive source. If further disseminated, the reciozent
should utilize his own judgment as to what classification the
information should receive., If the information could be para-
phrased so that the source will not be compromised, the classifi-
cation to protect the source is not needed. However, any infor-
mation which discloses the Bureau's investigative interest in
a foreign official or establishment should ordinarily be class-
ified at least "Confidential®,
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SUBJECTY DATE 07-03-2014 by ILiI
1 E b7
\ i X Source . E
' foo Date -advised
: :Reliabildity Has furnished ‘reliable

information in the past.
Attached, is information'furniéhedlby?this source.

THIS SBRIAL IS -NOT TO BE TRANSHITTZD TGAEESIDER AGENCIES

\ ' This memorandum has been. classified. "Secret! ‘to
Vprotect a highly sensitive source. If further disseminated,
the. recivient shouid utilize his own 3udguvnt as to what

’ classiflc ation the information should receive. If the infor-
< mation can be paraphrased so that the source will not be

‘ ‘compronisedy the classification to protect the source is not

needed. however, any’ informatlon'which discloses ‘the Bureaiu's
investigative interest in a foreign official.or establishzent
should ordinarily be classified at least "Confidential“.

(A. SALCIUS) #35 ' b3
(J. MEKAS) b7E
(G. GUSEVA) #35

b3
A b7E

SEARCHED I TOE At"fr';-\:-'_
SERIALIZED B3N FiLE0 =

; SEP 161976

f x e . FB‘—NEw YORK}:

r
e

’;, ;:gfu -
!

Exempt frou
Date of

assification

Buy U.S. Savings Bonds Regularly on the Payroll Savings Plan




peait. Sepgge Ay L X1

GSA

«d [ GPUHNAL FORM NO. 10 NY’ 1‘ (_Rev_‘.; 5/1 /71*) ;

JULY 1973 EOITION

UNITED STATES GOVERNMENT -

FPMR (41 CFRI 101.10.6

BECLREZIVIDRTIOE ST ITy SRn PR Fire

Memorandum =~ - szesgn o mereas

TO. & 7< SAC, N&W YORK i35 ‘DATEY  9/22/76

FROM @
SUBJECT?
}(.

EAEMITED FROM MITCMATIC
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ExmMpT 6l
DATE 07-D3-2014 by [—————
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Date advised ‘ 3 o
Reliability Has furnished reliable

. .- information in; the past.

Attached is informationﬂfurnished,By“this source.
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'This memorandwi has been classified “Secret™ to

protect '@ highly sensitive source. If further dissenminated;

the recipient should utilize his own judgment as to what

‘elassification the information should xeceive. I1f the .infor-

mation ‘can be paraphrased 'so that the source will not be
conpronised,; the classification to protect the source is .not

meeded. However, any information which discloses the Bureau's
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investigative interest in'a foreign-official or establichment
should ordinarily be.classified at least "Confidentiall.
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Source
Date advised
Reliability Has furnished re-zable

information in the past.
Attached is information:fgrnishe&vby’this source.
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This memorandum has been classified "Secret" to
protect @ highly sensitive source. If further disseminated,
the recw01eno shou;a utilize his oun gueément as to wnat
classification the informetion should .receive. 1f the infor

mation can be paraphrased so that the source will not be
fcomnromiced, the classification to orotect the source is not

needed. Hovever, any information wnich ciscloses the Burcan's
1nvestigatzve interest in & foreign official or establish=ang
should ordinarily be classified at least "Confidential.
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